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Achrida 
afthentikén 
koindévion 
aghiasma 
Aghios 
Aghiotaphitis 


Akathistos Hymn 
Akolouthia 


amir 


Analipsis 
Anargyrol 


anthemion 
antiménsion 


apolytikion 


archimandrite 
arsanas 
Asomatoi. 
aureole 
Axion estin 
baldachin 


baluk 
calotte 


chairetismoi 


Charon 


chiton 
chrysochdéos 
collyrium 
crozier 
Déisis 


GLOSSARY 


Ochrid, Yugoslavia 

a religious community estab- 
lished by ‘persons of the ruling 
class’ 

sacred spring, holy water 

Saint (Aghios = holy) 

a cleric, whether ordained priest 
or monk, serving in some capac- 
ity in the Church of the Holy 


Sepulchre (Aghios Taphos), and . 


thereby attached to the Patriar- 
chate of Jerusalem 

The ‘Axion estin’ hymn to the 
Virgin sung standing (literally, 
‘Not seated’) 

religious service, especially the 
one appointed to celebrate a par- 
ticular saint or feastday 
(Turkish) commander, chief of 
forces 

The Ascension (of Christ) 


literally, ‘The unsilvered ones’, 


i.e. saints who give their services 
freely, especially the physicians 
Kosmas and Damianos 

a cluster of flowers, often sculp- 
ted in relief 


altar-cloth (literally, ‘instead of a 


table’) 

a hymn recounting the substance 
of the occasion on which it is 
sung in honour of a saint or ma- 
jor feast of the Church 
‘flock-master’ or ‘leader of the 
fold’, i.e. abbot of a community 
on Mount Athos, warehouse and 
boatshed at the sea’s edge 
literally, ‘The bodiless ones’, i.e. 
the Archangelils 

doxa or glory surrounding the 
figure of Christ 

the opening words (‘it is meet 
indeed’) of the Akathistos Hymn 
(see above) sung in honour of the 
Virgin 

canopy overhanging an altar or 
throne | 
(Turkish) a kind of fish 

skull cap, especially that worn by 
Roman Catholic clergy 
‘Salutations’: verses sung at spe- 
cial services held in honour of the 
Virgin . 
the ferryman of Hades, personi- 
fication of Death . 
tunic 

goldsmith 

an eye-wash 

pastoral staff of a bishop or abbot 
supplication; in iconography the 


figures of the Virgin and Saint 


John the Baptist interceding with 
Christ 


despotic 


Dexiokratousa 


diakoniko 
disypostatos 


divani 


d6oxa 


dragoman 
Eleousa 


epigonation 
epitaphios 


epitropos 
Esphagméni 
flabellum 
fustanella 
Galaktotrophousa 
Glykophilousa 
Gorgoepikoos 
hierarch 
hieromonk 
himation 
Hodegitria 


Holy Zion 
igoumenos 
isapostle 

isograph 

kadi 

kalyva 

Kamarasis, Mégas 
karamanlidika 


kathigoUmenos .- 
katholikon 


kelli 


divine; the two icons immediate- 


ly to the right and left of the Royal 
Doors of the iconostasis are refer- 
red to as ‘despotic’ 

appellation of the Virgin holding 
the Christ child in her right arm 
vestry . 
descriptive of a church dedicated 
to two saints 
(Turkish) audience chamber or 
government body as well as a 
kind of settee, but here a court of 
justice 


glory or aureole surrounding the 


figure of Christ 
(Turkish) interpreter 


an attribute of the Virgin: the 


Compassionate or Merciful One 
genual, a vestment hung from 
the girdle ‘at knee height’, sig- 
nifying the Sword of the Spirit 
pall cloth covering the bier of 
Christ during the Good Friday 
service 

churchwarden 

the Virgin ‘Butchered’, as de- 
picted in an Athonite icon with a 
knife-wound in her cheek 
fan-shaped standard carried in 
religious processions 

heavily pleated short kilt worn 
chiefly by mountain folk 

an attribute of the Virgin: ‘Giving 
suck’ 

(the Virgin) ‘Tenderly kissing’ 
(the Virgin) ‘Swift to succour’ 
archangel, or prelate 

monk, ordained priest 

cloak or mantle | 

an iconographical type of the Vir- 
gin ‘Who points the way’, indicat- 
ing the Christ child heid on her 
left arm 

Jerusalem 

abbot 

‘co-equal with the Apostles’; 
such were Saints Constantine 
and his mother Helen 
Russian icon painter, 
rapher 

justice of the peace in Turkish 
administration 
small hermitage on Mount Athos 
Grand Chamberlain or chief over- 
seer of the Holy Sepulchre in 
Jerusalem : 

Turkish language written in the 
Greek alphabet 

as igolimenos, abbot 

main church of a monastic com- 
plex - 

cottage housing a small number 


hagiog- 


of hermits 


othe 
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klepshydra 


koinobiarchis 
koindbion 
knezis 

krali 
ktitorikon 
kyriakon 
jabarum 


lavra 
lypera, ta 


mandorla 
maphorion 
megalynarion 
Metamorphosis 
metastasis 


myrovlitis 


neo-martyr 


nimbus 


oikoi 


pallium 


Panaghia 
Pantokrator 


paterikon 
phiale 
Platytéra 


Préddromos 


proskynitarion 
prosmonarios 
prothesis 


protoasikritis 


protopresbyter 


a timing device like a sand-glass 
but using water 

superior of a community, abbot 
religious community in which all 
things are held in common 
(Russian: knez) ruler 

(Serbian) ruler 

an account of the foundation of a 


religious house 


main church of a skete 
processional banner 

complex of monastic buildings 
wooden panels painted with the 
Virgin and Saint John standing 
either side of a Crucifixion scene; 
they surmount the iconostasis 
and are often removable and car- 
ried in processions 

an almond-shaped glory framing 
the figure of Christ 

hooded mantle, such as _ that 
worn by the Virgin 

hymn glorifying the Virgin or 
saints 

Transfiguration (of the Saviour) 
the Assumption of the Virgin 
‘flowing with myrrh’: sweet- 
smelling, fragrant 

a Christian martyred at any time 
during the Ottoman occupation 
of Greek lands, commencing in 
the 15th c. 

halo of bright light around the 
head of a divine figure or saint 
‘the mansions’, hymning the Vir- 
gin or saints and comprising 
twenty-four phrases opening 
with-the successive letters of the 
Greek alphabet | 

a prelate’s pall or large rectangu- 
lar cloak 

The Virgin 

(Christ) the All-powerful, Ruler of 
all Things 

writings of the Fathers of the 
Church | 

font, usually free-standing and 
roofed in a monastery courtyard 
‘She who is wider than the 
Heavens’, that is, the Virgin: an 
iconographic type of the Virgin 
with the Christ child seated fron- 
tally in her lap, her arms held 
outstretched behind him 

the ‘Forerunner’: Saint John the 
Baptist 

description and history of a place 
of pilgrimage; the stand in 
church for an icon of its patron 
the equivalent of a churchwar- 
den, responsible for the proper 
functioning of a church 

the conch-shaped recess in the 
wall to the left of the altar in 
which the bread and wine stand 
before consecration _ 
Byzantine emperor's 
secretary 

honorific title of a priest 


private 


Protos 


protosyngelos 
psychostasia 


raki 


revetment 


Romaioi 


Sarai 


schéma (Angelic) 
simandron 


skete 


skevophylax 
stavropighion 


synaxarion 
synaxis 


Taxiarchis 
Theopromitor 


Theotokos 
Threnodousa 


Thronoi 


Tiro 


touvara 


Tricherousa — 
Trimorpho 
Trisaghios 
trochoi 
troparion 


vatos 
Vrephokratousa 


the superior once responsible for 
all affairs of: common concern to 
the monastic communities of 
Mount Athos; his duties, which 
include judicial functions, are 
nowadays performed by the Pro- 
toepistatis, also resident in. 
Karyes 

honorific title of an unmarried 
clergyman signifying he is ‘first in 
the community’ 

‘weighing of souls’ at the Second 
Coming, on the Day of Judge- 
ment 

a strong alcoholic drink of orien- 
tal origin 

icon cover, usually of precious 
metal, concealing all but the head 
and hands of the figure depicted 
(in Russian, basma) 

Orthodox subjects of the Byzan- 
tine empire (the New Rome) and 
later the Greek subjects of the 
Ottoman empire (Rum) 
(Turkish) palace, government 
house 

order and habit of a monk 
wooden gong struck for sum- 
moning a monastic community 
small outlying monastic com- 
munity comprising hermitages, a 
kyriakon, and an extent of land _ 
sacristan 
a monastery directly dependent 
upon the Patriarchate of Constan- 
tinople (that is, independent of 


the diocesan bishop) 


a brief life of a saint 
choir of angels, gathering of the 
apostles . 
archangel, 
Michael 
‘Mother of the Mother of God’, 
that is, Saint Anne 

Mother of God 

Lamenting (attribute of the 
Virgin) 

first of the three hierarchical 
orders of angels (Thrones, Domi- 
nions, Powers) 

recruit or young soldier in Roman 
army 

small opening in north wail of 
Saint Catherine’s monastery, 
Mount Sinai 

attribute of the Virgin: ‘With three 
arms’ 

‘comprising three forms’, that is, 
the Holy Trinity 

‘Thrice Holy’: hymn in praise of 
God 

hoop- or wheel-like symbols, 
usually winged, depicted beneath 
the feet of Christ or the Virgin 
short hymn 

a thorny bush . 

another attribute of the Virgin: 
‘Holding the Christ child’ 


either Gabriel or 
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Prologue 


“Paper Icons” is the brief but pertinent title of a highly important study by Dory Papastratos. It is 
the product of her labour, profound scholarly faith, and sheer love of something virtually 
ignored nowadays, though it once enjoyed an unbelievable popularity, especially during the last 
years of Ottoman subjection and the first years of the modern Greek state. 


Dory Papastratos has collected details of 618 such paper icons, a number far surpassing 
anything even the wildest imagination might have surmised. Yet more surprising is the clear 
evidence that some of these icons were produced ina series of a thousand or more prints; and if 
one reflects on how many such icons must have been lost in the course of time, it would be no 
exaggeration to conclude that there once must have been more than a million of these prints in 
existence. : | | : 


! myself remember visiting Mount Athos many years ago and seeing a load of engraved copper 
plates being collected for sale and melting down. Many more engravings have been lost 
because paper is so easily destroyed by tearing and exposure to sunlight or by worms feeding 
onit. « 


Along with so much else this book tells us is the very significant discovery that while those old 
Greek engravers were familiar with western art, they remained faithful to their traditions and 
scattered their paper icons far and wide among the Orthodox communities of Greece and the 
Balkans. 


Dory Papastratos makes a number of notable observations in her text which possesses all the 
charm, clarity, brevity, and adequacy to open up a new field of study. 


These paper icons are a monument to the faith of the Greek people; indirectly, but quite clearly, 
they reflect their yearning for freedom expressed through the Orthodox religion. They found 
their way to the most distant points to which Greeks had penetrated — north, west, and east, and 
were valued as talismans, easy to conceal or transport. One more precious memorial of the very - 
foundations of our nation is unveiled for us today. | 


62.1985 | Marinos G. Calligas 


Translator’s note 


| gratefully acknowledge the considerable help | have received from Kriton Chryssochoidis in the 
course of making this translation. He has unravelled numerous obscure passages among the 
inscriptions and has identified the biblical or other source of countless quotations, many of them 
garbled, and thus has enabled me to have recourse to the Authorised Version or other accepted 
form of translation of the texts concerned. Also he has kindly scrutinized my translation for 
errors, especially in respect of the established rendering of proper names, ecclésiastical titles 
and modes of address, and the like. 


Doubtless there remain inaccuracies and inconsistencies, for which | am alone accountable. 
Some of them illustrate the problem that has long defied uniform solution: the transliteration of 
Greek. Others may have arisen out of the simi-literacy of certain monks and laymen whose 
compositions, notably in inscriptions, are, to say the least, difficult of interpretation. Yet others 
may well be simply errors of translation or failures to follow invariably my own conventions. 


Some of these conventions are noted in the following remarks on the translation: 

proper names mis-spelt in inscriptions are often transliterated directly into English (e.g. 
Panermitis for Panormitis); 

for the sake of their expressive or ornamental character a few phrases are translated literally 
rather than conventionally (e.g. ‘Christ’s palm-strewn way’ rather than ‘Entry into Jerusalem’); 
on the whole convention not consistency has determined how the genitive case of proper nouns 
is treated, so that the Monastery of Dionysiou co-exists with the Church of the Analipsis; 
all inscriptions in Greek have been translated, but Latin ones have not; 

the frequent ‘confusion of Greek tenses, of past with present, occurring in inscriptions has 
generally been retained; 

dates on icons and in inscriptions are almost invariably in Greek alphabetic form and have been 
converted into Arabic numerals; 

in the Greek-language edition the end of each line of an inscription or verse is often indicated by 
an oblique stroke, but as a translation cannot always be a line by line rendering of the original 
this useful device has been abandoned throughout; 

for practical reasons words wholly or partly bracketed in transcriptions of Greek texts to indicate 
that missing words or letters have been supplied conjecturally are printed in their translated 
form without brackets; 

the widespread lack of punctuation in Greek inscriptions continues a practice of ancient ancestry 
and is made good in some translations only when to omit it might unnecessarily puzzle the 
reader; 

in the times when the engravings were inscribed there was no established rule governing the 
use of capital letters, so their haphazard use is repeated in the translation unless the risk of 
ambiguity or obscurity has dictated otherwise; 

words written in Greek with a single or double s are so written in English though the sound in 
each case is the same, namely, that of the soft s and not the hard z (e.g. Vrephokratousa and 
Portaitissa); 

a quaint order of the words of a Greek phrase has deliberately been preserved here and there in 
the translation for its effect, provided intelligibility has not been lost thereby; | 
the cyphers MP OY (Mother of God) and IZ XZ or IC XC (Jesus Christ) are the only Greek 
characters retained in the main text (cf. footnotes and bibliographies); 

most Old and New Testament proper names are spelt in their Latinized form (e.g. Nicodemus), 
but later ones are transliterated directly (e.g. Arsenios, Charalambos) unless usage dictates 
otherwise (e.g. Nicholas, Theodore); 

in one or two often repeated phrases the connective ‘and’ is omitted from the texts and also 
from their translation, producing phrases such as ‘defrayed by (donor’s name) through the hand 
of (engraver’s name)’; finally, 

‘through the hand of’ is a phrase that reflects the workings of divine inspiration rather than the 
isolated action of an individual artist, and is sometimes abbreviated to ‘the hand of’ or even 
‘hand of’. 


Philothei | John Leatham 
February 1990 
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Introduction 


The religious engravings gathered together in this volume represent a barely considered facet 
of Orthodox iconography during the years of Ottoman occupation. Suitably adapted to a new 
technique and a different material, their subject matter dictated by the limitations and purposes 
of the new medium, such engravings followed a course parallel to that of traditional religious 
painting for two and a half centuries. 


Performing an entirely different but complementary function to the one served by frescos and 
' portable icons, Orthodox engraving passed through several interesting stages of development. 
The first opened some time in the 17th century with crude woodcuts and was followed by the 
adoption of a copper engraving technique which itself went through a phase of strong western 
influence to find its most original expression in 19th-century Athonite prints. 


Besides the importance of these engravings for the art historian, the inscriptions occurring on 
many of them are an invaluable source of information about the engravers and donors, both 
clerics and laymen, each one of whom made his particular contribution to the production of the 
prints. 


The collection published here comprises 618 individual engravings made and printed between 
the 17th and the late 19th century; hundreds, if not thousands, of copies circulated in Orthodox 
lands stretching from Turkish-held territories to settlements throughout the Greek diaspora. 


Three-quarters of the engravings, depicting saintly figures and religious scenes, are copied from 
earlier examples of ecclesiastical painting; for this reason they are often referred to as “paper 
icons”. The hundred or so panoramic views of monasteries are clearly influenced by Renais- 
Sance views of cities decorating western illustrated travel books and proskynitaria; distinctive 
miniature scenes complement the architectural compositions and give these works their 
religious. character. 


Vignettes of religious subjects also frame the few ecclesiastical prints — antimensia and 
indulgences — included in this volume. 


When the term engraving is used, as it is here, in association with prints, it refers not to the 
engraved plate itself, but to the imprint left by an engraved surface (wooden, metal, stone, or 
other) when it has been inked and pressed on paper or some similar material. The significant 
advantage of this process, which stimulated the spread of the art of engraving, is readily 
appreciated: one engraved plate is capable of producing many copies of the same design both 
quickly and cheaply. 


The enormous potential possessed by the new technique was quickly recognised by the Church. 
As a result, the earliest engravings made almost anywhere in Europe illustrated religious 
subjects and were mainly of ecclesiastical origin. The date of their first appearance, however, 
varied from place to place. 


The earliest engravings in eastern Orthodox lands, identified either by surviving prints.or by the 
plates from which prints were taken, are represented by a series of woodcuts belonging to the 
monastery of Saint Catherine on Mount Sinai, half of them dated between 1665 and 1706. 
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Future research may well reveal engraved scenes of an earlier date. We know, for instance, that 
eastern Orthodox partriarchs were having indulgences, ornamented with religious scenes, 
printed in Kiev, Russia, in the early 1650s’. It is not too fanciful, therefore, to suggest that prints 
similar to these at Mount Sinai were in circulation at least as early as the opening years of the 
17th century. 


The first books printed in Greek were produced in Italy during the last quarter of the 715th 
century, quite a few of them with illustrations. The eventual collapse of the Byzantine empire 
and the painful adjustments forced upon the oppressed population and the Greek church by the 
establishment of Turkish dominion were certainly among the factors that stood in the way of the 
survival of religious pictures outside the printed book. 


Thus the gap of almost two hundred years which separates the emergence of Greek typography 
from the Mount Sinai woodcuts is very likely attributable to losses. | 


Moreover, bearing in mind that engravings of which possibly hundreds of sheets were printed 
are known today from single copies, it is obvious that the engravings recorded here comprise 
but a fraction of the total number once in circulation. They are copies that happen by chance and 
through favourable circumstances to have survived the natural wear and tear of time and the 
disturbed conditions prevailing in regions inhabited by Orthodox peoples from the years of 
Ottoman occupation till virtually our own day. 


Such conditions were disastrous not merely for vulnerable paper prints, but even for the much 


more robust wooden blocks and copper plates from which they were made. So far as | know, 
wooden blocks have been preserved only on Mount Sinai, and relatively few copper plates have 
survived?; as copper was expensive, used plates were melted down to make new ones for 
engraving or for the manufacture of other copper objects. 


The unusually straitened circumstances in which Orthodox monastic institutions were compel- 
led to survive during the period that concerns us (17th to 19th century) could be countered only 
through the generous support and assistance of the faithful. This was why the monasteries 
made every possible endeavour, on the one hand, to attract pilgrims and, on the other, to collect 
alms and gifts by dispatching their mendicant monks on distant begging tours. 


The success of their endeavours depended on the public being made aware of the history and 
legends of the monasteries and on the popularizing of the miraculous happenings connected 
with their treasures; their icons or sacred relics. The proskynitaria and the descriptive writings 
which leading Orthodox monasteries began to publish in the 17th century served this purpose. 
Similarly, a monastery’s contact with the outside world was greatly enhanced by the presenta- 
tion of a printed view of the place of pilgrimage or a portrait of its patron saint. 


Easy to carry around in an age of primitive travel, an engraved illustration of conventual 
buildings, usually filled out with the surrounding landscape, portraits of saints and various 
legendary scenes, was an abundant source of information for the faithful. It enabled them to 
conjure up a monastic foundation in their mind’s eye, and at the same time conveyed a religious 
and often mystical message to an intensely devout community. 


Besides their purely religious purpose, these pictures and the inscriptions that accompanied 
them urged the making of a pilgrimage, appealed for financial support, and served as a precious 
memento for those who had already made the normally arduous journey. 


Monasteries published prints of pious subjects other than panoramic views: miraculous icons, 
saints, and a variety of religious scenes. Engraved pictures were much sought after by members 
of a public which had little opportunity to enjoy any painting besides what they saw in churches, 
and even less to acquire one of their own. The high cost of portable icons made them accessible 
to only the well-to-do, and so it was that “paper icons” found a place in the proskynitaria of the 
homes of ordinary folk. 


1. Philippos Iliou, Zuyxwpoxdptia, |, periodical Ta ‘lotopixd, 1, September 1983, p. 60. 


2. Some interesting facts about old blocks and plates have been given by D. Davidov, historian of 18th-century Serbian 
engravings, in a recent publication of his (see D. Davidov, Serbische Kupferstiche des 18. Jahrhunderts, Novi Sad 
1983, pp. 129-131). 
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The woodcuts and carved wooden blocks discovered on Mount Sinai are of two kinds. Nine of 
these works have a common provenance: they were carved between the years 1688 and 1700 in 
Leopolis (Lwow), Poland, and paid for by a trader named Hatzikyriakis from Vourla in Asia 
Minor, who supervised their production. They depict Sinai themes (Mount Sinai, the Burning 
Bush, the Monastery of Saint Catherine) and were painstakingly executed by two fairly skilful 
woodcutters, possible of Polish descent, the hieromonks Nikodimos Rokou and Dionysios. 


Another twenty blocks, recently found stored away in one of the monastery cells, were carved in 
a more primitive fashion; some of them also illustrate established Sinai iconographic models, 
four are Sinai indulgences, and others portray religious subjects?. 


One of these blocks, carved on both sides with rather similar views of Mount Sinai and dated 
respectively 1665 and 1706, is of particular interest; the former is signed by one Akakios, the 
other by the Cretan hieromonk Matthaios. 


The finds at Saint Catherine’s are the only individual woodcuts to have survived* and the earliest 
known Orthodox engravings of any sort. They are exceptionally important for another reason, 
too: the group of woodcuts Hatzikyriakis had printed, taken in: conjunction with certain passages 
in his correspondence, which is also preserved on Mount Sinai, offer valuable evidence 
regarding the making, printing, and distribution of religious engravings, present a lively picture 
of the warm reception accorded them by the public of the time, and demonstrate how useful and 
helpful the Sinai monks considered them on their travels. 


In the last quarter of the 17th century the monastery on Mount Sinai found a dedicated 
representative of its interests in the person of the trader Hatzikyriakis from Vourla. During the 
years 1688-1700 he set up and maintained a workshop at his own expense in Leopolis, Poland, 
for the production of woodcuts of Sinai views. Apart from the actual carving, done by two 
hieromonks, he himself undertook all the requisite procedures such as the purchase of materials 
(paper and ink), printing, and dispatch. 


The wood engravings were sent off to Sinai or any of its numerous dependencies (metochia)® 
packed in wooden chests, each holding about a thousand copies. 


Below are some excerpts from his correspondence, for while no comparable sources of 
information about the later productions of other monasteries have been preserved, | believe 
they must have been distributed in a similar manner and have met with the same response. 


Hatzikyriakis used to print on cloth large and particularly well-executed woodcuts intended for 
high-ranking personages. Regarding one such woodcut which he presented to John Sobieski, 
king of Poland, he noted: “! went and prepared a Mount Sinai as big as a rush mat, | numbered 
the features in gold, | drew up a key... the king (and) the queen were seated... Averkios brought 
the Mount Sinai... He placed the key in the king’s hands (and) he looked closely at it, read it and 
marvelled at it. He directed it be nailed up on the wall and he summoned the nobles and pointed 
out (the features) to them according to the key.”® Of another woodcut which he gave to the 
‘Cossack leader, the hetman Mazepa, he wrote: “(Mazepa) shows affection for Mount Sinai. | 
gave him a large picture on cloth; he keeps it in his seraglio”’. | 


loannikios, Archbishop of Sinai, wrote to Hatzikyriakis: “Do send as many monasteries and 
saints as you have for everyone outside has learnt about them and begs our fathers for them”®. 


3. The few non-Sinai subjects depict the Transfiguration (no. 20), the Holy Trinity (no. 68), the Virgin Hodegitria (no. 104), 
the Dormition of the Theotokos (no. 153), the Archangel Michael (no. 194), and Saint Peter (no. 306). 


4. Only two woodcuts have been found outside Sinai; they are a 16th-century portrait of the Forerunner (no. 269) and a 
woodcut of the Virgin Sarantariou (no. 180) engraved in Bucharest. : 


5. His correspondence refers to consignments sent to Nizna, Muscovy, Constantinople,.the Danubian provinces, 
Bogdania, Wallachia, and Serbia. 


6. See Dory Papastratos, ‘O oivaitng Xaténkupiakns &k xwpac Boupad, BoupAa, I; Pduyata - ZuvAoypagiec, Athens 1981, 
p. 136. 


7. Op. cit., p. 102. . 


8. Op. cit., p. 64. | | 
i Athos Library 
9 i AVLODELTLKN R LB d LO 6 Nn KN 


In letters from other monks we read: “Send us a hundred or so or even more of whatever sort 
you have... for we need a great many in these parts (Silistria)”?; “We ‘ve received the prints of 
the saint, they turned out very well”’°; “They are writing to me that we should send them up to 
1000 prints... that they are a great help tothe mendicants”""; and “We should print a 1000 copies 
of the monasteries and saints for them... they'd like it to be 10,000”7?. 


It is worth noting that on the basis of these figures and other records, it may be reckoned that in 
the space of twenty years (1688-1709) more than 19,000 woodcuts must have been distributed 
over a wide area, stretching from Mount Sinai to Moscow. The very few copies that have been 
preserved, because they happened to find a secure refuge in the Monastery of Saint Catherine, 
are yet another indication of the extent of the losses inflicted on printed material of this kind. 


Woodcuts are not found after the opening decades of the 18th century; a preference is shown 
for religious pictures engraved on copper. As in the case of Mount Sinai, monasteries did not 
have properly equipped engraving studios; they ordered their engravings from the printing 
presses of Venice, Vienna, and Moscow, and from other central European cities frequented by 
Greeks, chiefly ones engaged in trade, who readily undertook the expenses involved. 


The growth of commercial transactions between the Ottoman empire and countries of western 
and central Europe during these years gave subject Greeks, especially inhabitants of Macedonia, 
Epiros, and Thrace, the opportunity to engage in profitable enterprises which required them to 
travel and even to settle in foreign lands. It was to this element of the community that, 
monasteries turned in their efforts to find the economic support that would enable them to meet 
their various needs, among which was the supply of prints. 


The engraving of copper plates in foreign printing presses was in the hands of skilled artists who 
conscientiously and laboriously executed the scenes and accompanying texts designated by the 
monasteries. Nonetheless, the influence of western iconographic tradition is clearly evident in 
their work: they employed shading, which gives plasticity to figures and a sense of depth to 
landscapes; they often copied the miniature secondary scenes, ‘complementing the main 
subject, from illustrated western books, and framed their engravings with elaborate surrounds. 
in which baroque and rococo motifs were dominant. 


With the exception of certain well-known engravers in Venice (Alessandro della Via, Innocente 
Alessandri, Pietro Scattaglia, Giulian and Giannantonio Zuliani, |gnatio Colombo) and Vienna 
(Hristofor Zefar, Thomas Mesmer, J. A. Diettel), most of the foreign artists did not sign their 
work. 


Dedicatory inscriptions record the names of those who had a hand in the publication of an 
engraving and also establish the nature of the part they played. The initiative and the permission 
for the making of an eng raving usually came from a senior cleric, the deputy abbot or abbot of a 
monastery; supervision was the responsibility of a monk or other office-holder, a person 
well-disposed towards the monastery, while those who defrayed the costs frequently dedicated 
the engraving to the. memory of their parents or other relations. 


References made in the inscriptions on engravings provide valuable biographical’ material 
which often supplements existing information about persons known from other activities, 
disclose a string of new names of monks and merchants, and throw light on their connections 
with the monasteries and on the nature of their collaboration. 


It sometimes happens that the same combination of names occurs in inscriptions on two or 
more different pictures, as for example in the four small prints made in Vienna in 1765 at the 
instigation of Gavriel of Vatopedi (Mount Athos), under the supervision of Konstantinos 
Oikonomou, a trader from Melenikon and defrayed by other merchants of the same city. It 
seems that certain individuals who acquired expertise and experience in the production of 


9. Op. cit., p. 71. 
10. Op. cit., p. 48. 
11. Op. cit., p. 88. 
12. Op. cit., p. 90. 


20 ms 
| f eno .L on Ea og 
‘ A tno L | b fal V 
re ,* ‘ , 
TNcIiTiIVA 2,14 A stdnmive 
AVLODELT LK BLDALO UNnKN 


engravings cultivated the right connections and collaborated on a regular basis in the execution © 
of orders passed to them by the monasteries. 


As a result of the wide distribution of engravings encouraged by monastic enterprise, the 
Orthodox faithful soon became familiar with their subject matter and set up a demand for them. 
In response to this trend, from the 18th century on the Greek presses in Venice added to their 
activities the printing of engravings of religious subjects. Often, but not always, they would use 
engravings made primarily for the illustration of religious books, printing a number in excess of 
what was required for the book itself and selling the surplus separately. That these prints were 
of commercial interest to the presses is apparent in the fact that they included them in their 
publications price lists’. : 


lt has to be pointed out that religious compositions engraved exclusively for book illustration are 
dealt with here only as occasion arises, when it happens that a picture printed in a book has 
been used as the model for the engraving of a separate plate. Conversely, there is a place in this 
work for the engravings previously mentioned, that is, for those whose original purpose was to | 
be incorporated in a printed book, but nonetheless were also distributed as individual sheets"*. 


Thus, tn addition to the engravings given away by monasteries and churches (it is clear from 
their inscriptions that most of them were printed to be distributed free to Orthodox Christians, 
even if indirectly they were intended to attract alms), paper icons achieved quite an extensive 
circulation through existing distribution channels, along with books and other printed matter 
sold at trade fairs and by hawkers. 


As information about the sale of engravings is scanty, | quote from a number of 18th-century 
letters addressed to merchants in Venice with orders for paper icons. 


In September 1712 N. Melos writes from Nafplion to his brother Y. Melos in Venice: “... my 
brother signor Yiorgakis Melos in Venice is to purchase for my special account... paper (icons) of 
the Saros print for churches...”7°. 


On 9 May 1764 the churchwardens Konstantinos Saros and Dimitrios Sykas of the church of 
Saint Athanasios of loannina placed an order with Zacharias Berkos in Venice: “... the copper 
plate for icons of Saint Athanasios given away here with a taper is with kyr Koniaris to whom we 
send our respects and tell him to print three hundred icons in the manner he knows and which 
he has already sent before” ’®. 


On 6 April 1782 the churchwardens Xaikoustos Liontaris and Dimitrios Kalamenios of the 
Archimandrate wrote to Panos Christodoulos in Venice: “... in addition we request you instruct 
them to make us three hundred paper icons of the Virgin with gold.” On 17 March of the 
following year they repeated their order: “Again we request you tell kyr Anastasios Berkos to 
send us 300 paper icons for our church... they were lost, the priest Nikolo did not find them in the 
landing bays... we request he purchase us some more and you send us them for we need them 
for the church... ask that they be made of that print and all be with gold”"”. In a letter dated 2 
November 1783 the churchwardens inform P. Christodoulos they have received the prints: “We 
received the paper icons by hand of your blood-brother and thank you for the careful 
supervision you exercised over their production” "®. 


13. See, for example, KatdAoyoco tav 6i6Aiwv Tav napd T@ ‘EAAnvik@ Turtoypagi@ tod ‘Ayiou Tewpylou eupioKoLéevev, 
1861 Venice. On p. 11, below the title “XaAkoypagrpata Eikévwv ayiwv diapdpou peyéGouc”, twenty different prints 
are listed at prices ranging between 0.50 and 0.20 new silver florins. Similar details are found in other catalogues of 
Venetian, Athenian, and Constantinopolitan printing presses and bookstores of the second half of the 19th century. 


14. Some confusion often arises over this point: since it was customary to remove icons from books, a fact evidenced by 
surviving copies of the same edition, some of which are illustrated and others not, it is not always easy to ascertain 
whether particular small engravings were taken from a book or were specially produced to be circulated as individual 
prints. 


15. Eftychia Liata, ‘H kivnon tod éAAnvikod 6i6Aiou otic apxéc TOU 180Uu aidva, ‘Epaviotii¢ IE’ (1977), pp. 3,4. Note 9 (p. 4) 
' states: “This refers to paper icons, by then enjoying quite a wide distribution on account of their low cost. Printing 
presses in Venice were printing them as well as books”. | 


16. K. Mertzios, T6 év Bevetia ‘Hneipwtikdov ’Apxetov, ‘Hreipwitikd Xpovikd, 1936, p. 202. 
17. L. |. Melas, Mid olkoyéveua, pd iotopia, Athens 1967, p. 42. 


18. Op. cit., p. 143. _ . 
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The Greek communities of the diaspora also showed an interest in religious engravings: when 
their churches were consecrated or on great feast days they would distribute portrait prints of 
their patron saint among the congregation. A number of such engravings of the 18th and 19th 
centuries have survived, printed by the Greek communities in Venice, Livorno, Ancona, 
Messina, and Genoa; in Vienna, Trieste, and Budapest; etc. | 


This custom was maintained throughout the 19th century and until the Asia Minor disaster of 
1922 by the churches of Constantinople and those of a considerable number of cities and towns 
throughout Asia Minor. Indeed the tradition continued until 1956 in as many Orthodox churches 
of Constantinople as were still holding services’®. 


Before moving on to an examination of the engravings produced on Mount Athos, it might be of 
interest to say something about the emergence and development of religious engraving in other 
European countries. 


Western Europe 


Once paper was in general production and its price made it commonly accessible, the first 
western European prints took the form of religious woodcuts and playing cards. This occurred in 
the late 14th century, several decades before the invention of typography (1453-1455). 


The earliest western holy pictures were small naive woodcuts depicting Christ, the Virgin, and 
various saints; they were carved by monastic clergy for distribution to pilgrims on the main 
feastdays of the Church. 


They had a great impact on the faithful who took them away as mementos of their pilgrimage 
and decorated their homes with them; they treated them as talismans against illness, sewed 
them into their garments, or-nailed them to the stable door to protect their animals; they made 
pious devotions before the ones carrying an indulgence for the remission of sins, or placed 
them in coffins for the salvation of the souls of their dead relations from Purgatory. 


A number of these primitive prints has been preserved down to our own day in the bindings of 
old books, or pasted on to the lids of the small wooden boxes in which messengers carried 
official documents, money, or valuables: the sacred image would protect the contents from the 
dangers of the journey and secure their safe delivery. 


The oldest woodcut carving preserved in the west is the so-called Bois Protat found in 1893 near 
Dijon, France, during the demolition of an ancient building that formed part of the Protat printing 
works. It is a wooden block, 0.600.24 m. in size, with the Crucifixion on one side and the 
Annunciation on the other. Experts believe it was carved about 1370 and was designed for 
block-printing of cloth, for there was no paper of such dimensions at the time?°. Among the 
earliest known western woodcuts is one called Madonna del Fuoco (see pl. 1). According to local 
tradition, a woodcut of the Virgin hanging on a wall of a schoolhouse in the small Italian town of 
Forli escaped from the flames of a fire that broke out in 1427 and fell from the sky onto the crowd 
gathered below, which interpreted the occurrence as a miracle. The woodcut is still preserved in 
Forli church?’, | | 


The British Museum possesses an example of a woodcut indulgence. It is a small portrait of 
Christ, of the Ecce Homo type (see pi. 2), which has been dated to about 1490. It is accompanied 
by an indulgence text in English, securing 26,000 years’ remission of sins to whomsoever, 
kneeling before the picture, shall recite the Pater Noster five times and the Ave Maria five 
times?2. 


19. | owe this information to Protopresbyteros Meletios Sakkoulidis who lives in Constantinople. 


20. Eugéne Rouir, La gravure des origines au 16éme siécle, Paris 1971, p. 22, 23. A. Hyatt Mayor, Prints and People, 
Princeton, New Jersey 1980, pi. 5. 


~ 21. A. Hind, An Introduction to a History of Woodcut, (London 1935) New York 1963, p. 162, pl. 74. For religious engraving 
in Italy more generally, see Paolo Toschi, L‘imagerie Populaire Italienne du XVe siécle, Milano 1965, pp. 35-64. 


22. A. Griffiths, Prints and Printmaking, London 1980, p. 18. 
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The printing of naive religious woodcuts, appealing mainly to the lower orders, was to continue 
_ for a long while, until replaced in the 19th century by widely known lithographs of the Images 
d’Epinal type?°. 


In the later 15th century European engraving, both secular and.religious, developed in a 
different direction, becoming a refined art through the outstanding engravings of Durer, 
Cranach, and other great artists, while copper engravers like Marcantonio Raimondi (1481- 
1534), who reproduced the works of famous painters on copper, were to make a decisive 
contribution to the immense growth of engraving observed in succeeding centuries”. It is to be 
noted that Raimondi’s copper engravings, which had a wide distribution, exerted a considerable 
influence on post-Byzantine Orthodox religious painting?®. 


Russia . 


The earliest Russian engravings are also of religious subjects. But, conversely with what 
happened in the west, they appeared after the first printed book. Though engraving became 
known at the same time as printing (old Russian books usually contained woodcuts), it was 
Originally employed exclusively for book illustration and it was sixty years before it had a 
separate existence from that of book production. | 


The first Russian book, The Apostle by Ivan Fedorov, was printed in Moscow in 1564 with one 
- woodcut of the evangelist Luke, while the oldest extant Russian paper icons date to the third 
decade of the 17th century. Among the earliest compositions of this kind are two scenes 
engraved on lead slabs; they depict Saint Aquilina (1627) and the holy prison of condemned 
saints (1629)7°. 


The widespread distribution and popularity of religious engravings provoked a sharp reaction 
from the Moscow patriarchate, a reaction which to my knowledge was never expressed over 
such an issue by Orthodox ecclesiastical authorities other than Russian. Out of fear lest Roman 
Catholic propaganda penetrate to the south via Poland and from anxiety lest the work of 
unskilled engravers ignorant of church tradition mislead the faithful into heretical beliefs, in his 
encyclical of 1674 Joachim, patriarch of Moscow, prohibited engravings of religious subjects 
and the circulation of prints made from them, declaring that only icons painted on wood by 
pious isograph were recognised by the church?’. 


Joachim’s encyclical must have frustrated the distribution of engravings, but it did not manage 
to stanch their ever-increasing. production. Recently (in 1980) -a series of forty marvellously 
preserved engravings, dating from the 17th to the early 18th century, was discovered in the 
Leningrad Historical Archives. The documents accompanying them state they were confiscated 
in 1731 from an employee of the Mint who was found selling them illegally on Moscow’s 
Spasski Bridge*®. 


Engravings of a secular character, known as Loubok, simple woodcuts illustrating poems, 
legends, allegories, and scenes from the everyday lives of Russian peasants, made their 
_ appearance in Russia early in the 18th century”. 


The most important centres for the production of religious prints, mainly woodcuts, were 
initially monasteries in southern Russia, in the region of Kiev. Later on, the tech nique of copper 
engraving was developed by foreign craftsmen working in the imperial metal and armaments 


23. Jean Adhemar, Imagerie Populaire Francaise, Milano 1968. 
24. For European engraving, see also Jean Laran, L’Estampe, 2 vols., Paris (1959) 1979. 


25. M. Chatzidakis, Marcantonio Raimondi und die Postbyzantinische Kretische Malerei, Etudes sur la peinture pest 
byzantine, Variorum Reprints, London 1976. 


26. P.L. Duchartre, L‘imagerie Populaire Russe et les Livrets Gravés, Paris 1971, p. 16, pl. 1, p. 18, pl. 2. 
27. A. Claudon-Adhemar, Stampe Popolari Russe, Milano 1974, p. 8. 


28. See Le Loubok, Imagerie Populaire Russe XVile-XiXe Siécles, Editions d‘Art Aurore, Leningrad 1984, (printed in 
Hungary), p. 7. 


29. See Le Loubok, op. cit. 
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workshops in Moscow, set up by Peter the Great along western European lines. These 
workshops met the needs not only of the domestic market, but often executed major orders 
from Orthodox communities and monastic institutions outside Russia, on Mount Athos, in 
Serbia, Bulgaria, and Jerusalem, and on Mount Sinai. In this way they influenced the styles 
peculiar to other Orthodox workshops, especially those in the region of the Balkans. 


While early Russian woodcuts are rather ingenuous and crude renderings of traditional types of 
Orthodox religious paintings (their style has been described as Maniera Greca or ‘Byzantin- 
izing’)*°, 18th-century engravings by skilled artists are usually well executed. But as the 
engravers were accustomed to western engraving, there is a noticeable gulf between their 
works and Orthodox iconographic tradition. 


Serbia 


Religious engravings were circulating in Serbia in the 15th century at the same time as the first 
illustrated religious books. Inspired by the illustrations in the latter, as well as by Orthodox 
religious painting, the earliest Serbian paper icons were engraved in monasteries by devout but 
unskilled and inexperienced monks. However, at the end of the 17th century a large sector of the 
Serbian population migrated en masse northwards and settled in parts of Austro-Hungaria. 
There in the mid 18th century and in the chief centres of Karlovic and Vienna, the inspired 
Serbian archbishop, Arsenios IV, eager to buttress the patriotic fervour of his flock and to protect 
its Orthodox faith from Catholicism, engaged in a variety of publishing activities, among which 
was the engraving of individual religious pictures. 


Arsenios delegated many of these activities to the icon npelntey and engraver Hristofor Zefar who 
worked in Vienna with Thomas Mesmer. 


Zefar began his career by decorating churches in southern Serbia*'; he later settled in Austria 
where, owing to his contacts with Viennese centres of engraving, he became acquainted with 
the western baroque style. It is this influence that distinguishes the numerous compositions he 
executed at the instigation of Arsenios for the Serbian population of Austria, while in the orders 
he carried out for his Greek customers there survive, to a greater or lesser extent, elements 
drawn from Orthodox religious art*. 


About the same time, Serbian monastic foundations were instructing printing workshops in 
Vienna, Venice, and Moscow to supply them with engravings of panoramic views of their 
monasteries. Among the earliest known examples | would mention are representations of the 
monastery of Hopovo (Austria, 1756) and of Studenica (Moscow, 1758). 


While Zefar’s copper engravings still retained elements of Orthodox iconography, from the 
middle to the late years of the 18th century Serbian engraving, especially that of Zacharia 
Orfelin, aligned itself with western European baroque models. But early in the 19th century it 
recovered a more rustic expression as a result of the influence exerted by Athonite monastic 
tradition. 


Danubian States 


Moldavia and Wallachia are the only parts of the Balkans where the art of copper engraving was 
ignored. There print-makers remained firmly attached to woodcuts from 1508 when the first 
illustrated Romanian book was produced until lithography gained the ascendancy in the middle 


30. See PLL. Duchartre, op. cit., p. 45. 
31. For Zefar, see p. 81 of this work. 


32. Professor Dinko Davidov has treated Zefar and 18th-century Serbian engraving in the following studies: Hristofor 
Zefarovié prvi srpski bakrorezac XVIII veka, Delo Hristofora Zefarovica, Galerija Matice Srpske, Novi Sad 1961 (in 
Serbian with short summary in French); Le Monastére de Chilandar sur les gravures du XVIlléme siécle, Recueil de 
Chilandar 2, Belgrade 1971, pp. 143-171 (in Serbian, with French summary); Serbische Kupferstiche des 18. 
Jahrhunderts, Novi Sad 1983 (in Serbian and German). See also M. Mendakovié, Putevi Srpskog Baroka, Belgrade 


1971 (in Serbian). . 
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of the 19th century**. This led, firstly, to print-making in these regions being unaffected by 
Athonite tradition, which developed largely within the bounds of copper. engraving, and, 
secondly, to its subject matter being devoid of those views of monastic foundations engraved 
on copper which were so popular on Athos*4. 


In the early, so-called classical period of Romanian print-making, the craftsmen were for the 
most part monks, who were also engaged in the miniature decoration of illuminated manu- 
scripts. They stayed true to ecclesiastical iconographic tradition; their compositions are spare 
and balanced. The next phase, which occurred in the course of the 17th century, was marked by 
the adoption of several features of the western European style, giving their products a baroque 
character. 


While the assimilation of alien elements continued from the 18th to the middle of the 19th 
century, the making of woodcuts passed from monks into the hands of self-taught peasant 
craftsmen. Though they were less cultured and less experienced, they gave a fresh impetus to 
the art of the. woodcut. It was at this time that centres of the art at Rimniko, lasio, and the 
monastery of Neamts were at their height. 


When lithography became the dominant medium in the mid 19th century, Romanian engraving 
_ Severed its links with local tradition and in its new form ranged itself alongside western 
European models. 


Bulgaria 


Bulgaria acquired printing presses and centres of engraving in the opening decades of the 19th 
century, very late in comparison with neighbouring states. Until then, Bulgarian books had been 
printed in Wallachia. At first ecclesiastical foundations ordered copper engravings of their 
patron saint and of their monastic buildings from presses in central Europe and Russia, and later 
from Athonite workshops. 


This development may be traced in successive illustrations of the Bulgarian monastery of Rila. 
The earliest copper engraving of the monastery, coupled with representations of Saint John of 
Rila, was printed in Vienna in 1791; later views were made in Moscow in 1792, 1800, and 1816, 
while in 1847 these original works were copied in Karyes on Mount Athos by the engraver 
Thomas Sider from Krusovo. 


It was also in Vienna, in 1807, that the only known copper engraving of the monastery of 
Batskovo was printed, a richly detailed composition that must have been engraved under the 
supervision of a person with local knowledge. 


In 1818 the Russian monk and engraver Leontios set up an engraving workshop in the 


monastery of Troyan in Bulgaria. Known engravings of his are a view of the monastery of - 


Troyan and portraits of the Glykophilousa, Saint Nicholas, and Saint Charalambos. The latter i Is 
reproduced in this volume (see no. 320). 


A second centre of engraving was founded in 1821 at the monastery of Saint John close to 
Vratsa, but the greatest show of industry was to be made by the workshops at the monastery of 
Rila, active from at least 1852. 


Outside the monasteries, in the country town of Samokov, lying on the pilgrims’ way to Rila-at a 
short distance from Sofia, there were important printing presses and engraving workshops. 


In 1828 Nikolas Karastanov founded a printing press that operated until 1886. In the beginning 
he printed books without illustrations, but from 1852 with the help of his three sons, |particularly 


33. For engraving in Romania, see Eleonora Costescu, L’art roumain et I‘art bulgare aux XVille et XIXe siécles, Revue des 
Etudes Sud-Est Européennes, Vill (1970), no. 1, pp. 49-83, IX (1971), no. 1, pp. 49-70. Ibid., L’image du Mont Athos dans 
exonarthex de Polovraci, Balkan Studies 14, no. 2 (1973), pp. 308-312. 


34. The only known Romanian engraving of a monastery is a woodcut by Vlaicu, published in a book issued in 1737; it 
depicts the katholikon of the monastery of the Holy Trinity at Biaj. See Eleonora Costescu, L’art roumain et I’art 
bulgare, op. cit., pp. 55, 56. 
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Anastas, the eldest, he engaged in copper engraving. But the unique contribution of the 
Karastanov family to Bulgarian engraving was the carving and printing of religious woodcuts. 
From Athos they acquired copper engravings of religious scenes and saints which they copied, — 
carving them on to wood blocks. Though from an iconographic standpoint they were faithful to 
their Athonite models, the style they followed gave a distinctive character to their work, making 
it perceptibly different from Athonite productions”. 


Apart from the Karastanov family, there were the members of the Klinkov family and many 
anonymous engravers*®* at work in Samokov during the second half of the 19th century. 


This short review is sufficient to demonstrate that the development of religious engraving in the 
Orthodox lands of eastern Europe followed in general, but of course with certain local 
peculiarities, a roughly common pattern: commencing with naive woodcuts by native craftsmen 
attached to post-Byzantine ecclesiastical models, it proceeded in the 18th century to copper 
engravings ordered and incised in centres with advanced printing facilities (Venice, Vienna, 
Russia) in which Orthodox compositions were subject to the powerful influence of western 
- iconography. 


In its third and final phase, starting in the late 18th century and ending in the 19th, religious 
engraving was to revert to the confines of Orthodox tradition. This turn of events was 
consummated in Athonite workshops where the engraver-monks of Mount Athos were active. 
These peasant engravers, by now familiar with the technique of engraving on copper and well 
equipped for the task, were to dislodge foreign centres of the craft and become almost the sole 
suppliers of paper icons to the Greek and Balkan Orthodox communities. 


Athonite engraving workshops 


So far as | know, there is little information to be found about the establishment of engraving 

workshops on Athos. We have no knowledge of precisely when they first began to function, in 

which monasteries or monastic dependencies the first presses were set up, where their 

equipment was acquired, or from where essential printing materials were ordered. The 

monastery of iviron is mentioned once, in 1779, and Karyes is often recorded in later years, as 
the place where a print was made. 


It seems four engraving workshops were active in Karyes: in the kellia of the Prodromos 
belonging to Iviron monastery; of Prophitis Ilias (Koutloumousiou); of the Archangels (Chilan- 
dari); and of the Archangels (Great Lavra). 


Printing equipment installed in the kelli of the Prodromos (Iviron) was dismantled a few years. 
ago; the same fate overtook equipment in the kelli of the Archangels when the latter passed into 
the possession of the Great Lavra. Funeral palls are still printed in the kellia of the Prodromos 
and of Prophitis Ilias; and in the kelli of the Archangels belonging to Chilandari monks continue 
to offer for sale copies or reprints of engravings printed from such old plates as they are 
supplied with by various monasteries. A considerable number of old plates is preserved in the 
kelli of Prophet Ilias and in Chilandari monastery?’. 


The dedications inscribed on many engravings throw more light on engravers who worked on 
Mount Athos. For the most part they were hieromonks, in n all propaeuny self-taught; some of 
them were goldsmiths and silversmiths. 


35. There is a large number of Athonite engravings in the Folk Museum of Samokov. . They must once:have been in the 
archives of the Karastanov printing works. Some of these engravings, which the authorities (to whom | express my 
thanks) readily allowed me to photograph, are reproduced in this bork. 


36. Professor Evtim Tomov makes a systematic examination of Bulgarian engraving in his books Bulgarische Graphik der 
Wiedergeburizeit, Sofia 1975, and Estampes de la Renaissance Bulgare, Sofia 1975. He has also published albums in 
three languages (Bulgarian, English,. and French) with 24 engravings dating to the Bulgarian Renaissance. Cf. also 
Eleonora Costescu, L’art roumain et I’art bulgare, op. cit. 


37. | warmly thank loustinos, hieromonk of Simonopetra, who kindly furnished me with these pameue 
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Printing costs were usually borne by other monks or by the monastery itself; when there is no 
mention of a donor one must assume the engraver met the expense. 


The following table of Athonite engravers’ names, the number of their extant works, and the 
years in which they were active has been compiled from details given on signed and dated 
engravings of Athonite origin: 


ATHONITE ENGRAVERS 


Name | Number of works Active 
Parthenios of Elasson, hieromonk 8 1779-1782 
Nikiphoros of Agrapha, painter 1 *  . 1798 | 
Theodosios Rossos, monk . 4 : 1807-1814 
Parthenios Zakynthios, hieromonk 12° | ~ 1809-1820 
Theophylaktos, monk 3 : 1818-1832 
Arsenios (Servos), monk 1 | | 1818 
Daniel, hieromonk | 16 or 18 1831-1850 or 1870 
_ Kyrillos, monk 23 1834-1862 
Anthimos Alitzeridis Peloponnisios, monk 10 1836-1847 
Ignatios, hieromonk 6 (5 reproduced here) 1841-1853 
Yeorgios Siatis Kalarrytiotis, goldsmith 2 | 1845 
Konstantinos Panayiotou Kaldis, Lesvios 3 | 1845-1858 
Thomas Sider (lsidorou) Krousovitis, goldsmith 8 (5 reproduced here) 1847-1855 
Kyrillos Siaris, goldsmith | 1 
Panayiotis Konstantinou, Lesvios 6 (4 reproduced here) 1851-1859 
Averkios, monk _ 10 (9 reproduced here) 1854-1870 
Efthymios, hieromonk 5 + 1856-1859 
loannis Konstantinou Kaldis, Lesvios 19 1858-1878 
Charalambos (collaborated with Averkios), monk 1 1862 
Stephanos, monk 2 1862-1866 
Dionysios, monk - 5 1870-1890 
_ Damaskinos Lavriotis, hierodeacon 1 1873 


Mount Athos: late 18th century 


In the last quarter of the 18th century, when orders were still being placed with foreign centres of 
the printing trade, the first religious pictures engraved and printed on Mount Athos made their — 
appearance. So far ten Athonite engravings pre-dating 1800 have been located. Eight of them 
were engraved on copper by the hieromonk Parthenios from Elasson between the years 1779 
and 1782; and at least one of these works was engraved in the monastery of Iviron, in 1779. The 
painter Nikiphoros, who decorated the exo-narthex of the katholikon of the monastery of 
_ Pantokratoros.in 1796, engraved a view of the monastery of Xenophontos with Saint George on 
horseback in 1798. The tenth copper engraving, by an unknown artist, seems to be of Athonite 
origin; it is a Virgin Axion Estin, dated 1790. 


Parthenios made rather clumsy copies of earlier compositions; they clearly bore the stamp of 
their alien provenance. But those popular elements that were to persist in 19th-century Athonite 
engraving can be discerned in Nikiphoros’ engravings, as well as in the 1790 Virgin. Western 
influence on the work of Athonite engravers gradually weakened, although the deeply rooted 
custom of copying earlier models was not abandoned. Only restricted use was made of baroque 
features or of the plasticity and third dimension that normally characterize 18th-century 
Venetian and Viennese compositions; a sparer, stiffer, more rustic manner began to prevail. 
These changes are more marked in portrayals of sacred figures and religious scenes which 
attempt to approximate to examples of religious painting found in provincial portable icons. On 
the other hand, the fairly faithful repetition of earlier known models of western provenance — 
though, of course, with some modifications and adaptations — was to continue till the end of the 
19th century in views of monasteries. 
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Quite a number of Athonite engravings are hand-coloured. The colouring was applied once the 
printing inks had dried. The colours used by the printers were usually red, yellow ochre, and 
light green®®. 


Athos: 1st quarter of the 19th century 


The number of Athonite engravings increased considerably during the first twenty years of the 
19th century. To the twenty-eight dated engravings belonging to this period may be added, on 
stylistic grounds, a further twelve undated pictures. Nineteen of these forty works bear the 
names of the monks who engraved them. There are twelve engravings by the Zakynthiot 
hieromonk Parthenios (1809-20); four by the Russian monk Theodosios (1807-1814); two by the 
monk Theophylaktos (1819-1820), who was to execute one more work in 1832; and one by the 
Serbian monk Arsenios (1818). We have no information about these engravers, nor do we know 
in which monasteries they had their workshops; in the case only of Arsenios may we surmise 
that he worked in the monastery of Chilandari. 


The goldsmith Sevastianos of Smyrna, of whom there is no evidence of his working on Athos, 
was also an adherent of the Athonite manner during the first decade of the century; two of the 
three engravings he is known by appear to have been made in Chios, while silver icon 
revetments which he executed between the years 1799 and 1801 have been preserved in Naxos. 


Constantinople: 1st quarter of the 19th century 


A notable amount of printing was done in Constantinople in the course of the same twenty-year 
period. The then abbot of the Sinai metochi of Saint John of Balata, the scholar llarion the 
Cretan, himself.a monk of Mount Sinai, supervised and paid for the publication of five copper 
engravings of Sinai scenes. The Sinai hieromonk Gennadios, who engraved two of Ilarion’s 
prints and three other subjects, was at work in the same metochi during the years 1810 to 1817; 
it is not unlikely that llarion’s three unsigned engravings were made by the same hand. 


A further six copper engravings ‘printed in Constantinople were executed in the period 
1811-1819 by the painter Nicholas the Chiot, who illustrated religious books also published in 
Constantinople. However, the largest output of religious scenes was by the Ithakian engraver 
Parthenios Karavias. Parthenios, who often collaborated with his brother Yerasimos, made 
nineteen copper engravings in Constantinople between the years 1805 and 1813. For some 
reason or other, many of his copper plates were taken to the monastery of Chilandari, where 
they are kept today. 


The above thirty-one Constantinopolitan engravings are unlike contemporary works from 
Athos: they lack the stiffness of Athonite engravings, being drawn with greater freedom, and the 
influence of western iconographic tradition is evident in several of the compositions. 


Foreign printing presses: 1st quarter of the 19th century 


Orders for engravings continued to be placed in foreign centres until 1824. Nine copper 
engravings were printed in Vienna and twenty in Venice; of the latter, one is the work of the 
Cretan artist loannis Kornaros (1801), five are by Ignatio Colombo (1815-1820), and four by 
Giannantonio Zuliani (1818-1820). The Athonite brothers Stephanos and Neophytos Skourtaios 
employed these two well-known Italian craftsmen to engrave the four pictures published in 
Venice under their supervision and at their own expense. 


Athos: 1831-1893 


After a ten-year gap coinciding with the Greek War of Independence against Ottoman 
occupation, Athonite workshops came into their own again, reaching a new peak of activity in 


38. The custom of hand-painting engravings after they had been printed is met with in a much earlier period, in the 17th 
century in respect of the Sinai woodcuts supervised by Hatzikyriakis. 
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the middle decades of the century with a considerable number of prints displaying: a great 
variety of subject matter. The distinctive Athonite style, of which the first examples had 
appeared in the late 18th century, achieved its final form in works of this period. 


The style elaborated by the 19th-century print-makers of Athos is the main feature that 
distinguishes Athonite engravings from engravings made at other times and in other places. 
Even so, the compositions continue to be copies or versions of earlier works or the transfer of © 
known types of provincial icons to copper plates; the differences are limited basically to the style 
and not to the compositional innovations. : 


Once the break with western tradition was final, this style was to persist unaltered, without any 
radical changes, until the end of the century. That is why it is difficult to date an Athonite print 
with any accuracy when it lacks the usual details. For instance, if the 1893 views of the 
monastery of Saint Anastasia Pharmakolytria, or the 1890 portraits of Saints Stephen and 
Symeon, and of Kyrillos and Methodios were undated, it would be easy to assume they had 
been engraved thirty or forty years earlier. 


This unswerving practice has to be attributed not only to the conservatism of monastic 
communities, but also to the fact that the new art movements influencing religious painting in 
liberated Greece did not penetrate the unredeemed territories of Macedonia and Mount Athos 
until very much later, by which time engraving techniques had finally given way to the widely 
diffused and now predominant art of lithography... 


The presence of bilingual — Greek and Slavonic — inscriptions is often noted on Athonite 
engravings, a feature that arose from the need to satisfy the Slav-speaking Orthodox communit- 
ies which ordered paper icons from Athos. Thus, all known portraits of the Epirot neo-martyr 
George of lodnnina, whose fame and worship were widespread throughout the Balkan 
peninsula, are accompanied by bilingual Inscriptions. 


Conversely, the inscriptions on quite a few engravings of Bulgarian origin — for instance, views 
of the Bulgarian monastery of Rila — are written also in Greek. It must not be forgotten here that 
until the awakening of national consciousness, the element that bound Orthodox subject 
peoples together under the Ottoman empire — their common faith in the face of a conqueror of 
another creed — was stronger than the national differences that were to divide them in later 
times. | | 


One hundred and fifty-five Athonite engravings dating from 1831 to 1893 and one hundred and 
thirteen undated ones, which may be attributed to the middle decades of the century, have been 
collected together in this volume. The names associated with 108 of the 268 works belong to 
sixteen different engravers (see table p. 28). 


lf we exclude the goldsmiths Yeorgios Siatis from Kalarrytes, and Kyrillos Siaris and Thomas 
Sider or Isidorou from Krusovo, as well as the Mytilini engravers Konstantinos Panayiotou 
Kaldis, Panayiotis Konstantinou and loannis Konstantinou Kaldis, all the engravers are monks. 
The ones with the greatest number of engravings are Daniel with 18 (or 16) works (1831-1870 or 
1850), Kyrillos with 23 (1834-1862), Anthimos (1836-1847) and Averkios (1854-1870) with 10 
works each, and loannis K. Kaldis with 19 (1858-1878). 


It is perhaps needless to repeat that the number of engravings attributed to each of these 
craftsmen is founded on such as have been preserved and does not necessarily correspond to 
their actual output, which was almost certainly much larger. 


It is difficult to identify any personal touch in the work of these engravers, for they resorted to 
common models or copied one another. In a few of Thomas Sider’s engravings (the Vine, the 
Sacred Veil) there is some very delicate hatching which may reflect the engraver’s familiarity 
with goldsmithery. Though he remains always faithful to established traditional themes, the 
hieromonk Efthymios is alone in creating a somewhat individual style, adding in a simple and 
charming manner certain secondary features, such as miniature flowers and plants, and birds 
and small animals to his landscapes. | 


The monks Anthimos the Peloponnisian and Efthymios appear to have paid for the printing of 
their own engravings; the rest of the engravers had patrons, mainly from the monastic 
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community, whom they mentioned in the dedicatory inscriptions. The monk Agathangelos 
(1835-1867)-undertook the expense of nine of Kyrillos’ engravings, four of Averkios’, and of one 
picture by an anonymous engraver; the monk Grigorios (1832-1859) paid for ten engravings, of 
which three were the work of Kyrillos; and Hatzipankratios (1836-1840) met the cost of seven of 
the eighteen works by Daniel, who was very probably his own son. loasaph paid for ten 
engravings, of which six were by Konstantinos Kaldis, and Porphyrios five, two of them being 
Kyrillos’ work. Another thirty monks or so each defrayed the cost of from one to three works by 
various engravers. 


Religious engraving in the independent state of Greece 


Outside Athos certain craftsmen in liberated Greece were engaged in the engraving of religious 
pictures, among them the hieromonk Agathangelos Triandaphyllou from Serres who-served as 
professor of engraving at the Polytechnic Art School, Konstantinos Phanellis, the Tiniot 
icon-painter Frangiskos Desipris, the painter Andreas Kriezis, the Art School students |. Doukas . 
and |. Platys, and G. Papadopoulos. 


Agathangelos began his studies on Mount Athos and specialized in wood-carving. He appeared 
later on Tinos, where in 1829 and 1842 he made copper engravings of the church of the 
Evangelistria, and on Hydra where he engraved a study of the neo-martyr Constantine the 
Hydriot. In Athens he engraved an Ecce Homo on copper, following a western model, as well as 
an exceptionally fine antimension. | 


Well-known prints by Desipris include two portraits of saints and views of the church of the 
Evangelistria on Tinos. The same church is the subject of the only known religious engraving by 
Kriezis. 


It is to be noted that there was a‘printing press on Hydra and an engraving workshop on Tinos, 
set up in the courtyard of the church of the Virgin Evangelistria. 


The three western-style lithographs by K. Phanellis published here are taken from among the 
jlustrations in the Kritopik6v tog MeydAou SnndAaiou (Account of the Founding of the 
Monastery of Megaspilaion), published in 1840. |. Doukas’ Trial of Christ, which copies an earlier 
Constantinopolitan model of 1806, is also in the western style, as are two of G. Papadopoulos’ 
engravings depicting Christ and the Holy Trinity. 


|. Platys made careful and faithful copies of well-known earlier examples of Penta of the 
Virgin Axion Estin and of the Virgin of Kykkos. 


Finally, the eight engravings by the hieromonk Gavriel from Skopelos, who worked mostly on 
Hydra from 1875 to 1888, display an elementary provincial and very personal quality. With the 
works of that naive print-maker the circle of Greek religious engravers is complete, according to 
present-day knowledge. 


From then on, with the new photographic methods predominant, traditional religious engraving 
was abandoned, print-makers went into decline and their workshops closed down. Today's 
colour lithograph ex-votos are an echo of the old paper icons. 


Published works on Orthodox paper icons are not commensurate with the importance of me 
subject or the magnitude of their numbers. Apart from a few references to specific engravings”* 
often rather disparaging”, there are barely any works that examine Greek religious eRaraving 
more generally. : 


Among the first to show an interest in Athonite copper engravings were the Frenchman M. 
Didron and the German H. Brockhaus, both of whom visited Athos last century. 


During his tour of Mount Athos in 1839 Didron purchased from the engraver-monks Grigorios 


39. Where such references have been found they are mentioned in the relevant bibliography. 


40. Cf., for example, G. Sotiriou’s critical comments on Sinai engravings by Nikodimos Rokou: “woodcuts of a popular 
kind and of mediocre artistic apathy. as is the greater number of them” (G. Sotiriou, Eik@v "ES8itwv tri¢ Movric 21va, 
AXAE 1960-1961, p. 4). 
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and Philotheos in Karyes a series of copper engravings which he described as “very mediocre, 
but... most curious*’ — crude but mannerist*?”. On his return to Paris he instructed French 
engravers to make reduced copies of some of these works, which he included in his study of 
Athos published in Annales Archéologiques*. | 


In his book on art in the monasteries of Mount Athos, Brockhaus dedicated several pages to 
engravings™, and described some of the forty prints he obtained, both on the Holy Mountain 
and in Athens, as mediocre as works of art but important for the history of art®®. 


Unfortunately there is no trace now of the collections made by these two scholars”. 


Manuel Gedeon also concerned himself with Athonite engravings in various publications of his. 
Without showing any special appreciation of this kind of art, he maintained that a study of the. 
prints would be of advantage in view of the information contained in their inscriptions. In the list 
he made in 1885 of ecclesiastical items preserved on Athos (bells, reliquaries, iconostases, etc.) 
he included engravings among those he considered should be recorded, together with the 
names of their makers: “But | think it as well that the works and names of all these should be 
made known... The icons portray the monasteries, or saints, or scenes from the old or new Holy 
Testament; many engraved prints survive, the names of many of the craftsmen survive and it 
would be a good thing if these were made known”’”. In 1916 he noted: “We hope an 
examination of these crude products of the engraver’s art published at the expense of Athonite 
monks or of mendicant monks will reveal the names of noteworthy or patriotic men or 
craftsmen...”*°. He also recognised that past generations were in the habit of hanging these 
‘prints in their homes together with devotional icons and pictures of the Holy Sepulchre: “It is 
good to know that these engraved views of monasteries and churches used to be placed by 
previous generations beside the holy icons in our ancestral homes, the monasteries on the Holy 
Mountain depicted in them being due the devotion and reverence rightly and properly accorded 
them, together with representations of the Holy Sepulchre of our Saviour’’?. 


In 1957 Andreas Xyngopoulos wrote of the usefulness.of gathering together and cataloguing 
popular engravings: “Taken as a whole, these (18th-century) frescos are entirely comparable to 
' popular engravings which are admirable in their simplicity, especially the pictures of Athonite 
and other monasteries given away to pilgrims as a sort of blessing; the collection and 
publication of them, so far as there are copies or the original engraved copper plates are still 
preserved in the monasteries, would be very useful.5°” 


The only such systematic attempt in respect of Athonite engravings was made by Paul Mylonas 
who published Athos through old engravings and other works of art in Athens in 1963. 


The author of this work relied on the abundant material he gathered from museums and 
‘collections and in particular on Athos itself, where for years now he has been studying and 
recording monuments of Athonite architecture. The purpose of his book was to bring the views 


41. “Deux moines graveurs et enlumineurs, les péres Gregorios et Philothéos, m’ont vendu une série de gravures sur 
cuivre représentant les principaux types de |’iconographie byzantine, et les vues avec plusieurs détails des vingt 
monastéres du Mont Athos. Ces gravures sont fort médiocres, mais il y a peu d’objects plus curieux”, M. Didron, 
Manuel de l'iconographie chretienne, Paris 1845, p. XLVI. 


42. "A Karés, la petite capitale de Il’Athos, nous avons acheté une série de gravures grossiéres, mais précieuses, 
représentant d’abord les principaux types de |’iconographie byzantine, puis chaque couvent de la montagne 
séparément, enfin tous les couvents réunis sur une planche unique”. M. Didron, Le Mont Athos, Annales Archéologi- 
ques, 4, February 1846, p. 81. 


43. The original engravings published by Didron are the general view of Athos no. 424, the monastery of Panteleimonos 
no. 518, and the monastery of the Great Lavra no. 430. 


44. See Heinrich Brockhaus, Die Kunst der Athos Kiéstern, Leipzig (1891) 1924, pp. 259 ff. 
45. “Kunstlerische nicht hochstehend, sind die Stiche des Athos kunstgeschichtlich von Bedentung”, op. cit., p. 260. 


46.! take this opportunity to express my warm thanks to Professor J. Irmscher and Mrs A. Koumarianou for their 
endeavours to locate these collections in, -respectively, East Germany and Paris. 


47.M. Gedeon, ‘O ‘A@wo, Avapvioes, “Eyypapa, Inpewdoets, Constantinople 1885, p. 332. 
48. M. Gedeon, Batoredivév Xadkoypdnua, ‘ExkAnoiaotixn AAnGeia, 36 (1916), p. 95. 
49. Op. cit., p. 95. — 


50. A. Xyngopoulos, Zxediaoua lotopiag trig @pnoKeuTIKhe Cwypagiknso uetTa trv “AAwoiv, Athens 1 957, p. 311. 
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of monasteries as illustrated in engravings to the notice of the public; most of the pictures he 
published were therefore details of larger compositions depicting mainly architectural groups. 
Mylonas’ book and the exhibition of Athonite engravings which he arranged to celebrate the 
millenium of the Holy Mountain made the general public aware for the first time of the existence 
of Orthodox engravings. 


Kitsos Makris published a short study of 19th-century Greek engraving in 1976°". In 1980 M. 
Garidis and T. Paliouras, professors at the University of loannina, referred to engraved portraits 
of saints and to some earlier engravings of western origin in their study of the iconography of 
neo-martyrs°" 


The intention behind the work presented in this volume is to assemble and publish the scattered 
material. 


| hope this exploratory approach will establish a suitable base from which interested scholars 
may advance, with hard facts to hand, towards a more systematic investigation of the aesthetic 
concepts that arise from paper icons, and to a fuller examination of the religious and social 
aspects of their existence. 


Locating and gathering the material, classifying it, and then preparing it for publication have 
taken about twenty years. Such slowness is in part justified: it was never intended that the book 
should present merely some selected examples of Orthodox engraving, either the most 
representative or best executed, but that it should demonstrate through the publication of the 
largest possible number of prints how widespread a distribution they achieved in Orthodox 
lands and how great was the number of persons involved in their production. | 


That also explains why versions differing only slightly from each other have all been incorpo- 
rated in the book, as well as relatively damaged pictures that would have no place in a volume 
devoted purely to art. 


Essential research in a variety of fields called for much travelling in Greece and abroad; some 
journeys proved barren, others unbelievably productive. 


An impressive quantity of paper icons is still preserved on Athos. More than 260 engravings 
have been located in Athonite monasteries and sketes. Also a veritable treasury of unique and 
very early woodcuts, besides many copper engravings, was discovered in the Monastery of 
Saint Catherine on Mount Sinai. On the other hand, not one copy of all the engravings known to 
have been made and printed in Constantinople has survived in the Oecumenical Patriarchate, 
the cradle of Orthodoxy. 


In Athens some interesting engravings, besides those forming the rich collection of the 
Byzantine Museum and the equally important collection in the National Gallery, were found in 
the Benaki Museum and in the possession of the Historical and Ethnological Society of Greece. 


The presence of 18th-century engravings in monasteries on Skopelos must be due to the close 
relations the Skopelot cleric and scholar Kaisarios Dapontes developed with Athos, particularly 
with the monastery of Xeropotamou. The transfer of the Skourtaios brothers, Stephanos and . 
Neophytos, from Hydra to Skopelos in the first decade of the 19th century may also explain the 
relatively large number of engravings of Venetian and Athonite ong)e still preserved in 
monasteries, churches, and houses on the island. 


The abundant collections of Athonite engravings found in Bulgaria, particularly the one 
preserved in the Folk Museum of Samokov, were quite unexpected. 


However, despite all the efforts made, many more engravings in private collections or in 
monasteries and innumerable country chapels, which it was impossible to investigate, must 
have been overlooked. 


The book is divided into three parts. 
i 


51. Kitsos Makris, Chaicographies Elec aue aux pays balkaniques pendant le XIXe siécle, Balkan Studies 17,1 (1976), 
 p. 45-48. 


52. M. Garidis - T. Paliouras, Sino ani Neovaptipev, ‘Hneipwrikd Xpovixa 22 (1980), pp. 169-205. 
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The first part contains representations of sacred figures and religious scenes, sub-divided into 
five main sections: Christ, the Holy Trinity, the Virgin, Archangels, and Saints, arranged in 
alphabetical order where only.one saint is portale or in accordance with the number of saints 
where they are in groups. 


The second part consists of the monasteries and such scenes as are connected with them, 
sub-divided into three sections: Sinai, Mount Athos, and other monasteries; and places of 
pilgrimage into two sections: Jerusalem and the church of the Virgin Evangelistria on Tinos. 


The third part.comprises ecclesiastical printed matter decorated with engraved pictures: 
antimensia, either engraved or ected by persons mentioned in other engravings, and 
indulgences. 


Four scenes that do not fall into any of the above categories have been placed at the end. 


A preference has been shown for thematic rather than chronological treatment of the material, 


although the latter would undoubtedly have made it easier for the reader to follow the stages © 


through which religious engraving developed over two and a half centuries. 


The main reason for making this choice was the considerable number of undated engravings In 
this publication, amounting to about one third of the total. Classification according to the 
engraver was also ruled out as the unsigned pictures are even more numerous than the undated 
ones. Further, as the same subject is often treated by different engravers at different times, a 
chronological arrangement which would have caused the break-up of thematic divisions would 
have made iconographic comparisions difficult and have led to unnecessary repetition of 
commentaries on the pictures. 


To minimize the drawbacks of thematic classification, in addition to the internal chronological 
order followed (on a subject basis) where possible, two tables have been added at the end of the 
book. One of them contains all dated works in chronological order, with a reference to the place 
of printing and the names of the engravers and dedicators. In the other an attempt has been 
made to separate the undated engravings into broad time bands (end 17th to early 18th, second 
half of the 18th, and first quarter, middle period, and last quarter of the 19th century). This 
second classification is put forward with many reservations, as it rests more on intuition than on 
specific evidence. 


To avoid unnecessary repetition in cases where there are more than two renderings of the same 
iconographic subject, an analytical table has been compiled, usually accompanied by some 
general remarks relevant to all the pictures in the group. More extensive introductory notes 
were considered essential to the sections on Mount Sinai and Athos, to the indulgence papers, 
and to some other iconographic compositions (such as the Zoodochos Pighi and the Virgin 
Axion Estin). 


Dimensions are noted in centimetres (height x width) and refer to the overall surface of the 
_ paper (picture and border) or of the engraved plate. 


Dates beyond doubt but not recorded on the print have been placed in brackets; a doubted date 
is indicated by brackets and a question mark. The same applies to places where plates were 
printed. 


Where more than one copy of the same engraving has been located, the illustration is of the one 
first mentioned. 


| owe the idea that | should attempt to compile a work on religious engravings to Nassos 
Hatzidimos, and deeply regret he has not lived to see the realization of an endeavour which 
would never have been begun without his prompting and encouragement. 


From Marinos Calligas | received invaluable help as my task progressed. He generously devoted 
his precious time to guiding me with his experience and wisdom, both in the planning of the 
book and in its detail. The sudden loss of that exceptional man and rare friend greatly saddens 
me. A few weeks before he died he was able to write the Prologue to these volumes which owe 
so much to him. That in itself is some consolation. 
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The following libraries and institutions kindly allowed me to photograph and publish engravings 
preserved in their collections: 


the Patriarchate of Alexandria; the Archiepiscopate of Mount Sinai; and the twenty Holy 
Monasteries of Mount Athos; 


the Byzantine Museum; the National Gallery; the Benaki Museum; the Historical and Ethnolo- 
gical Society of Greece; the National Library of Greece; the Gennadius Library; the Public 
Library of Dimitsana; the Municipal Library of Kozani; the Museum of Folk Art and History in 
Makrynitsa; the Museum of the Church of the Evangelistria, Tinos; 


the Bibliotheque Nationale, Paris; the British Library, London; the Metropolitan Museum of Art, 
New York; the Greek Institute of Venice, and the Bertarelli Collection, Milano; 


the National Museum, Belgrade and the Picture Gallery of the Serbian Society of Novi Sad; 


the National Museum, the Cyril and Methodius National Library, and the National Photographic 
Archives in Sophia; and the Folk Museum, Samokov; and the Museum of the Romanian 
Academy, Bucharest. ? 


| take this opportunity to pay my debt of thanks to the officials in charge of these institutions and 
libraries. . 


Similarly, | would also like to thank the owners of private collections: 


Maria and Lili Anagnostopoulou, Leandros Vranousis, K. Th. Dimaras, Philippos lliou, Maria 
Theochari, Akyla Milla, Theodoros Mintzas, Konstantinos Pagonis, M. Paidousi, Dimitris Papadi- 
mou, Yiorgos Pappas, Dimitra Pikrammenou-Varphi, Themistoklis Rayias, Nikolaos Roque- 
Melas, Andronikos Tritsis, Dionysis Flambouras, and Aikaterini Chatzidimou in Athens; 


Nikolaos Gionis, Maria S. Kallergi, Yiorgos Mavroidis, Angela D. Bitsios, Aikaterini Paouri, and 
Alexandra M. Vitti in Hydra; 


Kitsos Makris in Volos, Louiza Laourda in Thessaloniki, A. K. Laskaridis in London, and the 
Protopresbyter Meletios Sakkoulidis in Constantinople. 


The photographing of the material published here is the work chiefly of Leonidas Ananiadis and 
Makis Skiadaressis. The assistance of Mr Ananiadis was particularly valuable on Mount Athos 
which | could not visit because of its inaccessibility to women. There he visited all the 
monasteries and many of the sketes and kellia; apart from photographing the engravings he had 
to note down all their details and dimensions, an exhausting task for the performance of which | 
thank him most warmly. 


| would also like-to thank the Sinai hieromonk Dimitrios for photographs of engravings 
belonging to Saint Catherine’s Monastery, and hieromonk loustinos for photographing, among 
other items, the important collection of engravings at the monastery of Simonopetra as well as 
for the interesting information he so readily made available to me. 


Photographs from the Photographic Archives of Sofia are by Mrs D. Karadimtchev. 


| owe thanks to the engraver Tassos and the painter Panayiotis Tetsis who kindly took prints of 
certain icons from old engraved copper-plates, and to the painter Yiorgos Vakirtzis for his 
valuable advice. 


For generously contributing their time and knowledge to my researches | warmly thank 
Damianos, Archibishop of Sinai, and Archimandrite Sophronios, sacristan of the monastery, to 
whose tireless efforts is due the identification of Sinai engravings; academicians Manoussos 
Manoussakas and Manolis Chatzidakis, professors Virgil Candea, Dinko Davidof, Johannes 
_ Irmscher, Chrysa Maltezou, Lila Marangou, Pavlos Mylonas, Thanassis Paliouras, Miodrag 
Petrovi¢, and Borislav Radojici¢; as well as Angeliki Amandry, Rena Andreadis, Mateo Campag- 
nolo, Nadia Danova, Loukia Droulia, Olga Katsiardi-Hering, Aikaterini Koumarianou, Maria 
Konstantoudaki, Virginia Matseli, Nioni Benou, Alexandros Xydis, Stelios Papadopoulos, 
Anastasis Papaligouras, Popi Papapanayiotou, Michalis Petradakis, loanna Politis, Triantaphyl- 
los Sklavenitis, Kostas Staikos, Victoria Tileva, Aris Tsaravopoulos, Efstathios Finopoulos, and 
Dionysis Flambouras. 
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Suggestions and pheervaliors made by Mrs Maria Kazanaki- epee. who also helpfully aden: 
took to read the text, were of invaluable assistance. 


In addition | warmly thank Mrs Ephi Papanikolaou who spent SO much time on the typing of the 
manuscript. 


| express my deep gratitude to Philippos Iliou who, as always, was there whenever | needed his 
ready advice and help. | 
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A. CHRIST 
CHRIST PORTRAYED IN KNOWN ICONOGRAPHIC TYPES 
CHRIST PANTOKRATOR 


No. Date Subject Engraver Place 

1 1834 The Pantokrator with apostles and saints Kyrillos Mount Athos 
2 Mid 19th c. The Pantokrator with apostles and saints Mount Athos 
3 Mid 19th c. The Pantokrator with apostles and saints Mount Athos 
4 Mid 19th c. The Pantokrator Mount Athos 
5 Mid 19th c. The Pantokrator Mount Athos 


1. THE PANTOKRATOR WITH APOSTLES AND 
SAINTS 


Copper engraving. 0.50 x 0.35 m. 
1834. Mount Athos. 
Engraver: Kyrillos, monk. 


Andronikos Tritsis Collection, Athens. 


Inscription in lower border, DEFRAYED BY PORPHYR- 
IOS MONK 1834 THE HAND OF KYRILLOS Mount Athos. 


Portrayed full-face in the manner of a Pantokrator, 
Christ is seen in the centre giving a blessing with 
his right hand and holding upright in his left a book 
open at the words / AM THE LIGHT OF THE WORLD 
(John viii, 12). On the arms of a cross within the 
halo are inscribed the words O ON, and within a 
riband at the top the title THE PANTOKRATOR be- 
neath which are dentate roundels with the abbre- 
viations IC XC. Below the figure of Christ are full- 


length figures of SAINT CONSTANTINE and SAINT | 


HELEN standing either side of the True Cross. 
These two central subjects are framed by bands 
1834 Pantokrator, no. 1, defrayed by Porphyrios. 


1834 Saint George, no. 221, defrayed by Porphyrios. 


containing ten miniatures, five on either side, being 
frontal portraits slightly inclined towards the mid- 
die of the picture and thus facing one another in 
pairs, as follows: the apostles Peter and Paul, the 
four evangelists, the apostles Philip and Thomas, 
and Saints George and Dimitrios. The evangelists . 
and the apostles Peter and Paul all hold books in 
identical bindings, the apostles Philip and Thomas 
hold unopened scrolls, while Saint George, wear- 
ing a cloak and breastplate of overlapping scales, 
grips a lance in his right hand and a sword in his 
left and Saint Dimitrios, also in military uniform, a 
lance in his right hand and a cross in his left. 


Between the years 1834 and 1862 the monk Kyrillos 
was regularly engaged on Mount Athos in the 
engraving of religious subjects. He was a painstak- 
ing craftsman, using a technique characteristic of 
the Holy Mountain. The following are his known 
engravings, all but one recording the names of the 
monks who defrayed the expense of printing them: 


1835 Saints John and Nicholas, no. 356, defrayed by Agathangelos. 
1838 Saint Charalambos, no. 322, defrayed by Agathangelos. 

1840 The Second Coming, no. 55, defrayed by Agathangelos. 

1841 Saint George of loannina, no. 228, defrayed by Grigorios. 
1843 The Virgin Lamenting, no. 37, defrayed by Agathangelos. 


1843 Monastery of Karakalou, no. 494. 


1844 Choir of All Saints, no. 63, defrayed by Raphael Mytilinaios. 
1845 The Virgin Platytera, no. 81, defrayed by Agathangelos. 
1845 Saint George of loannina, no. 232, defrayed by Parthenios. 
- 1846 The Virgin Galaktotrophousa, no. 86, defrayed by Parthenios. 
1847 ‘Behold the Man!’, no. 28, defrayed by Agathangelos. 

1847 The Virgin Galaktotrophousa — Saints Constantine and Helen, no. 342, defrayed by Raphael 


Mytilinaios. 


1847 Monastery of Saint Savvas, no. 558, defrayed by Paisios. 
1848 The Gathering of the Apostles, no. 329, defrayed by Agathangelos. 
1850 The Gathering of the Apostles, no. 330, defrayed by Grigorios. 
1851 The Crucifixion — The Resurrection, no. 46, defrayed by loasaph. 
1856 Saint Dimitrios, no. 244, defrayed by Philaretos. 
1860 The Second Coming, no. 59, defrayed by Philotheos. 
1861 The Virgin Galaktotrophousa, no. 87, defrayed by Agathangelos. 
1862 The Virgin Axion Estin, no. 532, defrayed by Agathangelos. 
-— Saints George, Dimitrios, Theodoros, Efstathios, no. 351, defrayed by Grigorios. 


Besides paying for the printing of two of Kyrillos’ engravings, the monk eEOnRNyEOS paid for three 
other works by unknown engtavels in 1835 and 1937. | 
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2. THE PANTOKRATOR WITH APOSTLES AND 


SAINTS 

Copper engraving. 0.38 x 0.27 A smaller version of no. 1. The features of the 
Mid 19th c. (Mount Athos). figure of Christ are more pronounced, and the 
Engraver: unknown. ground behind the halo is white with two broad 


hatched, not stippled bands. 
Monastery of Makellaria, Kalavryta. | 
a Athos Library 
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3. THE PANTOKRATOR WITH APOSTLES AND 
SAINTS : 


Copper engraving. 0.53 x 0.37 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Aikaterini Paouri Collection, Hydra. 


Fourteen rococo miniatures frame the large central 
figure of Christ Pantokrator whose right hand is 
raised in blessing, his left hand holding a book with 
ruled white pages; the words O ON are displayed in 
the halo and, at its lower edge, the letters /C XC in 
lozenge-shaped panels. 


The miniatures portray the evangelists Matthew, 
Luke, Mark, and John in the corners; eight apost- 
les, frontally, at the sides: Peter, Philip, Simon, and 
Bartholomew to the left and Paul, James, Thomas, 
and Andrew to the right; and in the middle of the 
lower band, on a rather larger scale, Saint Moa- 
estos and the Virgin MP OY dexiokratousa, depicted 
in the manner of a Virgin Eleousa. 


The picture is of Athonite workmanship and must 
have been engraved in the mid 19th century. The 
rococo surrounds remind one of earlier versions of 
western provenance. 


4. THE PANTOKRATOR 


Copper engraving. 0.56 x 0.39 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos. 


The frontal figure of the Pantokrator, wearing a 
halo with inset cross, holds up his right hand in a 
blessing; in his left he holds a book open at the 
passage LEARN OF ME; FOR | AM MEEK AND LOWLY 
IN HEART: AND YE SHALL FIND REST UNTO YOUR 
SOULS (Matthew xi, 29). 


The usual abbreviations are inscribed, above, with- 
in dentate rondels; the inscription THE PANTOKRA- 
TOR occurs below within lozenge-shaped panels. 


A skilful engraving of Athonite workmanship dat- 
ing to the middle of last century. 
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5. THE PANTOKRATOR 

Copper engraving. 0.59 x 0.45 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Dionysiou, Mount Athos. 
Monastery of Simonopetra, Mount Athos. 


The iconographic subject depicted in no. 4 is re- 
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peated, with less warmth, in this engraving. Christ 
wears a different expression, but the book he holds 
in an upright position bears the same text. The 
decorative motifs surrounding the inscriptions are 
of another design, while the outer border in this 
instance is a replica of a woodcarving; an identical 
frame encloses the icon of the Hodegitria, no. 116, 
which is very similar in workmanship. 
fh Athos Library 
AyLopettikn BiBALo8nkn 
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6. CHRIST THE HIGH PRIEST 


Copper engraving. 0.71 x 0.49 m. 
1855. (Mount Athos). 
Engraver: Panayiotis K. Lesvios. 


Monastery of Dionysiou, Mount Athos. 
Monastery of the Forerunner, Skopelos. 
D.P. Collection, Athens. 

Inscriptions: 


Below the border, DEFRAYED BY MATTHEOS MONK 
THE HAND OF PANAYIOTIS K. LESVIOS 1855. 


Above, on a riband, THE GREAT HIGH PRIEST KING OF 
KINGS. 


Portrayed according to the iconographic type of the 
High Priest, Christ, standing on a tiled floor, gives a 


Works by Panayiotis Konstantinou: 
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blessing with his right hand while in his left he 
holds the Sacred Chalice. He is attended by the 
archangels Michael and Gabriel, standing a little to 
the rear with their feet resting on small clouds. The 
two columns in the background, with seraphim 
reposed on the capitals, support an arch from 
which a draped curtain is suspended. 


Panayiotis Konstantinou, a skilled engraver from 
Lesvos (Mytilini), is known for six engravings ex- 
ecuted between the years 1851 and 1859 at the 
charge of various monks. His compositions are 
elaborate and his engraved work very meticulous; 
his style is Athonite, although none of his works 
gives any indication of having been executed on 
the Holy Mountain. Three of his engravings are 
paired scenes, that is, they comprise two distinct 
subjects engraved on one plate. 


1851 The Crucifixion - The Resurrection (not reproduced, see no. 46), defrayed by Antonios. 

1855 Christ the High Priest, no. 6, defrayed by Matthaios. 

1858 The Virgin Galaktotrophousa — Saints Constantine and Helen, no. 345, defrayed by Grigorios. 
1858 The Virgin Galaktotrophousa — Saints Constantine and Helen (not reproduced, see no. 345), defrayed 


by Philaretos. 


1859 Prophet Elias (Elijah), no. 255, defrayed by Charalambos. 
1859 Saint George of loannina, no. 235, defrayed by Grigorios. 
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7. CHRIST THE VINE 


Copper engraving. 0.44 x 0.29 m. 
Mid 19th c. (Mount Athos). 
Engraver: Thomas (lsidorou) of Krusovo. 


Monastery of Rila, Bulgaria. 
Monastery of Aghia Efpraxia, Hydra (unsigned 
copy, the outer border removed). 


The inscription, bottom centre, reads engraved for 
the second time by Thomas I(sidorou) of 
Krousiovo. 


Depicted in the centre is Christ enthroned wearing 
a crown and the vestments of a high priest. His feet 
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rest on clouds and winged trochoi; he gives a 
blessing with his right hand and holds an open 
book in his left. Four seraphim peer from behind 
his throne. Two olive branches with leaves and 
fruit stem from Christ's feet, spread out over the 
picture and terminate in twelve oval medallions 
with portrait busts of the apostles; each apostle 
faces towards Christ in an attitude of supplication, 
a scroll or open book in his hand. On the left side 
are Saint Matthew, Saint Mark, Saint Thomas, 
Saint Bartholomew, and Saint James, and on the 
right Saint Peter, Saint Paul, Saint John, Saint 
Andrew, Saint Simon the Canaanite, and Saint 


Philip. 


Athos Library 
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Top-left above a cloud is an angel holding an open 
book. 


The engraver’s composition depicts the familiar 
subject of Christ the Vine illustrating the passage 
lam the vine, ye are the branches (John xv, 5). The 
changes he introduces originate in some icono- 
graphic prototype or other: they are the portrayal 
of Christ as the Great High Priest on a throne 
supported by four seraphim, the substitution of the 
vine by olive branches with fruit, and the portrayal 
in the uper part of the composition of an angel with 
large wings and an open book; two of these fea- 
tures reveal the symbolic and eschatological char- 
acter of the scene, that is, its concern with the 
after-life. 


Thomas Isidorou (or Sideris or Sidri) Pento from 
Krusovo in Macedonia worked as a goldsmith and 
silversmith as well as a copper engraver in Karyes 
on Mount Athos in the middle years of the last 
century. There is no evidence that he worked else- 
where than in Athos, but he had close ties with the 
Bulgarian monastery of Rila, whose monks seem to 


have commissioned him to make engravings, fre- 
quently sending him samples to copy, as appears 
to have been the case with the three views of the 
monastery preserved in Bulgaria’. 


Thomas signed his work in Greek even in those 
scenes where all the texts, titles, and explanations 
were written in the Bulgarian language. His surviv- 
ing engravings reveal him as a skilled craftsman 
lacking any special talent, but conscientiously 
rendering the original work he produced. 


Signed examples of his gold and silver work that 
have survived in the Monastery of Docheiariou are 
a small evangelium or book of the Gospels” and a 
small silver casket in the form of a monastery, and 
in the Monastery of Simonopetra a silver-gilt ev- 
angelium’*. 


There is a bronze candlestick? in Karyes in the 
hermitage of Aghios Minas, a dependency of 
Simonopetra, which is very probably also one of 
Thomas’ creations. 


The following engravings of his are illustrated in this volume: 


1847 Saint Dimitrios, no. 243, defrayed by Sophronios Riliotis. 
1847 The Gathering of the Apostles, no. 328, defrayed by losiph. 


1847 The Monastery of Rila, no. 556. 


1848 Saint Nicholas — Virgin Glykophilousa, no. 295. 


1851 The Monastery of St Paul, no. 504. 


— The Sacred Veil, no. 17, defrayed by Vissarion. 


— Christ the Vine, no. 7. 


1. The three engravings listed below are in the library of Saints 
Kyrillos and Methodios in Sofia: 


a) The Dormition of Saint John of Rila. 1847. 0.58 x 0.46 m. 
Inscribed engraved for the second time by Thomas Sidri from 
Krusovo. It is a copy of his original version dated 1819. See 
Tomov, Bulgarische Graphik, nos 125, 26. 


b) The monastery of Rila, Saint John of Rila with scenes from his 
life. 1847. 0.38 x 0.30 m. Inscribed through the hand of Thomas 
Sideri Pento goldsmith from Krusovo in karyes Mount Athos 
1847 March 30. \t is a copy of earlier examples. See Tomov, 
Bulgarische Graphik, nos 33, 23, 24, 25. 


c) The monastery of Rila, Saint John of Rila with scenes from his 
life. 1847. 0.39 x 0.30 m. Inscribed engraved for the second time 
by Thomas |. Goldsmith from Krousiovo. \t is a copy of a 
prototype dated 1839. See Tomov, Bulgarische Graphik, nos 28, 
126. 
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2. Christophoros Ktenas, The treasuries... of the monastery of 
Dochetariou, EEBS vii (1930), p. 125. It measures 0.11 x 0.08 m. 
and is inscribed The property of Kyrillos hieromonk of Radeistos. 
Through the hand of Thomas |. Goldsmith Krous. 


3. Op. cit., p. 127. Inscribed Embellished at the desire and 
expense of (the monastery of) Docheiariou. Through the hand of 
Thomas I|sidorou in October of 1849 karyes. 


4. Measuring 0.22 x 0.14 m., it is inscribed Thomas Isidorou 


Pento from the region of Krousovo 1849. Of very fine workman- 
ship, it depicts the Resurrection with four prophets on the 
obverse and the Crucifixion on the reverse. 


5. The candlestick is inscribed 1855 Thomas (his) Hand. 


| warmly thank the hieromonk loustinos Simonopetritis for kindly 
pointing out to me Thomas’ work as a goldsmith. 


A 
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DEISIS WITH ARCHANGELS AND SAINTS 


No. Date Subject Engraver Place 

8 1817 Deisis Mount Athos 
9 Mid 19th c. Deisis Mount Athos 
10 Mid 19th c. Deisis Mount Athos 
11 Mid 19th c. Deisis Mount Athos 
12 1866 Deisis Stephanos Mount Athos 
13 Mid 19th c. Deisis Mount Athos 
14 1868 Deisis loannis Mount Athos 
15 Mid 19th c. Deisis Mount Athos 


The Deisis or Trimorpho (icon with three figures) — the portrayal of Christ with the suppliant figures of the 
Mother of God and the Forerunner — is taken from the crowded compositions of the Second Coming, in 
which Christ the Judge is depicted in a central position flanked by the Virgin and the Forerunner, each 
interceding for the salvation of souls’. 


The eight copper engravings of the Deisis made on Mount Athos follow a common iconographic model. In 
the foreground is Christ enthroned wearing the vestments of a high priest and a mitre-shaped crown; his 
right hand is raised in a blessing, his left holds an open book on whose pages Is usually inscribed a passage 
from the Gospels. At his right and left side respectively stand the full-length figures of the Virgin and the 
Forerunner, their arms crossed over their breasts. Above the three chief figures in the scene are the 
archangels Michael and Gabriel and Saints George and Dimitrios posed symmetrically and at two different 
levels facing each other. Along the vertical axis of the picture and within a radiant aureole over the figure of 
Christ are depicted the Holy Spirit (the Dove) and a bust of God the Father holding a sceptre and orb. 


The texts inscribed on the books in Christ’s hands are not always the same and are missing entirely in some 
icons. Small differences may be observed in Christ’s mitre and raiment, as well as in the engraving of the 
names or initial letters of the saints, inscribed on their halos. The engravings numbered 12, 13, 14, and 15 are 
very similar and have identical outer borders. 


1.G. Sotiriou, "H Xpiotiavixr) Kat BuZavtivy Eikovoypagia, |, Eikav tol Xpiotou, OeodAoyia 26 (1953), p. 10. 


8. DEISIS WITH ARCHANGELS AND SAINTS 


Hand-coloured copper engraving. 0.47 x 0.33 m. 
1817. (Mount Athos). 
Engraver: unknown. 


Monastery of Saint Catherine, Sinai. 


Inscription at bottom, DEFRAYED BY IOANNIS MONK 
1817. | 


A Deisis with the archangels Michael and Gabriel 
and Saints George and Dimitrios. Christ’s throne 
rests on the black and white tiled floor. A passage 
from the Gospel of Saint John is inscribed on the 
leaves of the book: | AM THE RESURRECTION, AND 
THE LIFE: HE THAT BELIEVETH IN ME, THOUGH HE 
WERE DEAD, YET SHALL HE LIVE (xi, 25, 26). 


The monk loannis paid also for the production of 
the copper engraving of Saints Constantine and 
Helen, no. 334, in 1819. 
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9. DEISIS WITH ARCHANGELS AND SAINTS 


Hand-coloured copper engraving. 0.32 x 0.23 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 


A variation of engraving no. 8. The book in Christ's 
hand is inscribed THESE THINGS | COMMAND YOU, 
THAT YE LOVE ONE ANOTHER (John xv, 17). Saint 
Dimitrios is portrayed on the right, Saint George on 
the left. There are small differences in the drawing 
of the floor with its narrower tiles, arranged in 
another pattern. 
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10. DEISIS WITH ARCHANGELS AND SAINTS 


Hand-coloured copper engraving. 0.30 x 0.26 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Dionysiou, Mount Athos. 


Another version of engraving no. 8. The passage in 
the book held by Christ is from the Gospel of Saint 
John (viii, 12) | AM THE LIGHT OF THE WORLD: HE 
THAT FOLLOWETH ME SHALL NOT WALK IN DARK- 
NESS, BUT SHALL HAVE THE LIGHT OF LIFE. Some 
differences may be observed in the floor tiling. 


a “Athos Library 
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11. DEISIS WITH ARCHANGELS AND SAINTS 


Engraved copper plate. 0.32 x 0.24 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos (only the 
much-worn engraved copper plate survives). 


Another version of the same iconographic subject. 
The leaves of the book held by Christ are ruled and 
bare of text. The floor is covered with small 
lozenge-shaped tiles. 
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12. DEISIS WITH ARCHANGELS AND SAINTS 


Copper engraving. 0.38: x 0.27 m. 
1866. (Mount Athos). 
Engraver: Stephanos. 


Monastery of Saint Catherine, Sinai. 


There are two inscriptions on identical, centrally 
placed panels: top, TRIMORPHI and, bottom, THE 
HAND OF STEPHANOS. Below the border is written 
1866. 


Another version of engraving no. 8. The passage 
from the Gospel of Saint Matthew (xi, 29, 30) 
inscribed on the book in Christ’s hand reads... learn 
of me; for | am meek and lowly in heart: and ye 
shall find rest unto your souls. For my yoke is easy, 
and my burden (is light). The floor and outer 
border are varied. 


All we know about Stephanos is that in 1862 he 
engraved the Virgin Axion Estin, no. 530, the cost 
of which was defrayed by the monk Parthenios. 





AT A Athos Library 
1 § Aytopettikny BiBALo8 kn 


ie 
“alll 


“ , —— ms fe Pe kh 2 - « .u 
3 ‘ — .? « + "5. 
ea. he all — a _ i a = *. as 3 1 
Se en [a i = i , -_ 
ff, I" i aa z ns ' — a ee : 
j — ev i ate call ~ —— = = = 
= 
A : = : bag te ST a *., 
Fe =. = ry a = 
=, ® an a. a 


at 


| i 
, = 
fh 

4 


tome 


3 
era 


13. DEISIS WITH ARCHANGELS AND SAINTS 


Copper engraving. 0.36 x 0.27 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Dionysiou, Mount Athos. 


Another version of engraving no. 12, unsigned and 
undated. The word TRIMORPHI is missing from the 
top panel ‘and in the place of a text there are 
hatched lines on the leaves of the book in Christ’s 
hand. 
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14. DEISIS WITH ARCHANGELS AND SAINTS 


Copper engraving. 0.38 x 0.27 m. 
1868 April 10. (Mount Athos). 
Engraver: loannis (Kaldis). 


Private Collection, Patras. 
Museum of the Church of the Evangelistria, Tinos. 


Below the inscription on the small panel at the 


bottom, HAND OF IOANNIS, is written DEFRAYED BY 
IOASAPH HIEROMONK 1868 APRIL 10. 


fh Athos Library 
Ay.topettikh BiBALo8nkn 





The engraving is a copy of no. 13. The passage in 
the book in Christ’s hand is taken from the Gospel 
of Saint John (viii, 12): | am the light of the world: 
he that followeth me shall not walk in darkness. 
The floor tiles are different, being square in this 
instance. 


The following are engravings by loannis: 


The engraver loannis is loannis Konstantinou Kal- 
dis. We know of a total of fifteen engravings made 
by him between the years 1858 and 13878. In most 
of them he has clearly copied earlier types. 


1858 Archangel Michael, no. 199, defrayed by Philaretos. 


1865 Akathistos Hymn, no. 131, defrayed by loasaph. 


1865 Shrine of the Holy Sepulchre, no. 570, defrayed by loasaph. 
1865 Saint George of loannina, no. 236, defrayed by loasaph. 


1866 Saint Basil, no. 204. 


1867 General view of Mount Athos, no. 428, defrayed by Antonios. 
1867 The Nativity — The Baptism, no. 18, defrayed by Joasaph. 


1868 Deisis, no. 14, defrayed by loasaph. 


1868 Coronation of the Mother of God, no. 136, defrayed by loannou. 
1868 Saints Catherine, Barbara, and Paraskevi, no. 376, defrayed by Gavriel. 


1868 Monastery of Simonopetra, no. 499. 


1869 Saint Modestos, no. 285, defrayed by Antonios. 


1869 Antimension, no. 595, defrayed by loasaph. 
1870 Antimension, no. 596, defrayed by Gavriel. 


1870 Saint Nicholas, no. 301, defrayed by Gavriel. 


1870 Monastery of Simonopetra, no. 500, defrayed by Konstantinos Kaldis. 
1870 Shrine of the Holy Sepulchre, no. 571, defrayed by Gavriel. 
1878 Antimension, no. 597, defrayed by Chrysogonos and (Neophytos?). 
— The Gathering of the Apostles, no. 331, defrayed by Chrysogonos and Neophytos. 


The monk loasaph defrayed the cost of other en- 
gravings besides the five made by loannis Kaldis, 
namely: the Crucifixion — Resurrection, 1851, by 
the engraver Kyrillos (no. 46), Saint Dimitrios by 


Daniel (no. 242), and perhaps Saints Stephen and 
Symeon, 1890, (no. 363), and Saints Kyrillos and 
Methodios (no. 360) by the engraver Dionysios. 
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15. DEISIS WITH ARCHANGELS AND SAINTS 


Copper engraving. 0.32 x 0.26 m. the same text inscribed on the book held by Christ, 

Mid 19th c. (Mount Athos). but in a different script. The lower part of the icon 

Engraver: unknown. where there may have been a dedicatory inscrip- 

tion has been trimmed away. The shading of the 

Monastery of Zographou, Mount Athos. faces is darker and the furrows on the Prodromos’ 
brow deeper. 


This engraving is of the same type as no. 14, with 
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THE HOLY CLOTH 


No. Date Subject Engraver Place 
16 1813 The Holy Cloth Mount Athos 
17 Mid 19th c. The Holy Ctoth Thomas Isidorou Mount Athos 


The Sacred Veil, the subject of Athonite engravings nos 16 and 17, depicts “the divine image of Christ in 
Edessa made without the intervention of a human hand”, as it was impressed on the cloth with which Christ 
wiped his face in order to send his likeness to Abgar, the devout king of Edessa’. 


1. For a more detailed description of the tradition see Nikodimos, 2uvagapiotie, ll, p. 393, 
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16. THE HOLY CLOTH 


Copper engraving. 0.35 x 0.27 m. only words that may be made out are KLIMENTOS 
1813. (Mount Athos). IVIRITOU MONK 1813. 


Engraver: unk ’ ee — ; 
graver. unknown Christ’s visage is imprinted on a creased cloth. His 


, , calm features, which include a short beard and 
penis of Saint Anne, Kalyva Patriarchou, Mount long hair, are portrayed down to the neck. A large 
halo enclosing a cross inscribed with the words O 
Monastery of Simonopetra, Mount Athos. QN IC XC encompasses the entire head with the 
— exception of the hair, some of which falls gently 

In ; : 

Ber PHOns below and in front of the circlet. 
Ben he pi a — 

eath the picture, THE HOLY CLOTH Klimis Iviritis also met the expense of the en- 


Below the border, where the dedicatory inscription graving of the Virgin Portaitissa of Iviron, no. 454, 
has been engraved, the paper is dirty and torn; the made by Theodosios the Russian in 1814. 
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17. THE HOLY CLOTH 


Copper engraving. 0.23 x 0.18 m. 
Mid 19th c. Karyes, Mount Athos. 
Engraver: Thomas Sideri (Isidorou). 


Karyes, Mount Athos. 


Inscription in the lower outer border, ...784., in 
karyes on Mount Athos defrayed by Vyssarios 
monk the hand of Thomas Sideri Chrysochoos, and 
at the top /2 XZ the holy Cloth. 


The visage of Christ is imprinted on an embroid- 
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ered cloth held at the upper corners by seraphim 
and falling in folds to a lower tasselled border. 
Christ’s symmetric face is unshaded; the delicate 
features include a moustache and short beard, 
small ill-drawn ears, and long hair tumbling about 
the neck. Within the radiant halo are the tiny letters 
of the words O ON. 


The picture is surrounded by a border of plant 
decoration. The artist’s lack of skill is most evident 
in the drawing of Christ's ears. 


For the engraver and goldsmith Thomas, see p. 44. » 
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SCENES FROM THE LIFE AND PASSION OF CHRIST 
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18. THE NATIVITY AND BAPTISM OF CHRIST 


Copper engraving. 0.46 x 0.58 m. 
1867 September 13. (Mount Athos). 
Engraver: loannis Konstantinou Kaldis. 


Monastery of the Forerunner, Korakies, Chania, 
Crete. 

National Library of Cyril and Methodius, Sofia (the 
Nativity only). 


Inscription beneath the border, AT THE EXPENSE OF 
IOASAPH MONK AND THROUGH THE HAND OF IOAN- 
NIS KON: 1867 SEPTEMBER 13. 


A double icon representing, on the left, the Nativity 
and, on the right, the Baptism of Christ. 


a) The Nativity: The Virgin and Joseph kneel in 
front of the cave and worship the new-born Christ 
in his manger built of bricks; next to them stand 
two shepherds in an attitude of prayer; two an- 
imals peer from behind the Divine Infant. Two 
more shepherds and some sheep can be seen on 
the hills behind the cave. 


Top right, the three Magi riding their mounts over 
the summit of the hill move forward guided by the 
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star that has come to rest above Christ, casting 
down a ray of light from a semicircular glory. Top 
left, angels treading a cloud chant their praise; the 
leading one holds a riband inscribed Glory to God 
on high. In the top right-hand corner within a panel 
Is written THE NATIVITY OF CHRIST. 


b) The Baptism: Naked but for a loin-cloth, Christ is 
being baptised in the river Jordan by Saint John 
the Baptist who stands, left, on the river bank 
dressed in a sheepskin and mantle. The Baptism is 
watched by four angels on the opposite bank, the 
one in front of the group holding outstretched a 
linen napkin. 


Fish swim in the waters of the Jordan and low 
plants grow on its banks. The Holy Spirit (the Dove) 
hovers above Christ’s head, and higher still God 
the Father blesses the scene flanked by four angels 
at the rim of his glory. Level with the Dove is the 
inscription THE BAPTISM OF CHRIST written on two 
small panels. 


For the engraver loannis Konstantinou Kaldis and 
the donor of the engraving, hieromonk loasaph, 
see p. 49. 


a “Athos Library 
1 § Aytopettikn BiBALo8 kn 


* 


Fs 
= aa 
_ —_ — 
es 
- 


& 
rl 


weet - 
ieee ‘ 


= 
4 Fr . - 
id 


19. THE BAPTISM OF CHRIST 


Copper engraving. 0.42 x 0.28 m. 
1860. (Mount Athos). 
Engraver: Averkios. 


Monastery of Simonopetra, Mount Athos. 


Inscription, below, THE HAND OF AVERKIOS 1860. 


The engraving is badly damaged, especially the 
upper part of it. It reproduces the familiar type of 
Baptism scene with Christ standing in the river 
Jordan, Saint John to the left and the host of 


1854 
1858 





angels to the right. Here the landscape is delicately 
drawn, the figures are more serene and the move- 
ment less agitated, the modelling of Christ's naked 
body and the folds of the garments possess a 
certain ease and naturalness. 


The skilled Athonite engraver Averkios, active be- 
tween the years 1854 and 1870, usually displays a 
preference for large and crowded scenes. Engrav- 
ings made by him and appearing in these volumes 
are as follows: 


Prophet Elias (Elijah), no. 254, defrayed by Agathangelos. 
Saint Nicholas, no. 298, defrayed by Agathangelos. 


1858 Archangel Michael, no. 200, defrayed by Agathangelos. 


1859 
1860 
1862 
1866 
1867 
1870 


Baptism of Christ, no. 19. 


Entry into Jerusalem, no.22 


Another of Averkios’ well-known works is pre- 
served in the Monastery of Saint Paul on Mount 
Athos. It is a portrayal of the Virgin Galakto- 
trophousa and of Saints Constantine and Helen of 


4 


Akathistos Hymn, no. 129, defrayed by Neophytos. 


Akathistos Hymn, no. 130, in collaboration with Charalambos, defrayed by Agathangelos. 
General view of Mount Athos, no. 427, defrayed by Agathangelos. 
Saint Panteleimon, no. 305, defrayed by Agathangelos. 


the type illustrated by no. 347, engraved on a 
well-worn plate which could not be photographed, 
but at the bottom of which could be made out in 
the centre THE HAND OF AVERKIOS ...1859. 
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THE TRANSFIGURATION OF THE SAVIOUR 


No. Date Subject Engraver Place 
20 Late 17th — early 18th c. The Transfiguration 
21 Second half 18th c. The Transfiguration 
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20. THE TRANSFIGURATION OF THE SAVIOUR 


Woodcut. 0.44 x 0.31 m. 
Late 17th - early 18th c. 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (where the 
engraved wooden block and a recent, 1977, im- 
pression on paper are preserved). 


Above a stylized representation of Mount Tabor 
and flanked by the prophets Moses and Elijah, 
Christ stands within a large circular glory giving his 
blessing. On the mountainside, below each of the 
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prophets, is one of Christ's disciples with a seraph, 
and below them facing outwards are two groups, 
each of four disciples; lower still, at the foot of the 
mountain, are Peter, James, and John, of whom 
one is standing on the left, the others lying struck 
to the ground. At the top is the inscription THE 
METAMORPHOSIS. Rosettes and plant motifs fill the 
wide border enclosing the scene, the corners being 
occupied by seraphim. 


This is a crude work by an unknown woodcutter, to 
whom no. 153, the Dormition of the Mother of God, 
should perhaps be attributed. 
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21. THE TRANSFIGURATION OF THE SAVIOUR 


Copper engraving. 0.33 < 0.24 m. 
Second half 18th c. (Venice?). 
Engraver: unknown. 


National Gallery, Athens. 


Inscription, beneath the scene, THE METAMOR- 
PHOSIS OF THE SAVIOUR / IN KALOTA. 


Standing on the summit of a low mountain, Mount 
Tabor, and depicted full-length within a radiant 
glory and dressed in a long robe, Christ extends his 
arms towards the two prophets flanking him on the 





96 


KAAOTA 


mountain ridge. Elijah stands on the left and 
Moses, holding the tablet containing the Law, on 
the right. Startled and gesticulating wildly, three of 
Christ’s disciples, Peter, James, and John, have 
fallen to their knees on a level clearing at the foot of 
the mountain. 


A wide border with symmetric decoration runs 
around the uncluttered and well-executed scene, 
engraved in a western manner. 


There is no explanation of the name Kalota which 
appears in the inscription; it is unlikely it has 
anything to do with the village of Kalota in Epiros. 
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22. THE ENTRY INTO JERUSALEM 


Copper engraving. 0.49 x 0.72 m. 
1870. (Mount Athos). 
Engraver: the monk Averkios. 


M. Paidousis Collection, Athens. 

Kelli of the Elder Dionysios, Karyes, Mount Athos. 
Kitsos Makris Collection, Volos (which owns the 
copper plate). 

D.P. Collection, Athens (a recent impression taken 
from the plate in the Kitsos Makris Collection). 


Inscription beneath the picture AT THE EXPENSE 
AND THROUGH THE HAND OF AVERKIOS MONK 1870 
MOUNT ATHOS. 


Seated on an ass in the centre of the scene, Christ 
is giving his blessing and holding an unopened 
scroll in his other hand. He rides towards the left of 
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the scene where the Jews of Jerusalem have 
assembled to meet him in front of the gateway to 
the fortified city looming in the background, leit. 
The foremost figure, wearing a long beard and his 
head cowled, holds up a sprig of palm; the one 
next to him in a round hat has crossed his arms 
over his chest. The disciples follow Christ on foot; 
three are depicted full-length behind the ass, the 
rest being indicated by their halos. In the back- 
ground, right, is a mountain with trees, the Mount 
of Olives. A young boy has climbed the palm tree 
by the city wall and is lopping off branches; some 
children approach Christ with palms in their hands, 
while others spread their garments in the path of 
the ass. 


A finely executed engraving typical of the Athonite 
workmanship of the monk Averkios, (see p. 54). 
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THE TRIAL OF CHRIST 


No. Date Subject Engraver Place 

23 1806 The trial of Christ Parthenios Karavias Constantinople 
24 Mid 19th c. The trial of Christ Mount Athos 
25 Mid 19th c. The trial of Christ Mount Athos 
26 1863 The trial of Christ loannis Doukas Mount Athos 


The four crowded scenes of Christ's trial in the governor’s palace before Pontius Pilate and the Chief Priests 
of the Jews are versions of acommon prototype which, according to a short inscription accompanying three 
of the four engravings, was found etched on a stone slab in Vienna, Austria. 


Engraving no. 23 was made in Constantinople by Parthenios Karavias, with texts in Greek and Latin. It seems 
to have been the model for the two undated and unsigned copper engravings, nos 24 and 25, from both of 
which the Latin inscriptions have been omitted. The fourth example, a lithograph made in 1863, states its 
provenance to be the Vienna stone, adding that it has been ‘transdrafted’, or copied, from an 1806 copy of a 
copper engraving produced in Constantinople; this must be one and the same as no. 23, the copper 
engraving by Parthenios. 


In the catalogue of manuscripts belonging to the Philological Association of Constantinople, compiled by 
Dimitrios Sarros, it is recorded that the following note occurs on leaf 539 of manuscript (33) 76 (early 19th c.): 
“The cursed Divani and the decision the cursed Pilate handed down against our Lord Jesus Christ”. The 
same note ends: “This copy was found in Austria, etched on a stone slab, and was first published in 1805 on 
May 18. However, as | was unable to buy it, | copied down the writing and the decision of each one of them”. 
lf the copyist did not read the date erroneously, a similar scene must have been produced a year before 
Parthenios’ engraving either by himself or by another engraver. 


An icon of the same subject, painted in 1828, is mentioned in a catalogue of icons in the church of Saint 
Dimitrios in the district of Tataoula (Tatavla), Constantinople. The description of it recalls the iconographic 
prototype of copper engravings entitled “’The Council judging Jesus’ (1828), length 1.80 and width 1.22 m. 
The judges are portrayed in an amphitheatrical setting, each of them holding a sheet of paper on which his 
Opinion is written down”?. 


| was unable to locate the stone slab in Vienna. The date of its etching is unknown, but two versions 
engraved on copper and belonging to the Bertarelli Collection? establish that the theme of the Trial of Christ 
was current in the west from at least the 16th century, the compositions showing many similarities to 
Orthodox versions. One of these copper engravings (ill. 1), 0.34 x 0.51 m., is dated 1585, the other (ill. 2), 0.25 
x 0.37 m., was published in Rome in the 17th century by Gio lacomo Rossi. Their Latin texts are almost 
identical with the ones used by Parthenios in 1806; indeed, in the later Bertarelli engraving they occur in the 
same positions: Pilate’s decision on a panel at the bottom, centre, and the decisions of the Jews on panels 
held in front of him by each of the chief priests; the same texts in Latin have been printed beneath the 
picture. 


1. EEBS v. 9 (1932), p. 130. 


2. Ai évopiat Thc ‘ApxiemuoKkonnc KwvotavtivourldoAewe, in the 
volume ‘'E@vikd @PiAav8pwmKkd Kataotnuata év Kwvotavti- 
vourioAet, ‘HuspoAdyiov tou étouc 1906, Constantinople 1905, 
p. 194. 


3. Raccolta Achille Bertarelli, Castello Sforzesco, Milano. This is 
the richest ttalian collection of popular engravings (Stampe 
Popolari}; itn contains 300,000 items covering a variety of 
themes, both social and religious. 
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23. THE TRIAL OF CHRIST 


Copper engraving. 0.50 x 0.70 m. 
1806, May 30. Constantinople. 
Engraver: Parthenios Ithakissios Karavias. 


Byzantine Museum, Athens. 


Inscriptions: 


Bottom left of the picture, the original of this was 
found in Vienna Austria etched on a stone slab and 
was first published in 1806, May 30. 


In the corresponding position, right, Hoc est inven- 
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tum viennae Austriae, Super tabulam lapideam 
incisum et in editionem datum est: 1806 maji 30. 


Beneath the outer border, IN CONSTANTINOPLE THE 
HAND OF PARTHENIOS ITHAKISSIOS KARAVIA. 


Scribes and Pharisees dressed in fabulous renais- 
sance costume and curious headgear are assembled 
before the governor in a large paved hall; seated or 
standing, and holding tablets or unrolled scrolls 
bearing the words they have spoken at the Trial of 
Jesus, they converse among themselves. Christ is 
portrayed, lower right, seated on a stool, his ex- 
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pression sorrowful, his hands bound, a crown of 
thorns on his head, and a cloak thrown around his 
naked body. On the extreme left of the scene Pilate 
in his official robes and with a feathered cap on his 
head is seated on his throne, above which is 
inscribed PONTIUS PILATE GOVERNOR. Caiaphas 
stands in his pontiff’s vestments in front of a 
curtain draped round the back of a circular dais in 
the centre of the scene and addresses the chief 
priests. In the background, right, are Jerusalem 
and the Jewish people watching the Trial from the 
city battlements. Bottom, left, a scribe, seated at a 
table with another man, is writing in a bulky tome. 
To the right of the table is a large scrolled tablet on 
which Pilate’s decision is recorded in Greek and 
Latin: 


THE SENTENCE PASSED BY PILATE I, Pontios Pilate 
magistrate in Jerusalem under the authority of the 
most mighty Caesar Tiberius - whose empire ever 
enjoy contentment and prosperity - seated in the 
tribune in order to bring in a verdict, declare to all 
and the synagogue of the Jews, knowing the 
charge brought against Jesus of Nazareth whom 
the Jews have led in bound, | determine that 
whereas he has boastingly made himself out to be 
the son of God and pronounced himself King of the 
Jews, though he were born of the most humble of 
parents, and whereas he has maintained that he 
will destroy the temple of Solomon he be con- 
demned to be crucified with two thieves. 


EGO PONTIUS PILATUS IUDEX IN IERUSALEM / sub 
potentissimo Caesari Tiberio cui foelix et faustum / 
sit imperium, cum federem pro tribunali ut ius 
omnibus / et Synagoga ludeorum dicerem audita et 
cognita causa / IESU NAZARENI quem Vinctu ludei 
adduxerunt: / sic iudico quando quidem arroganti- 
bus verbis fecit; / se fillum Dei et se Regem 
(lude)orum predicavit / tamet si paup(e)ribus 
parent(ibus) sit prognatus, et / se templum (S)alo- 
monis dest(ructu)rum dixit: cum / (duo)bus (lat)ro- 
nibus ad (cruce)m damnetur. 


The title of the picture appears top, left: THE BLOOD- 
THIRSTY SENTENCE OF THE JEWS AGAINST JESUS 
CHRIST SAVIOUR OF THE WORLD. 


IUDICIUM SANGUINARIUM IUDAEORUM CONTRA 
IESUM CHRISTUM SALVATOREM MUNDI. 


In the corresponding position, right: 27 THE PEOPLE 
ADDRESSING PILATE If you free this man you are no 
friend of Caesar. Crucify, crucify him and let his 
blood be upon us and upon our children. 


21 POPULUS AD PILATUM Si dimiseris hunc 
hominem-non eris amicus caesaris crucifige cruci- 


fige sanguis eius super nos et super filios nostros. | 


The following inscriptions are written (in Greek) on 
the tablets held by the nineteen judges and in the 
roundel above Caiaphas (the corresponding Latin 
texts, repeated here, are engraved below the 
scene, with the exception of 1, 2, 20, 11, and 19 
which are missing because of the worn state of the 


copy). 


1. SIMON THE LEPER Let him suffer the punishment 
provided by law for a rebel. 


2. 


3. 


70. 


id. 


12. 


73. 


14. 


15. 


RAVAAM To what end do the laws exist if not to 
be upheld? 


ACHIAS The accused must not be condemned to 
death unless by decision of a court. 

ACHIAS Reus non est in cognita causa morti 
obliciendus. 


SUVATH No law imposes death unjustly on any 
man. In what way has this man erred? 
SUBATH Nulla lex cuisque immerito mortem 
arrogat quid ergo hic homo pectavit. 


. ROSMOPHIM Why are there laws if they are not 


to be observed? 
ROSMOPHIM Quare sunt leges positae, si non 
observentur? 


PUTIPHARIS This impostor stirs up the country 
and the people and therefore deserves to die. 
PUTIPHARES Seductor patriam et populum per- 
turbat ergo emervit perniciem. 


_ RIPHAR The law was not enacted to be invoked 


excepting against malefactors. Therefore let 
this man’s crime be examined and let him be 
sentenced thereafter. 

RYPHAR Lex in nullos nist contestata est quare 
probetur huius hominis crimen et deinde con- 
demnetur. 


JOSEPH OF ARIMATHEA It is contemptible and 
wicked that there is not one man in all this city 
to testify on behalf of this innocent person. 
JOSEPH AB ARIMATHEA Turpe sane erit et flagi- 
tiosum si nemo in tota civitatem hunc innocen- 
tem defendat. 


. |OCHAM Why should we let this man be con- 


demned to death when he is a righteous 
being? 

IOCAM Quare finemus virum hunc quia iustus 
est ad mortem damnari. 


ECHERIS Though he be righteous, nevertheless 
let him die for through his public utterances he 
incites the people to revolt. 

ECHIERIS Et si iustus sit moriatur tamen maxime 
quum populum suis concionibus ad seditionem 
concitet. 


NIKODIMOS Does then our system of justice 
condemn a man without due process of law? 


DIARAVIAS Precisely because he misleads the 
people he is worthy of death. 

DIARABIAS Cum igitur populum seducat, morte 
dignus est. 


SAMEAS Let us exterminate the rebel born to 
destroy the country. 

SAREAS Exterminemus seditiosum, in patriae 
perniciem natum. 


RAVNITH Whether he be innocent or guilty, 
since he has not been obedient to the laws of 
our forefathers he is not to be tolerated. 
RABNITH Sive iustus sit, sive iniustus, quia ta- 
men maiorum legibus non parvit, ferendus non 
est. 


IOSAPHAT Let him be imprisoned and held in 
perpetual confinement. 
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IOSAPHAT Catenetur, et in vinculis perpetuis 
servetur. 


16. PTOLOMAIOS If he be neither innocent nor guil- 
ty, why do we delay? Why do we not speedily 
condemn him either to death or to exile? 
PTOLOMEUS Si nec justus est, nec iniustus quid 
tamen moramur cur non cito vel morte vel 
exilio ipsum damnamus? 


17. PERAS It were better either to condemn him to 
exile or to send him to Caesar. 
PERAS praestat ipsum vel exilio damnare, vel ad 
caesarem mittere. 


18. MESAS If he be innocent let us pity him, if guilty 
let us exile him. 
MESA Si justus sit commiseremur ipsus, Si 
intustus expellamus ipsum a nobis. 


19. SAMECH Let us so conduct ourselves that he 
cannot refute us. lf he do not heed us let him be 
punished. 


20. THE HIGH PRIEST CAIAPHAS You know not what 
you want. It were better he die than all the 
people be harmed. 


Parthenios’ engraving no. 23 served as the model 
for a painting of the Trial of Christ which is to be 
seen in the village of Mantamado in Mytilini. 0.90 x 
0.70 m. in size and glued on to wood, it is of 
portrait- not landscape-shape, but still an inter- 
pretation of the subject as depicted in ill. 1, and Is 
accompanied by the inscription the original of this 
work is etched on a stone slab in Vienna Austria 
and was engraved on copper... 1806 in Constanti- 
nople by Parthenios Ithakissios and has here been 
painted through the hand of (Athanasios?) 1850... 
The judgements of the nineteen chief priests, re- 
corded within the picture itself, are repeated under- 
neath where the Latin texts occur in other versions. 


1805 Antimension, no. 586. 

1806 Trial of Christ, no. 23. 

1806 The Virgin Phaneromeni, no. 107. 
1806 Saint Dimitrios, no. 239. 


It is assumed that Parthenios Karavias of Ithaki, the 
artist who executed engraving no. 23, was a mem- 
ber of the well-known Karavias family which 
moved from Crete to Ithaki in the 16th century (see 
Leonidas Ch. Zois, Aeéikév ‘lotopikdév Kai Aaoypa- 
pikov ZakuvG@ou, |, pt one, pp. 270-71). Parthenios 
is known to have been working in Constantinople 
between the years 1805 and 1813, sometimes on 
his own, sometimes in collaboration with his 
brother Yerasimos. Western influences are evident 
in his technique. His drawing is free, if occasionally 
rather clumsy, and his figures lack the stiffness that 
distinguishes Athonite engravings. In two instan- 
ces, in his engravings of Saint George, no. 218, and 
of Saint Dimitrios, no. 239, he departs from tradi- 
tional iconographic models and renders his sub- 
jects with remarkable originality. 


Two unsigned and undated engravings, depicting 
the Nativity and the Dormition of the Mother of 
God are probably also Parthenios’ handiwork. 


Seven copper plates with subjects engraved by 
Parthenios are preserved at the Monastery of Chi- 
landari. Of these, five are engraved on both sides, 
four of them being signed on one side only. As it is 
more than likely that the unsigned scenes were 
similarly executed by him, they have been included 
in the list that follows. 


On the reverse of the copper plate depicting the 
Forerunner, no. 272, there is an undated engraving 
of Christ Enthroned accompanied by the inscrip- 
tion THE HAND OF PARTHENIOS ITHAKISSIOS. The 
plate is very worn, making it impossible to photo- 
graph; for the same reason the Dormition of the 
Mother of God, engraved behind the Saint Elefther- 
ios, no. 252, could not be photographed. 


It ts not known how these Parthenios plates came 
to be at Chilandari. Not only is there no indication 
that they were executed at that Monastery, but on 
the contrary several of them give Constantinople 
as the place of engraving. 


1807 The Second Coming, no. 51, in collaboration with Yerasimos. 


1807 Zoodochos Pighi, no. 172. 
1807 Saint Nicholas, no. 294. 


— The Nativity of the Mother of God, no. 138 (unsigned). 

1811 Saint Eleftherios, no. 252, in collaboration with Yerasimos. 
— The Dormition of the Mother of God (unsigned, not published here). 

1811 Saints Modestos, Nicholas, Charalambos, no. 366, in collaboration with Yerasimos. 
— Saint Catherine, no. 412, in collaboration with Yerasimos. 

1811 Saint George, no. 218, in collaboration with Yerasimos. 


— Saint Spyridon, no. 312 (unsigned). 


1813 The Virgin Megaspiliotissa, no. 545, in collaboration with Yerasimos. 
— The Presentation of the Mother of God, no. 141. 


— Saint John the Forerunner, no. 272 (unsigned). 


— Christ Enthroned (not published here). 
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24. THE TRIAL OF CHRIST 


Copper engraving. 0.49 x 0.67 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Byzantine Museum, Athens. 

National Gallery, Athens. 

Monastery of Palaiokastritsa, Kerkyra. 

Monastery of Karakalou, Mount Athos. 
Monastery of the Dormition of the Mother of God, 
Psara. 

Church of Saint Nicholas, Kyparissi (hand-coloured 


copy). 


Inscription bottom left, on a riband, The original of 
this work was found in Vienna Austria etched on a 
stone slab and has already been published. 


A version of no. 23 that may have been executed 
on Mount Athos. The persons portrayed, their 
posture, and the texts they hold are the same; but 
here Christ holds a reed and is turned towards the 
viewer, while his shoulders are covered by his 
cloak. Some differences may also be observed in 
the costumes worn by the Jews, in the tiled floor, 
the circular canopy over the dais Caiaphas stands 
on, and in the tablecloth which in this instance is 
embroidered. The city of Jerusalem extends into 
the left-hand side of the picture. Three small 
scenes have been added at the bottom: left THE 
FLAGELLATION, centre THE BETRAYAL OF CHRIST, 
right THE PRAYER (in the garden of Gethsemane). 
All Latin texts are omitted from the picture. 
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25. THE TRIAL OF CHRIST 


Copper engraving. 0.50 x 0.69 m. left, a group of Jews and, extreme right, a 
Mid 19th c. (Mount Athos). pedimental and curtained doorway; and over Pi- 
Engraver: unknown. late’s throne a baldachin in place of a wooden roof. 
Pilate’s name, the title of the picture, and the words 
National Gallery, Athens. of the Jews are written on panels at the top. The 
wording is the same, but the lettering different. The 
A version of engraving no. 24. The following addi- embroidery of some of the robes worn by certain 
tions have been made to the picture: bottom, next persons varies, and the small inscription referring 
to the Betrayal, a small figure of the Virgin and the to the stone slab in Vienna has been omitted. 


scene of the mocking of Christ; on the battlements, 
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26. THE TRIAL OF CHRIST 


Lithograph. 0.40 x 0.56 m. 

1863. Athens. Printer and _ publisher: 
Sarkas. 

Etched by loannis Doukas. 


loannis 


Benaki Museum, Athens. 
Church of Saint George, los. 


Inscription bottom centre, This picture was found 
in Vienna etched on a stone slab. It was engraved 
on copper in Constantinople 1806 IN ATHENS 1863. 
lt was redrawn and emended by loannis Doukas. 
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Printed and published by loannis Sarkas. 


The original work of 1806, which loannis Doukas 
copied, must have been the engraving (no.) 23 by 
Parthenios Karavias. 


Among the results of the 1859 Polytechnic art 
examinations it is recorded that the second prize 
was won by loannis Doukas from Epiros, a third- 
year.student of the School of Architectural Decor- 
ative Arts’. 


1. Biris, ‘lotopia MoAutexveiou, p. 115. 
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BEHOLD THE MAN! 
(ECCE HOMO) 


No. Date Subject 

27 1843 Behold the Man! 
28 1847 Behold the Man! 
29 Mid 19th c. Behold the Man! 
30 Mid 19th c. Behoid the Man! 


Engraver Place 
Agathangelos Athens 
Kyrillos Mount Athos 

Mount Athos 
G. Papadopoulos Athens 


The two copper engravings, nos 28 and 29, executed on Mount Athos are in the same style as the picture by 
Nymphios entitled “Behold the Man!” after the words addressed by Pilate to the Jews (John xix, 5) and 
adopted by orthodox iconography after the Fall of Constantinople in 1453’. Engravings nos 27 and 30 were 
made in Athens and are compositions also influenced by well-known western prototypes. 


1. Xyngopoulos, Zxediaopya, p. 246. Chatzidakis, Eixéveg Mdtyou, pp. 90, 91. 


27. BEHOLD THE MAN! 


Copper engraving. 0.39 x 0.29 m. 
1843, July 18. Athens. 
Engraver: Agathangelos. 


Church of the Analipsis, Kaminia, Hydra. 


Inscription, bottom right, Engraved through the 
hand of Agathangelos hierodeacon in Athens on 18 
July 1843. 


Christ is portrayed from the waist up, a crown of 
thorns on his head and abundant shoulder-length 
hair falling in curls. The folds of his cloak are 
gathered together in a knot on his right shoulder. 
With his head turned slightly to the left, he directs 
his mournful gaze upwards. A radiant glory extend- 
ing beyond the halo frames his head. There are the 
customary inscriptions: O QN within the halo, iC XC 
on small tablets at either side, and at the bottom 
BEHOLD THE MAN! 


The composition draws upon the famous work by 
the Italian painter Guido Reni (1575-1642). The 
engraving was made by the _hierodeacon 
Agathangelos Triandaphyllou from Nigrita near 
Serres in Macedonia, who first served as a monk 
on Mount Athos where he devoted himself to 
engraving, but especially to wood-engraving and 
wood-carving'. After 1826 he was in Tinos and 
Hydra where he engraved religious subjects of 
local interest on copper, and then in Athens. From 
1843 to 1856 he was at the School of Fine Arts (the 
Polytechnic) where he taught copper-engraving, 
wood-engraving, and wood-carving. 


Agathangelos entered wood-carvings at two inter- 
national exhibitions, one in London in 1851, where 
he won a gold medal for a carved wooden cross? 
the other in Paris in 1855. 
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The following engravings on copper by 
Agathangelos are published in this volume: 


1827 Church of the Evangelistria, Tinos, no. 573. 
1829 Saint Constantine the Hydriot, no. 277. 
1842 Church of the Evangelistria, Tinos, no. 574. 
1843 Behold the Man!, no. 27. 

1856 Antimension, no. 594. 


1. Biris, lotopia floAutexveiou, pp. 490, 491. 
2. Op. cit., p. 92. 
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28. BEHOLD THE MAN! 


Copper engraving. 0.38 x 0.28 m. 
1847. Mount Athos. 
Engraver: Kyrillos, monk. 


Church of the Evangelistria Museum, Tinos. 

D.P. Collection, Athens (lithographic reproduction 
by the lay-preacher M. M. lordanitis, dated 20 
March 1950). 


Inscription beneath the border, defrayed by 
Agathangelos monk 1847 the hand of KYRILLOS on 
Mount Athos. 


Christ is depicted from below the waist upwards, 
his chest bare, a cloak thrown over his shoulders, 
hands bound at the wrists, and a reed in his right 
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hand. Crowned with a slender thorn wreath, his 
head is slightly inclined over his left side, his eyes 
revealing the depth of his sorrow. His halo is inset 
with a cross bearing the words O ON. The abbrevia- 
tions /C XC appear in dentate roundels in the upper 
corners, and below them on a level with his shoul- 
ders are two small panels inscribed BEHOLD THE 
MAN!, in Greek script on the left and Serbian on the 
right. 


For other works by the engraver Kyrillos see p. 37. 


Between the years 1835 and 1867 the monk 
Agathangelos defrayed the cost of printing nine- 
teen copper engravings. Of these, nine were by 
Kyrillos and six by Averkios. 


A 
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29. BEHOLD THE MAN! 


Copper engraving. 0.36 x 0.28 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


National Photographic Archives, Sofia. 


Another version of engraving no. 28 on copper, but 
with the positions of the inscriptions BEHOLD THE 
MANI, written in two languages, and the abbrevia- 
tions IC XC, in roundels, reversed. 


BIBLIOGRAPHY 
Tomov, Bulgarische Graphik, no. 303. 


30. BEHOLD THE MAN! 


Copper engraving. 0.16 x 0.11 m. 
Mid 19th c. Athens. 
Engraver: G. Papadopoulos. 


D.P. Collection, Athens. 


Inscription, beneath the border, ATHENS ENGRAVED 
BY G. PAPADOPOULOS and, below that, in large 
capital letters BEHOLD THE MANI; in the upper cor- 
ners, /X X2. 


Portrayed head and shoulders only in an oval 
space within a rectangle, Christ’s head is turned 
slightly over his right shoulder, his pained gaze 
directed upwards. The crown of thorns, the long 
hair, and dark cloak thrown around his shoulders 
are rendered as heavy sombre shadows contrast- 
ing with the white halo. A rope encircles his neck, 
and in his hand he holds a reed ending in a crook. 


The western manner of this composition, as of no. 
27, is influenced by Guido Reni’s Ecce Homo. The 
work was engraved by G. Papadopoulos, who also 
executed the Holy Trinity scene no. 79 in Athens in 
1856. 
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THE CRUCIFIXION 


No. Date Subject 

31 1782 The Crucifixion 

32 1819 The Crucifixion 

33 1849 The Crucifixion 

34 Mid 19th c. The Crucifixion 

35 Mid 19th c. The Crucifixion 

36 Mid 19th c. The Crucifixion 

46* 1851 The Crucifixion — The Resurrection 
47* Mid 19th c. The Crucifixion — The Resurrection 


Engraver Place 


Venice 
Constantinople 
Mount Athos 
Mount Athos 
Mount Athos 
Mount Athos 
Mount Athos 
Mount Athos 


Nikolaos Chios 


Kyrillos 


Outstanding among the six Athonite copper engravings that follow, all of which depict the Crucifixion in the 
traditional Orthodox iconographic manner, are the Venice Crucifixion, executed in 1782 (no. 31), and the 
version by Nikolaos Chios, engraved in Constantinople in 1819 (no. 32), the former strongly influenced by 


the West, the latter less so. 


In the Athonite representations the central figure of Christ on the cross, projected against an empty 
background, is flanked by the symmetrically posed figures of the Virgin and Saint John lamenting. Standing 
beside them in nos 35 and 36 are the additional figures of Mary Magdalene and the centurion Longinus. At 
the top of the scene are seraphim, and the sun and the moon; at the foot of the cross is a small cave with the 
skull of Adam; and at the bottom usually the city of Jerusalem. Nos 46 and 47 are double pictures, the 
Resurrection being engraved on the same copper plate alongside the Crucifixion. 


* See the section below on the Resurrection. 


31. THE CRUCIFIXION 


Copper engraving. 0.45 x 0.32 m. 
1782, September.., (Venice?) 
Engraver: unknown. 


The Patriarchate of Alexandria. 


Inscription below the frame: They sharpened 
their Sword against thee, o Christ; and the devil's 
sword is blunted and the sword of paradise is 
rendered needless Thou, o Christ, numbered 
among evil-doers as an evil-doer, didst absolve us 
all from the evil deeds of the ancient supplanter 
Those whom the manna nourished have lifted up 
the heel against their benefactor When thou 
wast stretched on the wood (of the cross) thou 
didst gather all mortals about thee, and when they 
pierced thy side whence flowed the waters of life 
thou becamest o Jesus the source of absolution for 
all men Like the pelican when wounded in the 
side, o Word, thou didst save your dying children, 
letting thy life-giving blood wash over them All 
who take life shall be destroyed in the bottomless 
pit. (Executed) through the solicitude and at the 
expense of the Very Reverend and Venerable Pro- 
tosyngelos of the Holy Sepulchre Kyr Chrysanthos 
Peloponnisios, and dedicated by him to Holy Gol- 
gotha, 1782. September... 


The Crucifixion: of Christ with the two thieves. The 
three crosses, erected in the open countryside, are 
angled slightly towards the left of the scene. His 
head slumped over his breast, the dead Christ 
hangs limply on the central cross standing closer to 
the foreground and thus appearing larger than the 
other two. The expression on the face of the good 
thief, left, his head and body inclined towards the 
centre, is calm, while the bad thief, his body arched 
backwards, writhes in agony on his cross. The 
superscriptions on tablets nailed to the top of the 


69 


upright of each cross read as follows: /N B/ (Jesus 
of Nazareth King of the Jews) over the head of 
Christ, DESMAS over the good thief, and KESTAS 
over the bad thief. The otherwise naked figures 
wear a loin-cloth tied below the waist. In each of 
the upper corners is an angel and in the centre, top, 
a black disc representing the sun (...and the sun 
was darkened, Luke xxiii, 44) and the moon. 


Seven figures stand at the foot of the crosses 
lamenting: to the left, the Virgin flanked by Joseph 
and a woman and, to the right, Nicodemus, two 
women, and John. Behind John a mounted soldier 
(only the croup of his horse can be seen) holds the 
reed and sponge at a slant; on the left a half- 
clothed man violently thrusts his lance into Christ's 
side. In a cave below the Crucifixion is the skull of 
Adam, and in the foreground a miniature view of 
the walled city of Jerusalem. On the left is a group 
that includes Longinus, a Jewish soldier, and some 
women withdrawing from the scene. 


A western style is evident in this populous scene. 
The figures are freely drawn, light and shade are 
used to give a sense of depth, and, while there is no 
overriding symmetry in the arrangement of the 
composition, all its elements converge upon the 
centre to accent the cross and the crucified Christ. 


This engraving must have been made in Venice; 
there in 1783 the chief overseer of the Holy Sepul- 
chre, Chrysanthos from the Peloponnisos paid for 
the production of representations of Saints Con- 
stantine and Helen, no. 332, and Saint Charalam- 
bos, no. 319, both of which he dedicated to the 
Guardian of the Holy Sepulchre, Chrysanthos of 
Prousa. He also had printed at his expense in 1782 
a Descent into Hell (not published here) modelled 
on Zephar’s original work, no. 45, and in 1787 a 
Dormition of the Virgin, no. 155. 
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32. THE CRUCIFIXION 


Copper engraving. 0.32 x 0.23 m. 
1819. Constantinople. 
Engraver: Nikolaos Chios, painter. 


Metropolitan Museum of Art, The Whittelsey Fund 
1955, New York. 
Monastery of Chilandari, Mount Athos 


Inscriptions on two small panels at the bottom, 
centre: You wrought salvation on earth, o Christ 
who art God; you stretched your spotless hands 
upon the cross and gathered about you all nations 
chanting Glory to thee o Lord 1879. 


Engraved by Nikolaos Chios painter in Constanti- 
nople. 


The cross on which Christ hangs stands in an open 
clearing and against the background of the fortress 
city of Jerusalem. Overcome with sorrow, their 
arms crossed over their breasts, the Virgin and 
Saint John stand on the left with Mary daughter of 
Klopas and Salome behind them. On the right Mary 
Magdalene kneels and embraces the cross. The 
skull of Adam lies at the foot of the cross. A little 
further to the right stands the centurion Longinus 
In military uniform, helmeted and holding a lance; 
gazing at Christ he says, Truly this man was the 
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Son of God (Mark xv, 39). The small heads that can 
barely be seen in the landscape behind him are the 
heads of the dead rising from their tombs (...and 
the graves were opened; and many bodies of the 
saints which slept arose... Matthew xxvii, 52). 


The picture is framed by rich rococo decoration 
enclosing small panels depicting the following 
scenes; top, the resurrection, the Holy Cloth, and 
the Ascension; at the sides, the Symbols of the 
Passion; and, bottom, the Betrayal and the La- 
mentation, 


An uninspired painter of only mediocre talent, in 
this instance Nikolaos Chios drew a carefully work- 
ed if rather insipid representation of the Crucifi- 
xion. The figure of Longinus is reminiscent of Leon 
in the engraving of Zoodochos Pighi (no. 173) 
made by the same artist in 1812 to illustrate a 
description of the consecration of a church dedi- 
cated to the Virgin of that attribute. While in Con- 
stantinople, where he was active from 1811 to 1819 
at the latest, he also engraved four indulgences, in 
the years 1811, 1815', 1816, and 1818, and an 
Aghia Zoni, no. 451, in 1817. 


1. The indulgence dated 1815 is in Slavonic; for the other three, 
see nos 606, 607, and 609 respectively. 
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33. THE CRUCIFIXION 


The engraved copper plate. 0.56 x 0.39 m. 
1849. (Mount Athos) 
Engraver: unknown. 


Kallergis Collection, Hydra (the original copper 
plate*). 

Monastery of Prophitis Elias, Hydra. 

Monastery of Dionysiou, Mount Athos (this copy is 
torn at the bottom). 

Monastery of Simonopetra, Mount Athos. 


Inscription below the border: DEFRAYED BY 
NEOPHYTOS KARAMANLIS HIEROMONK 1849. 


The Crucifixion, with the Virgin and Saint John. 
The dead Christ wears a loin-cloth, his head rests 
on his right shoulder, and two nails fasten his feet 
to a small board fixed to the upright of the cross. At 
the top of the cross is a tablet with the inscription IN 
Bi flanked by the words THE CRUCIFIXION OF CHRIST: 
at the sides are two cherubim facing each other, 
and a sun and a moon. The Virgin holds her left 
hand to her cheek, while Saint John presses his 
right to his breast. On cartouches above them are 
inscribed respectively MP OY and SAINT JOHN. To 
the rear of the foot of the cross are buildings of 
Jerusalem, and below them the skull of Adam in a 
cave. 


* The portrait of Saint Nicholas, no. 297, is engraved on the other 
side of the plate. 


34. THE CRUCIFIXION 


Copper engraving. 0.41 x 0.27 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Saint Paul, Mount Athos. 
Monastery of Dionysiou, Mount Athos. 


A version of engraving no. 33, but lacking the 
citadel of Jerusalem. 
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35. THE CRUCIFIXION 


Copper engraving. 0.54 x 0.40 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Byzantine Museum, Athens. 


The inscription, centre bottom, reads DEFRAYED BY 
PHILARETOS MONK. 


Another variation of engraving no. 33 with the 
additional figures of Saint Magdalene and Saint 
Longinus standing beside the Virgin and Saint 
John respectively. The names of the four persons 
depicted are engraved above or beside their heads; 
higher up are two small panels bearing the inscrip- 
tion THE CRUCIFIXION OF CHRIST. The anatomy of 
Christ is more clearly defined, and the ground is 
dotted with small plants. 


36. THE CRUCIFIXION 


Copper engraving. 0.41 xX 0.28 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Church of the Virgin Myrtidiotissa, Kaminia, Hydra. 


A version of no. 35. The Virgin wrings her hands tn 
front of her breast and stares forward instead of 
gazing at Christ. Longinus, unhelmeted, stands 
behind her and Mary Magdalene behind John in a 
corresponding position. There is no wooden sup- 
port under Christ’s feet in this version, and Jeru- 
salem is viewed from a greater distance. 


13 








& Athos Library 
1 § Aytopettikny BiBALtoOnkn 


THE VIRGIN LAMENTING 


No. Date Subject Engraver Place 

37 1843 The Virgin Lamenting Kyrillos Mount Athos 
38 Mid 19th c. The Virgin Lamenting Mount Athos 
39 1845 The Virgin Lamenting Daniel Mount Athos 
40 Mid 19th c. The Virgin Lamenting Mount Athos 
41 Mid 19th c. The Virgin Lamenting Mount Athos 
42 Mid 19th c. The Virgin Lamenting Mount Athos 
43 Mid 19th c. The Virgin Lamenting Mount Athos 


While in the Orthodox pictorial cycle of the Passion the Crucifixion was followed by the Descent from the 
Cross and the Epitaphios Threnos (Lamentation), a third scene developed in the west; known as the Pieta, 
it occurred in time between the other two and represented the Virgin seated and lamenting over the 
dead Christ laid across her lap. 


Pictures similar to the Pieta made their appearance in Orthodox hagiography after the fall of Constantinople. 
With reference to the depiction of the prophetic words Yea, a sword shall pierce through thy own soul also, 
that the thoughts of many hearts may be revealed (Luke ii, 35), the words Symeon addressed to the Mother 
of God at the Presentation, Andreas Xyngopoulos makes the following observations: “it is strange that 
post-Byzantine painters regularly exploited this passage in the Gospels which mainstream Byzantine art had 
entirely neglected as material for illustration. Poulakis inscribes the passage on the riband above an 
Epitaphios, while the same iconographic type of the Mother of God, the Virgin Lamenting, emerged in the 
lonian islands, possibly under the influence of Roman Catholicism, her heart pierced by a dagger and the 
gospel passage concerned quoted beside her”’. 

Six Athonite copper engravings, all versions closely resembling one another, depict this iconographic type 
of the Virgin with the dead Christ. No. 37 was engraved by Kyrillos, no. 39 by Daniel, and the remaining four 
(nos 38, 40, 41, and 42), all lacking dedicatory inscriptions, appear to have been engraved more or less 
simultaneously by Athonite monks. Engraving no. 43 portrays the Mother of God in yet another composition 
and is the only one that bears the title “The Virgin Lamenting”. The same title has been applied here to the 
rest of the engravings since their subject matter corresponds precisely with that which A. Xyngopoulos so 
designates. 


There is a portable icon in the Tsakyroglou Collection titled “The Virgin with the dead Christ in her lap”. It 
depicts the same subject in a slightly different form (three swords, not one, pierce the breast of the Mother of 
God), and has been dated to the late 17th or early 18th century”. 


1. A. Xyngopoulos, Mia sikovoypagikh oUvOeon Tav Metewpwv, ‘HyepodAdyiov trig MeydaAncg ‘EAAddoc, 1924, pp. 397, 398. 
2. Karakatsani, SvAAoyr} ToaxupoyAou, no. 250, p. 198. 


37. THE VIRGIN LAMENTING 


Copper engraving. 
1843. Mount Athos 
Engraver: the monk Kyrillos. 


Jerusalem lies to the right of the Virgin; above the 
city is a brick structure with foliage over it; and the 
inscription WOE LIGHT OF THE WORLD, WOE MY 
LIGHT: MY JESUS, GREATLY DESIRED ONE, WHEN 
SHALL | SEE THEE, O SAVIOUR, TIMELESS LIGHT, JOY 
AND DELIGHT OF MY HEART? BUT RISE AND SAVE ALL 
MORTALS, GOD THAT THOU ART. 


National Photographic Archives, Sofia. 


Inscription, below the border: DEFRAYED BY 
AGATHANGELOS MONK THE HAND OF KYRILLOS 
MONK 1843 ON MOUNT ATHOS. 


The Virgin is portrayed seated in the centre of the 
scene, in a landscape of hillocks scantily covered 
with vegetation. With a sword piercing her heart 
and tears in her eyes, and her head slightly inclined 
over her left side, she holds the dead Christ under 
the shoulders as he lies in her lap. Christ's body is 
naked but for a loin-cloth, his head and right arm 
hang down towards the left, and blood streaks 
mark his five wounds. 


In the corresponding position on the left is the 
same inscription in Slavonic. Below the upper 
margin, centre, is a radiant glory and the inscrip- 
tion THE HOST OF ANGELS, a group of angels ranged 
on either side of it. The picture is enclosed within a 
replica of a wooden frame. 


For the engraver Kyrillos and the donor 
Agathangelos, see pp. 37 and 67 respectively. 
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38. THE VIRGIN LAMENTING 


Copper engraving. 0.35 x 0.26 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 


The iconographic subject of engraving no. 37 in 
another arrangement, less elaborate and poorly 
printed, possibly due to the worn state of the plate. 
The inscriptions are the same, but clumsily written 
in another script. The picture has a different but 
typically Athonite border. 


39. THE VIRGIN LAMENTING 


Copper engraving. 0.55 x 0.41 m. 
1845. (Mount Athos). 
Engraver: Daniel. 


Folk Museum, Samokov, Bulgaria. 


Inscription, lower left, DEFRAYED BY AND 
(THROUGH) THE HAND OF DANIEL HIEROMONK 1845. 


The central theme of engraving no. 37 is repeated 
here in unaltered form, though minor iconographic 
features and the inscriptions have been modified. 


The Crucifixion is shown to the right of the Virgin, 
Saint John standing next to the cross; above the 
cross are the sun and moon, and below it the skull 
of Adam and the dead rising from open graves. 





= a . . 
1 ‘ =, s si — 
_ Pa Lae Se 
SEN NY ESS SS 
eee > Se SS Ss 
+ St kere bose add oh EPL A Ate eh 


ue 
a 


A fortress and other buildings occupy the back- 
ground, the word Jerusalem appearing in small 
letters on the left. In the sky overhead are two 
groups of angels standing on clouds to the left and 
right of a central radiant doxa surmounted by the 
legend THE HOST OF ANGELS. 


There is a Slavonic inscription below the group of 
angels on the left, and below it THE GRIEVING 
MOTHER OF GOD SORROWING. Opposite, right, are 
the words of Symeon A SWORD SHALL PIERCE THY 
HEART, O IMMACULATE ONE, SAID SYMEON ADDRES- 
SING THE MOTHER OF GOD LOOKING UPON THE 
CROSS. The inscription beside the sword piercing 
the Virgin’s breast reads woe my son, woe my 
light. 


A typically Athonite style distinguishes the many 
carefully executed engravings by the monk Daniel; 
they cover the period 1831 to 1850, possibly to 
1870 if, with some reservation, we include among 
his works two engravings made in 1867 and 1870. 


Of the sixteen engravings bearing his name that 
have survived, seven were produced at the ex- 
pense of the monk Pankratios whose own name is 
written as HatziPankratios in the inscription accom- 
panying an 1838 picture of Saint George of loanni- 
na. In September 1840 Daniel subscribed the cop- 
per engraving of the Monastery of Soumela 
through the hand of the very reverend Kyrios 
Daniel son of HatziPankratios; Pankratios is not 
named as the donor of any later engraving, leaving 
us to conclude that Pankratios was Daniel’s father 
and that he died after the engraving of The Second 
Coming and prior to 20 September 1840. 
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Engravings by Daniel: 


1831 The Prophet Elijah, no. 253, defrayed by Kyrillos. 

1836 Saint Tryphon, no. 318, defrayed by Pankratios. 

1836 Saint Ignatios, no. 257, defrayed by Pankratios. 

1836 The Crowning of the Mother of God, no. 134, defrayed by Pankratios. 
1836 The Crowning of the Mother of God, no. 135, defrayed by Pankratios. 


1836 
1838 
1838 
1840 
1840 
1843 


Monastery of Soumela, no. 538. 
The Untfading Rose, no. 127. 

The Virgin Lamenting, no. 39. 
The Virgin Glykophilousa, no. 100. 


— The Archangel Michael, no. 198. 


Antimension, no. 589, defrayed by Pankratios. 
Saint George of Joannina, no. 225, defrayed by Pankratios. 
Saint George of loannina, no. 226, defrayed by HatziPankratios. 
The Second Coming, no. 53, defrayed by Pankratios. 


— Saint Dimitrios, no. 242, defrayed by loasaph. 


Saints Kyrillos and Methodios, no. 359. 
Saint Modestos, no. 286. 


40. THE VIRGIN LAMENTING 


Copper engraving. 0.56 x 0.43 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Saint Paul, Mount Athos. 


A version of engraving no. 39. With a triangular 
halo behind his head, God the Father extends his 
arms in benediction over the Virgin; a host of 
angels stands in a half-circle at the edge of the 
radiant glory. Above and to the right of the Crucifi- 
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The Virgin Hodigitria, no. 113, defrayed by Sophronios of Rila. 
Skete of the Monastery of Xenophontos, no. 510. 
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xion scene, the small full-length figure of Symeon 
flanks his prophetic words, printed as if seen in a 
mirror: A sword shall pierce thy heart o immacu- 
late one as thou lookest upon the fruit of thy womb 
on the cross. From the Virgin’s mouth proceed the 
words: Weeping, the Mother of God said, woe, 
divine child, woe, light of mine. To the left, over the 
fortified city, are the legend the Holy city of Jeru- 
salem and the words of Symeon in the Slavonic 
tongue. 
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41. THE VIRGIN LAMENTING 


Copper engraving. 0.42 x 0.30 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos. 
Monastery of Saint Efpraxia, Hydra (a damaged 
impression*). 


Another, unusually well-executed, version of the 
subject illustrated tin engravings nos 39 and 40. The 
Virgin is seated on a paved floor. On the hillock to 
the right are depicted, in place of the Crucifixion 
scene, three crosses, a lance and sponge, the skull 
of Adam, and the legend HOLY GOLGOTHA. Below 
them are the walls of Jerusalem with the inscrip- 
tlon THE HOLY CITY OF JERUSALEM. On two broad 
scrolls placed either side of the Virgin’s head are 
the phrases, left, THE DEPOSITION FROM THE CROSS. 
THE LAMENTATION OF THE MOTHER OF GOD AND THE 
TWO-EDGED SWORD OF WHICH SYMEON SPOKE, and, 
right, A SWORD SHALL PIERCE THY HEART, O IM- 
MACULATE ONE. 


At the top, within a glory and with the Host of 
Angels on clouds to either side of him, God the 
Father bestows a benediction. 


* The Hydra copy may owe its origin to another rather artless 
and sketchy engraving. It was hard to photograph because of 
extensive damage. 


42. THE VIRGIN LAMENTING 


Copper engraving. 0.36 x 0.28 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos. 
Monastery of Saint Paul, Mount Athos. 
D.P. Collection, Athens. 

Private chapel, Hydra. 


A simplified version of engraving no. 41. God the 
Father has been omitted from the space above the 
head of the Mother of God; so, too, have the 
fortress of Jerusalem and the inscribed scrolls in 
the lower band, left, and in the centre panel, 
respectively. The paved floor has been replaced by 
chevron lines, while Symeon’s words are in this 
instance engraved above the Holy Cross: AND A 
SWORD SHALL PIERCE THY HEART, O IMMACULATE 
ONE. 
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43. THE VIRGIN LAMENTING 


Copper engraving. 0.23 x 0.18 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Karyes, Mount Athos (a segment missing, lower 
left). 


An entirely different rendering of the Virgin 
Lamenting. The Mother of God’s delicately drawn 
eyebrows and large eyes with lowered lids have 
their origin in western iconographic types. 


Her sorrowful figure, occupying the entire ground 
of the picture, is bent towards the missing segment 
of the engraving where the dead Christ must have 
been portrayed; a part of the miniature scene of 
the Crucified One, left, together with the inscription 
The crucifixion of CHRIST, has survived. 


In the upper left corner is the Eye of the Lord and, 
right, over the Virgin’s head, the inscription in 
small letters MP OY (The Mother of God) 
Lamenting. 


The border comprises a regular pattern of oak 
leaves set at right angles to the edges, with roset- 
tes in the corners. 
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THE RESURRECTION 


No. Date Subject Engraver Place 

44 1746 The Resurrection Vienna — 

45 1751 The Descent into Hell Hristofor Zephar Vienna 

46 1851 The Crucifixion — The Resurrection _Kyrillos Mount Athos 
47 Mid 19th c. The Crucifixion — The Resurrection Mount Athos 
48 Mid 19th c. The Resurrection Mount Athos 
49 Last quarter 19th c. The Resurrection (Gavriel) 


Five of the engravings depict the Resurrection in the western style that prevailed in Orthodox lands from the 
17th century on’. They portray Christ naked above an empty marble sarcophagus, as the military guards 
caught napping beside the tomb rise to their feet in confusion. 


Only Zephar follows the earlier Byzantine tradition in his Christ’s Descent into Hell, no. 45. In engravings nos 
44 and 45 the central theme is surrounded with scenes, in the former from the Passion of Christ and in the 


latter from his Life and Passion. 


1. Xyngopoulos, Sxediaoua, p. 245. 


44. THE RESURRECTION 


Copper engraving. 0.50 x 0.34 m. 
1746 August xv. Vienna. 
Engraver: unknown. 


In the Collection of the Protopresbyter Meletios 
Sakkoulidis, Constantinople (a copy printed on 
linen). 


Inscribed below the picture, within the border, This 
engraved icon manifests one by one the precious 
and sacred and awful and vitalizing sufferings of 


io 


our lord Jesus Christ and was printed in the city of 
vienna in the year 1746 August xv through the 
diligence and at the expense of the reverend kyr 
azarias hieromonk of the holy sepulchre a pelo- 
ponisian from the town of nafplion and is dedi- 
cated by the most blessed holy father and grand 
skevophylax of the holy sepulchre kyrios. kyr 
sophronios of the city of kerkyra to be presented by 
him to devout and orthodox christians as a mark of 
their piety and for the support of the holy sepulchre 
and to help meet the everyday expenditure of the 


monastery. 
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The Resurrection of the Lord is depicted in a central 
rectangular space, with Christ standing on clouds 
above his tomb, giving a blessing with his right 
hand and holding a banner in his left. Below, in 
front of the empty sarcophagus are Roman military 
guards; top left, a group of angels; and, to the right 
of Christ, the buildings of Jerusalem. In the upper 
part is the inscription THE HOLY RESURRECTION. 
Within smaller panels surrounding the central 
theme are scenes of Christ’s Passion illustrated in a 
western manner; they are accompanied by the 
following legends, reading anti-clockwise from 
bottom left: 


1. the prayer (the Agony in the Garden) 
2. the betrayal 
3. the judgement of pilate 
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. the prison 

. the flagellation 

the crown of thorns 

. the carrying of the precious cross 

. the fastening of the nails 

. the holy crucifixion 

10. the deposition of the precious body 
11. the holy descent 

12. the holy sepulchre 


As the inscription states, the engraving was made 
in Vienna and dedicated to the Holy Sepulchre to 
facilitate, through its distribution to the faithful, the 
collection of alms for the support of the shrine. 
Nothing is known of the Aghiotaphites of the Holy 
Sepulchre, Azarias of Nafplion and Sophronios of 
Kerkyra. 
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45. THE DESCENT OF CHRIST INTO HELL 


Copper engraving. 
1751. Vienna. 
Engraver: Hristofor Zephar. 


The engraving is known only from a photograph 
published in 1931. 


The inscription in the middle of the picture, below 
the central scene, reads These pictures were en- 
graved with the assistance of Symeon archiman- 
drite of the holy sepulchre and at the expense of his 
most honourable brethren Peter and Michael sons 
of the priest Konstantinos of Moschopolis and .... 
them to the life-giving Sepulchre that is a place of 
pilgrimage in memory of their parents and for their 
own salvation and to be given to pious christians 
as a token 1751. 


The title The Descent of Christ into Hell is inscribed 
across the glory radiating from Christ's halo. 


The Descent into Hell is portrayed on a vertical axis 
and within an arched space in the centre of the 
engraving. Depicted full-length, Christ grasps 
Adam, half-kneeling on his right, with his right 
hand and holds a large banner in his left. Opposite 
Adam on the left, is the figure of Eve, also half- 
kneeling, and above them, flanking Christ, are 
three other figures, the Forerunner and two 
prophets. The sixteen rectangular scenes sur- 
rounding the central theme, viewing them clock- 
wise from top left, represent the annunciation, the 
last supper, the agony in the garden, the Crucifix- 
ion, the lamentation at the sepulchre, noli me 
tangere, Thomas touches Christ's side, the ascen- 
sion, pentecost, the transfiguration, the Dormition 
of the Mother of God, the resurrection, the entry 
into Jerusalem, the raising of Lazarus, the Baptism, 
the Purification, and the Nativity. 


The picture was commissioned from Hristofor 
Zephar for dedication to the Holy Sepulchre by 
archimandrite Symeon, a citizen of Moschopolis, 
and his brethren. 


The engraver’s attempt to mould the figures may 
be recognized in the main composition which fol- 
lows the Byzantine iconographic tradition, while 
the scenes from the life of Christ are rather more 
schematic’. 


Hristofor Zephar, engraver, painter of sacred sub- 
jects, and embroiderer, was born in Doirani at the 
end of the 17th century and died in Russia in 1753. 
He spent his youth in Macedonia and learnt to be a 
painter in a Greek environment, perhaps in Thessa- 
loniki or on Mount Athos?. 


A hieromonk and much-travelled merchant, a man 
of many attributes and great activity, he became 
associated with the Serbian church at an early age, 
in particular with the Serbian archbishop Arsenios 
IV, spiritual leader of the Serbs who were forced by 
intolerable Turkish oppression to migrate en mas- 
se to Austro-Hungaria at the end of the 17th cen- 
tury. 


As Serbia lacked a printing works at the time, 


Arsenios relied upon Zephar to see to the printing 
in Vienna, in the workshop of the engraver Thomas 
Mesmer, of books and engravings whose purpose 
was to strengthen and enlarge the national and 
religious consciousness of Serbians living in an 
alien, Roman Catholic environment. Zephar sketch- 
ed and, in collaboration with Mesmer, engraved 
one by one on separate copper plates every page 
of his books, both text and illustrations. 


His best-known work, which had a great impact, 
was Stemmatographia, which he printed in 1741. It 
was a collection of fictitious blazons from Illyrian 
states; it copied an earlier work in Latin which 
Zephar supplemented with full-page illustrations 
of saints and national leaders popular among the 
Slav people of the Balkans. 


Following his pilgrimage to the Holy Land in 1745- 
46, he also produced an illustrated description of 
Jerusalem, published in Serbian in 1748 and in 
Greek in 1749°. 


Though the Serbian church absorbed the greater 
part of his artistic output, Zephar had his own 
private patrons whom he supplied with copper 
engravings of religious scenes. Quite a number of 
those that have survived provide evidence of the 
contact he maintained till the end of his life with the 
Greek environment of his early years. Furthermore, 
it should be noted that his will, drawn up shortly 
before he died, was written in Greek. 


Zephar received commissions from Greek mer- 
chants and traders from Macedonia and Northern 
Epiros for copper engravings illustrating subjects 
of local interest to the donors and in which the 
inscriptions were in Greek or bilingual (Greek and 
Slavonic). Such subjects were drawn in accordance 
with Orthodox iconographic models over which 
western baroque styles may often be seen to have 
exerted a powerful influence. 


| have singled out from all Zephar’s work only such 
engravings as fall into the above category. They 
comprise the following ten engravings, made in 
Vienna during the years 1741-1752: 


1741 Saints Theodore Stratilatis and Theodore of 
Tyre, no. 352. 

1742 Saint Nicholas, no. 288. 

1742 Saint Nicholas, no. 289. 

1742 Saint John Vladimir, no. 262. 

1743 Saint Nahum of Achrida, no. 287. 

1744 The Virgin Fount of Life, no. 169. 

1749 The Virgin Spilaiotissa, no. 167. 

1751 The Descent of Christ into Hell, no. 45. 

1752 The Virgin Olympiotissa, no. 168. 


— Antimension, no. 581. 


A further three unpublished copper engravings 
have been located in Hungary by Professor Stoyan 
Vougisi¢: the Virgin Protatou, 1747; New Jeru- 
salem, 1743; and Saint Nahum, 1743 (identical to 
no. 287, though with a different inscription). A 
copper plate engraved by Zephar in 1752 has also 
been found; on it is a depiction of the Monastery of 
Aghios Savvas, a larger-scale version of a small 
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representation of the monastery in the Proskynita- 
rion of Jerusalem’. 


Besides these works, Zephar executed the follow- 
ing copper engravings with Slavonic texts for Ser- 
bian patrons and Serbian monasteries: 


1743 
1743 
1746 
1746 
1746 
1746 
1746 
1747 
1751 
1751 


Saints Kosmas and Damianos. 

The Ascension. 

The ruler Saint Ouros. 

The ruler Saint Lazaros. 

The Saints of Srem. 

The Epiphany. 

Saint Nicholas. 

Saint John Chrysostom. 

The Presentation of the Virgin. 

The Crucifixion and the martyrdom of the 
Apostles. 

1753 Saint Stephanos Stilianovié. 
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1931, 35). 


Davidov, Zefar, pp. 51, 112. Reproduces P. Kolendié’s photo- 
graph. 
Theocharis, Mipayyateia, p. 83, 


Kissas, Kozani Menologion, p. 109. 


1.A copy of Zephar’s copper engraving is preserved in the 
Samokov Museum, Bulgaria. It was engraved in 1782 by an 
unknown artist, in all probability in Venice, and is accompanied 
by the following inscription: These Pictures were engraved on 
copper, their Cost being borne by the Most Blessed Chrysanthos, 
the Peloponnisian and Protosyngellos of the Holy Sepulchre, 
who dedicated them to the All Holy Sepulchre to be presented to 
Christians as a token of their devotions 1782. 


2.In 1961 the Library of the Serbian Society of Novi Sad pub- 
lished a study of the work of Zephar based on all extant material 
concerning his life and activity, together with a related bibliogra- 
phy (written in Serbian, with a short French summary). The book 
is divided into three parts in which his painting, copper engrav- 
ing, and needlework are examined in turn. The second part, the 
source of the details published here, is written by Professor D. 
Davidov and is titled “Christophoros Zefarovits, the leading 
Serbian engraver on copper in the 18th century”. 

It was the late Evgenia Chatzidaki who, with her customary 
generosity and spontaneity, pointed out this work to me. The 
copy she left me at the time was translated by the Serb T. Kostié, 
who died a few years ago. A copy of his manuscript translation is 
in the Benaki Museum Library, Athens. Highly Interesting sup- 
plementary information regarding Zephar and his work, as well 
as a more recent bibliography, has been published by S. Kissas. 
See S. Kissas, Kozani Menologion, pp. 94-113, especially pp. 
101-113. 


3. See Legrand, XVIll, 1, pp. 370, 371, no. 376, pp. 415, 416, 
no. 417. 


4. See Kissas, Kozani Menologion, p. 109. 
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46. THE CRUCIFIXION — THE RESURRECTION 


Copper engraving. 0.47 x 0.63 m. 
1851. (Mount Athos). 
Engraver: Kyrillos, monk. 


Folk Museum, Samokov, Bulgaria’. 


Inscribed DEFRAYED BY IOASAPH MONK AND BY THE 
HAND OF KYRILLOS MONK 1851. 


A double icon with the Crucifixion depicted on the 
left and the Resurrection on the right. 


The Crucifixion is close in style to engraving no. 
34; the inscriptions on the tablets above the heads 
of the Virgin and Saint John have been replaced by 
the title of the picture THE CRUCIFIXION OF CHRIST. 
In the scene of the Resurrection Christ, in an oval 
glory and naked but for a loin-cloth and an ample 
cloak billowing behind him, emerges from the 
open marble tomb, giving a blessing with his right 
hand and carrying in his left a banner adorned with 
a cross. Seated on the edge of the tomb, left, is the 
full-length figure of an angel and standing a little to 
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the rear of it, right, are two women bearing spices. 
Three uniformed military guards occupy the space 
In front of the tomb. The one seated on the left Is 
asleep; the central one, blinded by the dazzling 
scene, covers his face with his hand and draws 
away in terror, having cast his lance and shield to 
the ground; the third guard, on the right, looks on 
from a seated position, one hand resting on his 
sword-hilt. In the background is the fortress of 
Jerusalem; inscribed at the top within two discs is 
the title of the picture THE RESURRECTION OF 
CHRIST. 


For the engraver Kyrillos and the monk loasaph see 
pp. 37 and 49 respectively. 


1. There is a second copper engraving of the same subject 
preserved in the Samokov Folk Museum, of which there is no 
available photograph. The composition is identical to that of no. 
46, except that the margin is of different design; the engraving 
carries the following inscription: ENGRAVED ON COPPER AT THE 


EXPENSE OF ANTONIOS MONK THROUGH THE HAND OF PANAYIOTIS K 
1851. 
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47. THE CRUCIFIXION — THE RESURRECTION 


Copper engraving. 0.42 x 0.56 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Sell ete noe A = 


Ja a [=1 ; 


D.P. Collection, Athens. 
Monastery of Prophitis Elias, Hydra. 


| 
1) 


Another engraving of the double icon, no. 46. The 
inscriptions on the Crucifixion, however, are as 
found in engraving no. 34, while the buildings of 
Jerusalem in the Resurrection scene vary in some 
respects. 


48. THE RESURRECTION 


Copper engraving. 0.42 x 0.27 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Karakalou, Mount Athos. 


Yet another version of the Resurrection in engrav- 
ings nos 46 and 47. It is not unlikely that this picture 
was originally a double one, in conjunction with a 
Crucifixion scene. 
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49. THE RESURRECTION 


Engraved copper plate. 0.25 x 0.20 m. 
Last quarter 19th c. (Hydra or Mount Athos). 
Engraver: (Gavriel of Skopelos?). 


Monastery of Simonopetra, Mount Athos (only the 
engraved copper plate survives). 


Christ in an oval glory rises from the open tomb; he 
wears a loin-cloth and a cloak that billows behind 
his bare shoulders. He is giving a blessing with his 
right hand, and holding in his left a cross and a 
banner embroidered with a Byzantine cross. Left 
and right of the scene is the inscription THE GLO- 
RIOUS RESURRECTION OF CHRIST. Two torch-bearing 
angels stand at either end of the tomb, while four 
figures visible from the waist up stand behind the 
tomb: the women carrying spices on the left, and 
John and Simon Peter on the right. In front of the 
tomb are, left, a slumbering soldier and, right, a 
second soldier rising to his feet with a lance and 
shield in his hands. 


The triangular palmette decoration in the four 
corners (giving the picture itself an octagonal 
form), the primitive style, and the characteristic 
oval shape of the faces recall the work of the 
hieromonk Gavriel from Skopelos (see p. 152). 


50. THE ASCENSION 


Copper engraving. 0.16 < 0.12 m. 
ist half 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Dionysiou, Mount Athos. 


The flat ground of the picture is divided into two 
parts. In the upper band four angels with outspread 
wings support a roundel with Christ enthroned in a 
radiant glory. Christ’s right hand is extended in a 
blessing, his left holding a rolled scroll resting on 
his knee. The inscription at the top reads THE 
ASCENSION OF JESUS CHRIST; the cipher in Christ's 
halo is O ON. 


In the lower band the Virgin stands in the centre of 
a landscape of schematic rocks and trees, her body 
turned to the right and her head and hands up- 
lifted. She is flanked by two white-robed angels, 
drawn full-length, pointing towards Christ. Next to 
them are the apostles, six on each side, also gazing 
upwards at Christ, their astonishment written all 
over their faces and their arms raised in agitated 
gestures. 


This engraving recalls Franco Catalano’s picture of 
the Ascension (1560) hanging in the chapel of Saint 
Nicholas at the Monastery of the Great Lavra’. 


1. See Xyngopoulos, 2xediaopa, plate 33, 1. 
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THE SECOND COMING OF CHRIST - THE CHOIR OF ALL SAINTS 
| THE SECOND COMING 


No. Date Subject Engraver Place 

51 1807 The Second Coming Parthenios and Yerasimos Constantinople 
52 1820 The Second Coming Parthenios of Zakynthos Mount Athos 
53. 1840 The Second Coming Daniel Mount Athos 
54 Mid 19th c. The Second Coming Mount Athos 
55 1840 The Second Coming Kyrillos Mount Athos 
56 1841 The Second Coming Anthimos Mount Athos 
57 1848 The Second Coming Mount Athos 
58 Mid 19th c. The Second Coming Mount Athos 
59 1860 The Second Coming Mount Athos 
60 Mid 19th c. Heaven and Hell Russia 


seven copper engravings dating from 1807 to 1860 and two undated, but also 19th-century, illustrate the 
crowded scene of the Second Coming (I Deftera Parousia)’. They are all from Mount Athos except for the 
earliest, dated 1807, which is from Constantinople. 


The apocalyptic scenes dominating these drawings have become stylized in accordance with a common 
prototype: the Deisis, the Preparation of the Throne, the Weighing of Souls (Psychostasia), and the Raising 
of the Dead are all depicted along a central axis; on the left the just are directed towards Paradise, while on 
the right sinners proceed by way of the Fiery River into the gaping jaws of the dragon (Hell). There are eight 
or nine miniature scenes in a narrow band at the bottom that illustrate the punishments meted out for 
particular sins. The composition is slightly varied in engravings nos 51 and 53, the dragon’s head being 
further to the left to leave room for three small scenes with the Antichrist. In engraving no. 54 the subject has 
been treated in a vertical arrangement. The remaining representations differ only in their details. 


Engraving no. 60, which must have been etched in Russia, illustrates with a certain worldly understanding 
the Gospel maxims concerning the After Life. 


1. For the iconographic type of the Second Coming see G.Sotiriou, “H Xptotiavixr) kai BuZavttwy Eixovoypagia, 1, Eika®v tod 


Xpiotou, Oeodoyia 26 (1955), pp. 10-12. 


91. THE SECOND COMING 


Copper engraving. 0.48 x 0.68 m. 

1807, June 4. Constantinople. 

Engravers: Parthenios and Yerasimos Ithakissioi 
(Karavias). 


A.K. Laskaridis Collection, Richmond, Surrey, Eng- 
land. 
Dr N. Gionis Collection, Hydra. 


Inscribed bottom centre, to the left of the dragon's 
mouth, IN CONSTANTINOPLE 1807 JUNE 4 THE HAND 
OF PARTHENIOS AND YERASIMOS ITHAKISSIOI. 


Centre, top, the Deisis: Christ enthroned, sur- 
rounded by the Virgin and the Forerunner, two 
archangels, and the symbols of the evangelists, 
gives his blessing. In the same band are the twelve 
apostles seated on thrones; each holds an open 
book on his knee and is turned towards Christ: 
behind them are seraphim and choirs of angels, 
and in the corners a CHOIR OF MARTYRS AND HIGH 
PRIESTS, left, and a CHOIR OF SAINTS AND 
PROPHETS, right. In the uppermost part is the in- 
scription FEARFUL EVENTS ARE BEING ENACTED IN 
THE HOUSE OF DAVID FOR THERE SHALL BE JUDGED 
ALL THE RACES AND TONGUES OF THE EARTH. 


Underneath the apostles two small angels hold 


between them an open scroll that represents the 
sky with its sun, moon, and stars; next to them, to 
both left and right, are other angels trumpeting to 
raise the dead. The four small heads puffing and 
blowing symbolize the four winds (the dream of 
Daniel, viii, 8). 


Below the Deisis is the Preparation of the Throne 
together with a cross, an open book, and the 
symbols of the Passion: the cloak, the crown of 
thorns, the lance and sponge. Adam and Eve kneel 
before the throne, and four angels stand behind it. 


Lower down, “the scales of divine justice”, in 
which souls are weighed (the judgement of souls), 
hang from a single hand. On the left two angels are 
weighing a soul and fending off with a pitchfork the 
daemons on the right, attempting to snatch away 
some souls for hell. Another angel leads two souls 
into the court of justice (souls are led into the court 
of justice), while beneath them nine little figures 
kneel down in prayer. Lower still, open graves from 
which the dead rise naked are symbolic of the 
Earth. The inscription in small letters reads the 
resurrection of the dead, and another in capital 
letters THE SECOND COMING. 


On the left-hand side of the picture, beneath the 
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riband representing Heaven, are inscribed Christ's 
words to the just Come, ye blessed of my Father, 
inherit the kingdom prepared for you from the 
foundation of the world. Below them, an angel with 
an unfolded scroll is facing towards the dense 
ranks of the just, the hierarchs, saints, and apostles 
who form a great crowd as they move forward and 
congregate before the gate of Paradise, lower left, 
on the lintel of which is the inscription This is the 
door through which the just shall pass. Paradise 
may be seen behind high walls with towers. It is a 
garden planted with cypress trees in which one 
may make out the Virgin attended by an angel on 
either side, the patriarchs Abraham, Isaac, and 
Jacob, and the souls of the just together with the 
good thief and his cross. 


To the right of the Throne of Preparation and 
beneath the sky are the words Christ addressed to 
sinners Depart from me, ye cursed, into everlasting 
fire, prepared for the devil and his angels. Lower 
down an archangel with large wings, brandishing a 
whip and holding an open scroll, turns towards the 
crowd of sinners wending its way downhill from 
the right accompanied by devils. Below them is 
Moses and (in mirror script) the legend This is he 
who rescued (his people) from the sea and 
nourished (them) in the desert; the prophet points 
Christ out to the Jews and says to them, as a devil 
urges them towards hell, o arrogant Israel, profane 
and murderous people, behold him whom you 
crucified. Over to the right are three small scenes 
connected with the Antichrist. Top, Enoch and 
Elijah ace put to death by the Antichrist; below, the 
Archangel Michael slays the Antichrist; and left, 
Enoch and Elijah come to test the Antichrist. 


The Fiery River has its source on the right, below 
the Deisis; descending obliquely it widens and 
terminates in the open jaws of the great dragon. 
Devils cast the damned into the Fiery River: above, 
the rich man of the parable; below, Judas, Caiaph- 
as, Constantine Copronymus, Julian the Apostate, 
Ahab, and Jeroboam. 
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Eight miniature scenes occupy a narrow band be- 
neath the main subject and are inscribed as fol- 
lows: 


A full confession is the remedy for the cure of 
souls. 

The unconfessed are eternally devoured by de- 
mons. 

Eternal fire consumes the blasphemers. 

Ice-cold Tartarus chastises the censorious. 

The proud are condemned to gnash their teeth. 
The ever-wakeful serpent devours thieves and 
wrongdoers. 

Liars are condemned to outermost darkness. 
THE CHIEF DRAGON, THE MAN-KILLER DEVIL. 


Below the miniatures an inscription extends across 
almost the full width of the engraving: SAVE ME, O 
LORD, FROM HAVING TO STAND AT YOUR LEFT SIDE 
AND MAKE THE SOUL OF THE WRETCHED YERASIMOS 
ITHAKISSIOS WORTHY OF STANDING (AT YOUR RIGHT 
SIDE), O CHRIST. PARTHENIOS AND YERASIMOS FROM 
ITHAKI TURN TO YOU, O LORD, AS A DEER RUNS FOR 
COVER. 


The well-known brothers Parthenios and Yerasi- 
mos Karavias from Ithaki (see p. 62) appear as the 
engravers of this picture. But in two places certain 
letters have been erased and others engraved in 
their stead, namely in the above inscription the 
letters E, O and K (belonging to the word EO AKHC; 
and in the blank space that follows it is just possi- 
ble to discern the obliterated letters HNOC; in addi- 
tion, after the word Yerasimos, lower centre, where 
the engravers’ names are recorded, the letters A, K, 
H, and C (IOAKHCYOYC) have apparently been 
altered. 


These alterations raise the suspicion that the 
brothers Karavias came into possession of a plate 
engraved by another artist and changed the in- 
scriptions so as to erase his name. One wonders, 
too, at the use of the form E@AKH since, judging 
from other works of theirs, they would normally 
have spelt the word with an | (1@akrjotoc). 
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92. THE SECOND COMING 


Copper engraving. 0.56 x 0.80 m. 
1820. (Mount Athos?). 
Engraver: Parthenios Zakynthios. 


Monastery of Simonopetra, Mount Athos. 


Inscribed below the scene: MAKE ME WORTHY O 
LORD TO STAND AT YOUR RIGHT SIDE, ENGRAVED BY 
PARTHENIOS HIEROMONK ZAKYNTHIOS 1820. 


A variation of engraving no. 51. The twelve 
apostles stand next to the Deisis on clouds, each 
with a closed book in his hands. The dragon’s head 
is seen bottom right, a fearsome devil Standing in 
its open mouth and pulling a crowd of prelates and 
clerics into Hell with the aid of a chain. 


To the right, next to the angel holding up the sky, 
are engraved the words Moses addressed to the 
Israelites and below them the opening words of 
Christ’s utterance to the unjust: DEPART FROM ME, 
YE CURSED. 


Omitted from this representation are the three 
scenes concerning the Antichrist: the angels with 
trumpets, the winds, and the Virgin with angels in 
Paradise. The following inscriptions accompany 
the nine miniature scenes in the lower band: 


SACRED AVOWAL 
CHASTISEMENT OF MURDERERS AND TRAITORS 
CHASTISEMENT OF THIEVES AND USURERS 
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CHASTISEMENT OF FORNICATORS AND SODOMITES 
CHASTISEMENT OF THE ENVIOUS AND THE PROUD 
CHASTISEMENT OF LIARS AND PERJURERS 
CHASTISEMENT OF MISERS AND RAPISTS 
CHASTISEMENT OF SORCERERS AND SYCOPHANTS 
CHASTISEMENT OF THE DENIERS OF CHRIST 


The Zakynthian engraver Parthenios is known from 
the religious compositions listed below and en- 
graved by him, probably on Mount Athos, during 
the first decade of the 19th century: 


1804 The Forty Martyrs, no. 483. 
1809 Saint George, no. 214. 
1810 The Virgin Hodegitria, no. 109. 
1816 The Virgin Hodegitria with Saints, no. 110. 
1820 The Second Coming, no. 52. 
— The Virgin Hodegitria with Saints, no. 111. 
— The Holy Trinity - Kafsokalyvia, Mount Athos. 
no. 440. 


The following works may also be by the same 
engraver; they are signed simply Parthenios with- 
out any indication of the artist’s provenance: 


1812 Skete of the Monastery of Saint Paul, Mount 
Athos - Nativity of the Mother of God, no. 
505. 
— All Saints, no. 62. 
— Saint Anne, no. 438. 
— Saint Anne, no. 439. 
— Antimension, no. 588. 
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53. THE SECOND COMING 


Hand-coloured copper engraving. 0.47 x 0.65 m. 
1840. (Mount Athos). 
Engraver: Daniel, hieromonk. 


Benaki Museum, Athens. 


Inscribed at the bottom, centre, next to the dra- 
gon’s mouth: DEFRAYED BY PANKRATIOS, THE HAND 
OF DANIEL HIEROMONK 7840. 


Daniel, the engraver (see p. 76), seems to have 
re-used the copper plate made for engraving no. 
51, dated 1807. He partially erased the dedicatory 
inscription of the brothers Parthenios and Yerasi- 
mos, which may still be made out, and replaced it 
with a new one. To the left of the Fiery River he 
added a giant snake, the Ever-wakeful Serpent, 
which obliterated the inscription it overlay (except 
for the first letters of the old title, MAPOY), and 
transferred the title THE SECOND COMING to a high- 
er position, immediately below the apostles. 


54. THE SECOND COMING 
Copper engraving. 0.68 x 0.49 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Museum of the Church of the Evangelistria, Tinos. 


The only composition of the Second Coming 


89° 


; Att y, eae i ) 
7 4 "ee, ine _ 7 , 
IWant ha) 

Par ht Wea kets ba 


Nr AZ ToD ty ee 


‘i 2 


e hae oo 


es 
eS 
S fs . 
* . 
Pat AL, 
We i ‘ = 
ri 
Hl | | 
i af ] % * 
‘| i * 


AI Fe ISN 


= 


ee 
{ 


Lah Lia 


uf i : eg 
‘A = i es 1 oe = 

A . nT i i tems: sd 7 _ 
ae a] —- 


oo 
o#; 3 
= 


t- 


mov 
ti Syne 


Vs) Ff) 


LN | (aunty 


» ae all xh ae al ™ 
>A" Saba +0 ll Bp =. 


| 


. ‘ih 
Hy § ts Ae a 


ion 
Tr igi, 
2 


“Ae 
a? 


ris 


ee 


w 
‘a - 


- it i 3 r - 
= Tt Av a ! 


aie Te. ee om br ri 
=f 4 


i a's J . 
“| 


Q 
it a 


a 


A 


i 


Vt fie af 


ib 
Na 


al r 

+ 

4 ee ~ 
ea we 
Py uit 





a ! ea rey 
Ais i hh 
eet 


he i | 
eis 


=. 
- 


i an ne 


Jeo i 


aL NN 


A 
q Vee Md 





& Athos Library 
t § Aytopetttkn BiBALo8nkn 


ages a 


——— 


ni lat 


arranged about a vertical axis, this picture never- 
theless bears many similarities to engraving no. 53. 
Though no important scenes have been left out, 
some features have been modified and others 
transferred so as to adapt the composition to the 
inversed proportions. The evangelists’ symbols 
around the figure of Christ have been omitted, as 
have two of the four winds and the scenes depict- 
ing the Antichrist, present in only two of the nine 
engravings. The riband representing the sky, held 
aloft by two angels, has been placed high up over 
the Deisis. In the Paradise scene the Eye of the Lord 
is set in a triangle, while angels with musical 
instruments hover above the fortified walls. To the 
left of the Fiery River the Ever-wakeful Serpent 
uncoils, its head reaching the level of Adam’s feet, 
its tail lying in the dragon’s mouth; the names of 
the cardinal sins are inscribed on a riband twined 
about its body: despair, sorcery, drunkenness, 
effeminacy, murder, slander, envy, avarice, pride, 
etc. 


A lion and a hog walk down the serpent’s back, 
while below them a dog brandishing a lash and 
pitchfork drives monarchs and prelates in chains 
towards Hell. A giant horned devil stands in the 
dragon’s mouth clutching three kings in his 
embrace. In the river a little higher up are the 
figures of Vertoli and Luther. Christ’s words to the 
just and to sinners are directed downwards, diago- 
nally left and right, along two bright beams of light. 
What Moses said to the Israelites is written in two 
lines to the right of the prophet. 
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The inscriptions above the eight miniature scenes 
at the bottom read: 


Sacred avowal 

Chastisement of fornicators and adulterers 
Chastisement of thieves and rapists 
Chastisement of misers and the proud 
Chastisement of Sorcerers and Enchantresses 
Chastisement of Drunkards 

Chastisement of murderers and traitors 
Chastisement of slanderers and sycophants 


95. THE SECOND COMING 


Engraved copper plate. 0.51 x 0.74 m. 
1840. Mount Athos. 
Engraver: Kyrillos, monk. 


Kelli of the Elder Dionysios, Karyes, Mount Athos 
(only the engraved copper plate has been pre- 
served). 


Inscribed at the bottom, centre, DEFRAYED BY 
AGATHANGELOS MONK, THE HAND OF KYRILLOS 1840 
ON MOUNT ATHOS. 


The monk Agathangelos defraying his costs, the 
monk Kyrillos again treats the iconographic theme 
of engraving no. 52, done in 1820, slightly varying 
the dragon's head and some of the inscriptions. 


See pp. 37 and 67 respectively for notes on the 
engraver Kyrillos and the dedicator Agathangelos. 
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56. THE SECOND COMING 


Copper engraving. 0.56 x 0.73 m. 
1841. (Mount Athos). 
Engraver: Anthimos Peloponnisios. 


Folk Museum, Samokov, Bulgaria. 
Cell of the Elder Dionysios, Karyes, Mount Athos 
(where the copper plate is preserved). 


Inscribed below the picture THE HAND OF ANTHI- 
MOS PELOPONNISIOS 1841. 


Another version of engraving no. 52, made in 1820. 
The words spoken by Christ to the just and to 
sinners, and by Moses to the people of israel are 
inscribed in different positions and the dragon’s 
head lacks some details. 


The following inscriptions are engraved above the 
miniature scenes in the lower band: 


sacred avowal 

chastisement of murderers and traitors 
chastisement of thieves and rapists 
chastisement of liars and perjurers 


ese BK SS ) 7 
fas : ym 
FAS, i” w, * AD 


nN oN Ne ze 


& 
ren 
aN Me 


o1 


1 i if 
‘a ra : +” 
4 a cy ns | F 
1 = ee ee bl i la tI i i i 
7 . _ i 5 T a = y i 5 L vs 
j a = : es *y i :/ “ + . i | i 
2 i 2 4 a LT a) ji r 
m a 4 ead! r " . 
t 1 A A e i , a, ; ; ri r . F r | vy 
“ro = eo ey a, tell : , L.. ] 
* . FS ae ‘ ay 4 | i —— —— —- 
a = 4, J 3 3 i 
" , Ly Mi, ‘ 
ad | ie ist A, _ H Fog f 
ae i L we ‘iam . J — ‘tt 
= =| e . ei 4 fi 
= . J a 4 = 
5 SG 
J al : 


B. ' 
: ] 

a ma 
+ F. 


56 


chastisement of deniers of Christ 
chastisement of the envious and the proud 
chastisement of misers and the unjust 
chastisement of drunkards and ... 
chastisement of fornicators and sodomites 


In one of his works the engraver Anthimos from the 
Peloponnisos signs his name in full, adding his 
surname Alitzeridis. Apart from the engravings by 
him listed below, one might perhaps attribute to 
his hand the incomplete picture of Saints Constan- 
tine and Helen, no. 339, in which the end of the 
inscription reading ...nisios 1847 July 7 has sur- 
vived: 


1836 
1837 


Monastery of Rila, no. 555. 
Antimension, no. 590. 
1841 The Second Coming, no. 56. 
1847 Antimension, no. 592. 
— Akathistos Hymn, no. 126. 
Akathistos Hymn, no. 128. 
Zoodochos Pighi, no. 175. 
— Saint Ignatios, no. 260. 
Saints Constantine and Helen, no. 340. 


fh Athos Library 
AyLopettikn BiBALo8nkn 


A in he i ‘ ee oe eee " 
ae (4 3 ES Pr oat x i * a ey psa : 
, AT} ee ey ee ti 
Mg Ne fp evils Ra nmUe Libr 
ee PEL ot Laat! 
Pees oH 
a wi a ry] a it 
a a> i a, HPAL WE 
- SN ewes he are 


a ee 
My 1), 
. A 


TAY 


in 


— 


, i 


ja 
atut. 
ay) 


R 
ai 
: 


97. THE SECOND COMING 


Engraved copper plate. 0.17 x 0.23 m. 
1848. (Mount Athos). 
Engraver: unknown. 


Monastery of the Pantokrator, Mount Athos (only 
the engraved copper plate has survived). 


Inscribed in the centre, underneath the open 
graves, DEFRAYED BY ANTONIOS MONK 1846. 


A later version by an unknown artist of the engrav- 
ing of 1820, no. 52, paid for by the monk Antonios 
who is known to have met the cost of producing 
another three engravings. 
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08. THE SECOND COMING 


Copper engraving. 0.57 x 0.80 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Kitsos Makris Collection, Volos (the engraved cop- 
per plate and a recent impression survive). 


Yet another version of engraving no. 52. There is 
no dedicatory inscription. The legend THE PROPHET 
MOSES appears at the level of Moses’ head while 
the final words of Christ’s utterance to sinners, 
DEPART FROM ME, YE CURSED, INTO EVERLASTING 
FIRE, are written beneath the prophet’s right arm. 
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59. THE SECOND COMING 


Copper engraving. 0.57 xX 0.80 m. 
1860. (Mount Athos). 
Engraver: Kyrillos. 


Byzantine Museum, Athens. 
Monastery of Simonopetra, Mount Athos. 


Beneath the tombs in the centre of the print be- 
longing to the Monastery of Simonopetra, is the 
inscription DEFRAYED BY: PHYLOTHEOS HIEROMONK 
THE HAND OF KYRILLOS 1860. 


This is also a later version of engraving no. 52, 
made by the monk Kyrillos (see p. 37) and paid for 
by the hieromonk Philotheos. 


60. PARADISE AND HELL 


Lithograph. 
Mid 19th c. (Russia?). 
Engraver: unknown. 


Patmos. 


THE WORLD is depicted within a large circle occupy- 
ing the lower right-hand side of the picture. Pedes- 
trians, horse-riders, clerics, women in crinolines, 
horse-drawn carriages, and a steam-engine draw- 
ing a single carriage move about among the im- 
posing buildings that line the edges of a spacious 
sloping square with an obelisk at its centre. 


Two roads lead away, to the left and right, from a 
domed church at the top of the circle; the right- 
hand one is narrow and deserted and winds uphill 
to the gates of Paradise where Christ and an angel 
are standing. Small groups of saints and bishops, 
martyrs and monks, and venerable women are 
portrayed among the clouds in Paradise, which 
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stretches along the length of the upper part of the 
scene. 


To the left of the church sinners stroll heedlessly 
down a broad avenue towards the open jaws of the 
fearsome dragon. From the dragon’s mouth they 
tumble into its distended belly and so into Hell fire, 
where the devil sits on his throne. 


Between the two circles depicting Hell and the 
World lies a wide ocean across which a large 
steamship plies leftwards, in the direction of Hell. 
Above the dragon's. head is the inscription here is 
the Hell of Daemons and sinners. A passage from 
Matthew (ch. 7, v. 13) is inscribed just above the 
roadway: For wide is the gate, and broad is the 
way, that leadeth to destruction, and many there be 
which go in thereat. Beneath it is a short inscription 
in Russian. 


Left and right of the church is written HERE IS THE 
LEFT-HAND AND THE RIGHT-HAND WAY. Below Para- 
dise, right, there is inscribed Enter ye in by the 
straight and narrow way because straight is the 
gate, and narrow is the way, which leadeth unto 
life, and few there be that find it (Matthew, ch. 7, v. 
14). A little lower, at the right-hand edge of the 
scene, there is another Russian inscription. 


The anonymous engraver has shown considerable 
originality and a freedom from traditional religious 
stereotypes in rendering gospel maxims con- 
cerned with the hereafter. The steamship, the 
steam-driven railway-carriage, and the women’s 
crinolines date the picture to the second half of the 
19th century, while the officers’ uniforms and two 
Russian inscriptions suggest a Russian proven- 
ance. Moreover, the city symbolizing the World 
could be the representation of an actual city in 
Russia with scenes from the everyday life of the 
period. 
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THE CHOIR OF ALL SAINTS 


Date Subject Engraver Place 

61 1817 The Choir of All Saints Venice 

62 1st quarter 19th c. The Choir of All Saints Parthenios Mount Athos 
63 1844 The Choir of All Saints Kyrillos Mount Athos 
64 Mid 19th c. The Choir of All Saints Mount Athos 
65 Mid 19th c. The Choir of All Saints Mount Athos 
66 Mid 19th c. The Choir of All Saints Mount Athos 
67 Mid 19th c. The Choir of All Saints Mount Athos 


The subject-matter of All Saints has been taken from compositions of the Second Coming and comprises the 
Deisis, the choirs of the just, and Paradise; it omits all scenes that have to do with Hell. In these engravings 
the choirs form a circle around Christ the Judge, flanked by the Virgin and Saint John. Paradise is depicted in 
a narrow band at the bottom, with three of the prophets and the good thief. 


With the exception of the small engraving from Venice (no. 61) in which, besides other differences, only one 
prophet is portrayed with the good thief in Paradise, the six engravings of All Saints reflect the same model 
in distinct but very similar versions. The composition is reminiscent in many respects of a portable icon in 
the Tsakyroglou Collection which has been dated to the second half of the 17th century’. 


1. Karakatsanis, :UAAoyA ToaKupoyAou, no. 109, pp. 77, 78, 104. 


61. THE CHOIR OF ALL SAINTS 


Copper engraving. 0.19 x 0.14 m. 
1817. Venice. 
Engraver: unknown. 


The just are shown densely crowded together 
within the large roundel in the centre of the engrav- 
ing. At the top is a choir of angels, below them 
saints and the apostles, and at the bottom a row of 
martyred monarchs, blessed women, and Saints 
Constantine and Helen with the True Cross. At the 


A 


Metropolitan Museum of Art, The Elisha Whittelsey 
Fund, 1953, New York. 
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mid point of the roundel, in a glory flanked by the 
Virgin and Saint John, Christ extends a blessing. 
Above him is the Throne of Preparation. 


Underneath this scene is Paradise; in a garden 
landscape with trees Abraham is seated on the left 
with a small child in his lap and the souls of the just 
encompassing his throne, while the good thief 
stands on the right holding a tall cross. 


The inscriptions at the top read The Most Divine 
Choir of All Saints and The undying seed of the 
Gospel. Cherubim occupy the four corners of the 
border surrounding the picture, and an inscription 
runs around the sides: THE JUST SHALL BE RE- 
WARDED WITH LIFE EVERLASTING IN THE LORD. 


BIBLIOGRAPHY 


fleptypagry ‘lepad tou ‘Ayiou Kai OeoBadiotou "“Opouc iiva, 
Venice 1817. The engraving lies between pp. 172 and 173. 
It is not easy to establish whether the impression reproduced 


here was extracted from a book or specially printed to be 
distributed as a picture in its own right. 


Engravings of the same subject accompany the earlier editions 
of ‘Description of Sinai’ published in 1773 (p. 130) and 1778 (p. 
164). The first of these presents some small differences in the 
trees and vegetation of Paradise, while in the second the border 
is delicately engraved with an ornamental motif in place of the 
inscription. Known editions of ‘Description of Sinai’ published in 
Venice in the years 1710, 1727, and 1768 lack any engraving of 
the Choir of All Saints. 


62. THE CHOIR OF ALL SAINTS 


Copper engraving. 0.73 x 0.51 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: Parthenios, hieromonk. 


Monastery of Dionysiou, Mount Athos (the lower 
part of this impression is missing). 
Monastery of Simonopetra, Mount Athos. 


The inscription (missing from the copy at Diony- 
siou) reads Engraved on copper by Parthenios 
hieromonk. 


The engraving is divided into two unequal parts. 
The bigger, upper part, square in shape, is largely 
occupied by a roundel with an oval framework at 
its centre within which Christ, giving a blessing 
with both hands, is portrayed on a high-backed 
wooden throne. He wears a long himation, a cloak, 
and mitre; his halo, with an inset cross and in- 
scribed O ON, is surrounded by a delicate radiant 
glory. Seraphim fill the entire border. The Virgin 
and the Forerunner stand in prayer beside him, but 
outside the border; on the central axis of the 
picture and above Christ is a cross surmounted by 
clouds in which the Holy Spirit (the Dove) hovers. 


Within the roundel itself and encompassing Christ 
are five rows of figures portraying a choir of 
angels, prophet kings and prophets, the apostles, 
hierarchs and saints, and martyrs and blessed 
women. In the centre of the bottom row is the True 
Cross, supported by Saints Constantine and Helen. 


Festoons of leaves hang in the lower quadrants 
outside the roundel; a riband over the latter’s 
upper edge is inscribed THE MOST DIVINE CHOIR OF 
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ALL SAINTS; and in the corners of the square are the 
four evangelists, enthroned and accompanied by 
their apocalyptic symbols: in the upper corners 
Matthew and Luke, in the lower Mark and John. 
While John sits in contemplation, the other three 
are engaged in writing. 


The narrower bottom band represents Paradise, a 
garden with cypress trees, in which the three 
elderly bearded figures of Abraham, Isaac, and 
Jacob are seated on cushions placed on a long 
backless bench that rests on four rectangular sup- 
ports. Abraham and Jacob are each holding a cloth 
in front of them; the tiny heads appearing within its 
folds represent the souls of the just. Isaac spreads 
his arms in a blessing. The good thief carrying a 
cross stands on the extreme right. On the slender 
band separating the two zones are inscribed in 
appropriate order the names of each of the figures: 
ABRAHAM, ISAAC, JACOB, THE THIEF. 


This finely executed engraving is by the hiero- 
monk Parthenios, who may be identified as the 
well-known Zakynthian engraver (see p. 88). 
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63. THE CHOIR OF ALL SAINTS 


Copper engraving. 0.61 x 0.44 m. 
1844. Mount Athos. 
Engraver: Kyrillos, monk. 


Monastery of Simonopetra, Mount Athos. 
Monastery of Chilandari, Mount Athos (only the 
lower band, illustrating Paradise, is preserved). 
Church of the Holy Trinity, Metsovo. 


The following inscription is engraved below the 
scene of Paradise in the Simonopetra impression: 
THIS ICON HAS BEEN ENGRAVED AT THE EXPENSE OF 
THE MOST HOLY RAPHAEL MYTILINAIOS 1844 THE 
HAND OF KYRILLOS MONK ON MOUNT ATHOS. 


This is another version by the engraver Kyrillos of 
the iconographic subject matter of no. 62 (see p. 
37). The chief differences lie in the throne of Christ, 
depicted here as semicircular, in the figures of 
certain saints and in the drape of their clothing, as 
well as in the border decoration. 
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64. THE CHOIR OF ALL SAINTS 


Copper engraving. 0.61 x 0.44 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of the Great Lavra, Mount Athos. 
Church of the Holy Trinity, Metsovo. 


A highly elaborate rendering of the same icono- 
graphic subject matter as that depicted in no. 63, 
but within a different border; it may be a copy of an 
earlier engraving done in Venice. 


65. THE CHOIR OF ALL SAINTS 


Copper engraving. 
Mid 19th c. Mount Athos. 
Engraver: unknown. 


Kitsos Makris Collection, Volos (in which the cop- 
per plate is preserved; some impressions were 
taken from it in 1972). 

Monastery of the Great Lavra, Mount Athos. 


Inscribed bottom left DEFRAYED BY PHILARETOS 
MONK OF THE HOLY TRINITY (three words unintelligi- 
ble) ON MOUNT ATHOS. 


A more provincial interpretation of the tcono- 
graphic subject matter of no. 64, with some varia- 
tions of the details and a different decorative motif 
in the outer border. 


There is an identical dedicatory inscription by the 
monk Philaretos on two other engravings, repre- 
senting Saint George of loannina (no. 231) and the 
Holy Trinity (no. 74), which he printed in 1845 on 
Mount Athos at his own expense. 
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66. THE CHOIR OF ALL SAINTS 


Copper engraving. 0.39 x 0.29 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Aghia Efpraxia, Hydra. 
Monastery of Karakalou, Mount Athos. 
Monastery of Xenophontos, Mount Athos. 


A simplified and smaller version of engraving no. 
65. The just are fewer in number but are still 
arranged in five rows. Young martyrs have re- 
placed military saints on the left of the bottom row. 
Instead of seraphim, little stars ornament the oval 
border around Christ, and there is a carved back to 
his throne. The evangelists’ symbols have been 
omitted and in place of festoons there are two 
stylized roses beneath the roundel. Each prophet is 
seated in Paradise on a separate throne, and the 





98 


ee 
gS oe -_- 


foliage of the two outer cypress trees is different to 
that of the ones in the middle. 


67. THE CHOIR OF ALL SAINTS 


Copper engraving. 0.37 x 0.26 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 


This impression was taken from part only of a 
copper plate on which a representation of the Choir 
of All Saints had been engraved in the manner of 
no. 65. The isolated central theme was set within a 
narrow linear border. 
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THE HOLY TRINITY 


No. Date Subject Engraver Place 
68 Late 17th - early 18th c. The Holy Trinity, the Virgin, 

and Forerunner 
69 1760 The Holy Trinity Livorno? 
70 1787 The Holy Trinity - Saint Nicholas Venice 
71 1793 The Holy Trinity E. Mesmer Vienna 
72 ~=1823 The Holy Trinity - Saint Spyridon Ancona? 
73 »=6©1824 The Holy Trinity - Saint Nicholas Vienna 
74 ~=1845 The Holy Trinity - Prophets Yeorgios Siatis Mount Athos 
75 Mid 19th c. The Holy Trinity - Saints Mount Athos 
76 Mid 19th c. The Holy Trinity Mount Athos 
77 ~=Mid 19th c. The Holy Trinity Mount Athos 
78 1856 The Holy Trinity - Saints Efthymios Mount Athos 
79 ~=1856 The Holy Trinity G. Papadopoulos Athens 


An undated woodcut (no. 68) and eleven copper engravings treat the Holy Trinity as their main, or one of 
their main, subjects. 


Five of the engravings were printed between 1760 and 1824 by Greek communities in Italy and Austria in 
honour of their local church. They appear to have been made by foreign craftsmen working under the 
guidance of the Orthodox patrons who were the dedicators of these engravings. In three instances, 
respecting the disypostates churches in Trieste (nos 70, 73) and in Ancona (no. 72), the second patron of the 
church has been included beneath the Holy Trinity. 


Five of the 19th century engravings come from workshops on Mount Athos. Three of them combine the 
subject of the Holy Trinity, with three or four figures of saints, portrayed in a narrow band at the bottom. 


Engraving no. 79, printed in Athens in 1856, shows a western influence. 


68. THE HOLY TRINITY, THE VIRGIN, AND THE 
FORERUNNER 


Woodcut. 0.31 xX 0.27 m. 
Late 17th - early 18th c. 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (the carved 
wooden block and a recent, 1977, impression on 
paper are preserved there). 


Four figures, all of one height, are portrayed in a 
row under an arch set within a right-angled 
framework, each spandrel being filled by a seraph: 
the Father and the Son are seated in the centre, 
their feet resting on trochoi; with his right hand 
Christ bestows a blessing while holding a closed 
book in his left, and the Father raises his right hand 
towards the Dove hovering between them and 
above the small rosette that touches the hand of 
God the Father. The Virgin, like the Forerunner in 
an attitude of prayer, stands by Christ's side, the 
Forerunner by the side of the Father. 
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He was a rough and unskilled craftsman who 
carved this scene. The drape of the garments is 
suggested by coarse lines, rigid and vertical in the 
case of the Virgin and the Forerunner, and rounded 
in that of the two central figures to indicate their 
seated position. A certain vitality is imparted to the 
composition by the large eyes of the sacred charac- 
ters. 


The woodcut was found at Saint Catherine’s on 
Mount Sinai along with other carved wooden 
blocks of similar workmanship, including some 
dated late 17th century. The craftsman who pro- 
duced this woodcut may have been a Cretan. 
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69. THE HOLY TRINITY 


Copper engraving. 0.39 x 0.26 m. 
1760, January 9. (Livorno?). 
Engraver: unkngwn. 


Monastery of the Forerunner, Skopelos. 
Wayside chapel, Spetsai. 


Inscribed at the bottom, within the cartouche 
frame: BROTHERHOOD OF THE NEW CHURCH OF THE 
HOLY TRINITY BELONGING TO EASTERN AND ORTHO- 
DOX CHRISTIANS 1760 JANUARY 9 LIVORNO. 


Seated on clouds with their feet resting on 
seraphim, the Father and the Son hold the sphere 
of the universe between them. Each wears a halo 
with inset cross inscribed O ON. Christ gives a 
blessing with his right hand held before his breast. 
The Holy Spirit (the Dove) is in a roundel at the top, 
centre. 


The western influence discernible in the figures is 
heavily stressed by the rich rococo ornamentation 
of the arched framework enclosing the picture. 


Greeks first settled in Livorno in the third quarter of 
the 16th century. Initially, the Augustinian Roman 
Catholic church of Saint James was allotted them 
for their worship; later they were given a plot of 
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land on which they built a new church dedicated to 
the Annunciation of the Virgin and consecrated in 
1606. There were clashes in the early 18th century 
with Greek Uniates arriving in Livorno from Syria, 
and these led to the expulsion of the Orthodox 
Greeks from the church of Saint James in 1754. 
Thereupon the Greek Brotherhood built another 
place of worship, the church of the Holy Trinity, 
consecrated in 1760. The engraving, printed on the 
occasion of its opening, is strikingly similar to the 
icon of the Holy Trinity painted in 1764 by the 
Corfiot religious artist Spyridon Romas to whom 
the mural decoration of the church had been en- 
trusted'. 


The church of the Holy Trinity was demolished in 
1942. Its icons have been preserved and since 1978 
have been on display in the Museo Civico Giovanni 
Fattori belonging to the commune of Livorno. 


1. N. Tomadakis, Naot kai Seopoi THe EAANVEKTIG KOLVOTNTOG TOU 
A.B6pvou, EEBS vol. XVI (1940), pp. 85-90. ‘loropia tou ‘EAAnvi- 
Kou “E@vouc, vol. 10, ‘O EAAnviouéc und Eévn Kuptapxia, 
Athens 1974, pp. 242, 243. 


2. lcone Grecche e Russe del Museo Civico di Livorno. A cura di 
Doriana Dell’Agata Popova, Pisa 1978, pp. 35, 36. 
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70. THE HOLY TRINITY AND SAINT NICHOLAS 


Copper engraving. 0.44 x 0.32 m. 
(1787. Venice). 
Engraver: unknown. 


D.P. Collection, Athens. 


Inscribed below the frame: THE BROTHERHOOD OF 
THE VENERABLE NEW CHURCH IN TRIESTE OF THE 
HOLY TRINITY AND SAINT NICHOLAS BELONGING TO 
THE EASTERN ORTHODOX CHRISTIAN GREEK COM- 
MUNITY. 


The Holy Trinity is depicted in the upper part: God 
the Father and the Son are seated frontally on 
clouds, their feet resting on seraphim; they are 
wearing halos with inset crosses inscribed O ON, 
and support the orb that lies between them. Christ 
blesses with his right hand; the Father holds a 
sceptre in his left. Above them is the Dove in a 
glory, and the caption THE HOLY TRINITY. 


Below this scene is the half-length, full-face figure 
of SAINT NICHOLAS in episcopal robes; he, too, 
gives a blessing with his right hand, and holds a 
closed book in his left. 


All three figures wear a stern expression. Western 
influence is manifest chiefly in the drape of the 
garments and the delicacy of the ornamental plant 
motifs in the border. 


The church of Saint Spyridon, the first Greek 
church in Trieste, was founded in 1751. Conflict 
with the Serbs caused the Greeks to abandon it and 
build another, dedicated to the Holy Trinity and 
Saint Nicholas. 


The foundation stone was laid in 1784, and the 
church’s mural decoration was executed by the 
Corfiot painters |. and S. Sperantzas. It is not 
unlikely that they drew the original sketch for this 
engraving, which must have been put into circula- 
tion for the first time when the church was conse- 
crated on 17 February 1787. 


A mention in the community’s correspondence of 
the printing in Venice in 1818 of ‘known icono- 
graphic works’ is assumed to refer to a re-issuing 
of this engraving (among other material)’. 


BIBLIOGRAPHY 


Ladas, Tepyéotn, pp. 17, 54, pl. 6. Olga Katsiardi-Hering, ‘H 
‘EAAnvikny Mapoikia thc Tepyéornc, 1751-1830, Athens 1984, p. 
V3. 


1. “...1 received the sketch sent me of the known iconographic 
works which have been printed and are now in the hands of the 
rubricator whom | have warmly urged to see to it that they turn 
out fine and attractive...” Letter of 14/8/1818 from A. Nikolaidis in 
Venice to the Church Commissioners N. Renieris and P. Moraiti- 
nis in Trieste. Archives of the Greek Community of Trieste, 
Dossier of ecclesiastical documents 1818-20. 


| warmly thank Olga Katsiardi-Hering for kindly providing me 
with this information and the details of the second Trieste 
engraving, no. 73. 
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71. THE HOLY TRINITY 


Copper engraving. 0.590 x 0.495 m. 
1793. Vienna. 
Engraver: E. Mesmer. 


Benaki Museum, Athens. 


Inscribed, beneath the picture: THIS ICON WAS EN- 
GRAVED ON COPPER THROUGH THE DILIGENCE AND 
AT THE EXPENSE OF THE MOST WORTHY GREEK 
TRADERS OF THE BRASOV BROTHERHOOD TO BE PRE- 
SENTED TO PIOUS CHRISTIANS THAT THEY MAY RE- 
CEIVE THE BLESSINGS FLOWING FROM THE CONSUB- 
STANTIAL AND INDIVISIBLE TRINITY 1793 IN VIENNA / 
E. Mesmer in Vienna. 


Seated on clouds, both the Father and the Son 
extend their right hands in benediction, the Father 
holding in his left a sceptre and an orb and Christ a 
book open at the passage: go ye therefore, and 
teach all nations, baptizing them in the name of the 
father and of the son, and of the holy ghost 
Matthew, ch. xxvill. 


The Holy Spirit (or Dove) hovers above them in a 
radiant glory, centre. Seraphim are scattered 
throughout the scene as well as in the broad outer 
border adorned with voluted plant motifs. 


The engraver E. Mesmer must have been related to 
Thomas Mesmer of Vienna who worked with Hris- 
tofor Zephar during the middle decades of the 18th 
century. 


A church dedicated to the Holy Trinity was built by 
the Greek Community in Brasov in 1787 on the 
initiative of Panayiotis Hatzinikos of loannina’. 


1.See Tryphon Evangelidis, ‘H NMatdeia éni ToupKoKpatiac, 
Athens 1936, v. 2, p. 415. 
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72. THE HOLY TRINITY AND SAINT SPYRIDON 


Copper engraving. 0.45 x 0.32 m. 
1823? (Ancona). 
Engraver: unknown. 


Byzantine Museum, Athens. 
D.P. Collection, Athens. 


Inscribed, below the frame: THE BROTHERHOOD OF 
THE CHURCH OF EASTERN ORTHODOX CHRISTIANS IN 
ANCONA. 


Both the composition and the border of the icon 
recall the 1787 Trieste engraving (no. 60). Here, 
however, the Father, his right hand raised in be- 
nediction, is slightly inclined towards the centre. 
Below, Saint Nicholas is replaced by the half-length 
figure of Saint Spyridon; wearing liturgical vest- 
ments and the usual triangular calotte, he gives a 
blessing with his right hand and holds a book in his 
left open at the passage The good Shepherd giveth 
his life for the sheep. 


When the French conquered Italy in 1796, the 
Greeks of Ancona, helped by Napoleon, reposses- 
sed the church of Aghia Anna which had originally 
been granted to them by papal bull in 1524. On 
Napoleon’s downfall Ancona yet again came under 
the rule of the papacy and the Greek Community 
was compelled once more to abandon the church 
and to establish on the second floor of a private 
house a chapel which they dedicated to the Holy 
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Trinity and Saint Spyridon’. 


1. Ath. Douroutis, ‘O Ku6epvitne év “AyK@vi, ‘AttiKov ‘Hyuepo- 
Aoyiov, 1887, p. 416. G. P. Papayeorgiou, TULBOAN oTrv ‘lotopia 
the ‘AyKk@vae Kata tov 190 ai., Awdavn, 4 (1975), pp. 297-99. 


73. THE HOLY TRINITY AND SAINT NICHOLAS 


Copper engraving. 0.43 x 0.30 m. 
1824. (Vienna). 
Engraver: unknown. 


D.P. Collection, Athens. 
Church of Saint Eleftherios, Kiapha, Hydra. 


Inscribed, beneath the border: THE BROTHERHOOD 
OF ORTHODOX GREEKS OF TRIESTE WHICH BUILT THE 
CHURCH OF THE SAME NAME IN THE YEAR 1784 PRE- 
SENTS YOU WITH THIS VENERABLE ICON AS A TOKEN 
OF PIETY. Engraved for the second time in the year 
1824. 


The iconographic subject matter of the first copper 
engraving made in Trieste (no. 71, dated 1793) is 
repeated here in a fresh composition. Instead of 
facing frontally, the Father and the Son turn their 
heads slightly to the left, and Saint Nicholas, be- 
low, is portrayed enthroned. In the centre of the 
upper border is the inscription THE HOLY TRINITY. 
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As we learn from the expenditure accounts of the 
Greek Community of Trieste, the new composition 
was entrusted in 1824 to the painter loannis Trigo- 
nis'. With the support of the merchant Nikolaos 
Mantzouranis, Trigonis’ design was engraved in 
Vienna where it was also printed, after a consider- 
able delay, in 1827°. Trigonis taught in the Com- 
munity school around the year 1816; in 1820 he 
was charged with designing the renovation of a 
section of the church facade, a work which, 
however, was never carried out’. 


BIBLIOGRAPHY 

Ladas, Tepyéorn, p. 87, pl. 7. 

Olga Katsiardi-Hering, ‘H ‘EAAnvixr) Napoixia tio Tepyéotne 
1751-1830, Athens 1984, p. 173. 

1. Libro “Spese della chiesa 1806-1855", 23 June 1824. “A. 
Giovanni Trigoni per avere fatto una nuova imagine della Santis- 


sima Trinita che abbiamo da incidere e da doperara per i 
forestieri conazionali F. 20”. 


2. Letter of 12/10/1825 from Nikolaos Mantzouranis in Vienna to 
D. Manetas in Trieste. Archives of the Greek Community of 
Trieste, Dossier 1823, “Correspondence”. 


3. Olga Katsiardi-Hering, op. cit., p. 163. 


74. THE HOLY TRINITY, THREE PROPHETS, AND 
THE GOOD THIEF 


Copper engraving. 0.78 x 0.55 m. 
1845. Mount Athos. 
Engraver: Yeorgios Siatis of Kalarrytes, goldsmith. 


Folk Museum, Samokov, Bulgaria. 


Inscribed within the lower border: DEFRAYED BY 
PHILARETOS MONK OF THE HOLY TRINITY... OF 
MOUNT ATHOS THE HAND OF YEORGIOS SIATIS 
KALARRYTIOTIS GOLDSMITH. 


The Holy Trinity is depicted in the upper part of the 
engraving in a circle lying within a square. Sur- 
rounded by clouds and seraphim, the Father and 
the Son are seated with their feet resting on 
trochoi; their right hands are raised in benedic- 
tions; in his left hand Christ holds an unopened 
book, and the Father a sceptre and orb on which 
the sun, moon, and stars have been drawn. On 
Christ's halo and the Father's triangular nimbus is 
inscribed O QN. Above and between them in a 
radiant glory is the Holy Spirit (the Dove). 


The four evangelists, each holding a book and 
stylus, are portrayed, against a background of 
buildings, in the four quadrants adjacent to the 
circle. 


A part of the usual depiction of the Second Coming 
has been illustrated in the narrow band below: the 
prophets Abraham, Isaac, and Jacob are seated on 
thrones in the garden of Paradise and, on the right, 
the good thief is holding a tall cross. Isaac gives his 
blessing with both hands, while Abraham and 
Jacob hold in front of them an outstretched cloth in 
which there repose small heads representing the 
souls of the just. 


Inscribed on the dividing strip above them are the 
words ABRAHAM, ISAAC, JACOB, THE THIEF. 
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The engraver and goldsmith Yeorgios Siatis, or 
Stiatis as he signed himself in other works of his, 
came from Kalarrytes, the village in the Pindos 
mountains where the art of the silversmith 
flourished during the last two hundred years of the 
Turkish occupation. Apart from the Holy Trinity, 
Siatis engraved the portrait of Saint George of 
loannina, no. 231, in 1845, again at the expense of 
the monk Philaretos. 


There is a silver-plated gospel cover, 0.37 x 0.27 
m., at the Monastery of Docheiariou inscribed This 
Gospel book belongs to the sacred Monastery of 
Docheiariou through the hand of Yeorgios Stiatis 
Kalarrytiotis 1859". 


1. Ch. Ktenas, Ta ketunAapxeta tie év ‘Ayi@ “Opel “A8w lepac 
Movns tod Aoxetapiou, EEBS Vil (1930), p. 125. 


75. THE HOLY TRINITY AND FOUR SAINTS 


Copper engraving. 0.64 x 0.48 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Byzantine Museum, Athens. 


Inscribed, below the border, right: DEFRAYED BY 
A... 1OS MONK. 


The depiction of the Holy Trinity in the upper 
section is almost the same as in the preceding 
engraving, no. 74. Below it, under four archways, 
are half-length portraits of Saint Charalambos and 
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Saint Basil with forked beards, Saint John Chrysos- 
tom wearing a trimmed beard, and Saint Gregory 
with a rounded one. They all wear episcopal robes 
and give a blessing with their right hand. Chrysos- 
tom, the only one in a mitre, has a crozier in his left 
hand while the other three hold unopened books 
with fine bindings. 


In the strip dividing the two scenes is written SAINT 
CHARALAMBOS, SAINT BASIL, SAINT CHRYSOSTOM, 
SAINT GREGORY. 








76. THE HOLY TRINITY 


Copper engraving. 0.50 x 0.57 m. 
Mid 19th c. Mount Athos. 
Engraver: unknown. 


National Gallery, Athens. 


This is the same representation of the Holy Trinity 
as the one in nos 74 and 75, but it lacks the lower 
band with saints and contains some variations in 
the buildings behind the evangelists and in the 
ornamentation of the borders. ° 


77. THE HOLY TRINITY 


Copper engraving. 0.45 x 0.44 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Church of the Holy Trinity, Metsovo, Epiros. 


Another version of no. 76. 


78. THE HOLY TRINITY AND THREE SAINTS 


Copper engraving. 0.39 x 0.29 m. 
1856, December 5. (Mount Athos). 
Engraver: Efthymios, hierodeacon. 


Monastery of the Great Lavra, Mount Athos. 


Inscribed below the lower border, centre: /n the 
year 1856 December 5 by Efthymios hierodeacon. 


The hierodeacon Efthymios, known from other 
works of his, combines in this engraving a version 
of the Athonite representation of the Holy Trinity, 
as seen in nos 74 and 75, with portraits of Saints 
Pachomios, Modestos, and Matrona. 

& Athos Library 

t § Aytopettiknh BiBALo8nkn 


In the main composition the orb, adorned with the 
sun, moon, and stars, has been placed low down 
on the picture’s axis instead of in the lap of God the 
Father. 


In arched openings below are the half-length fig- 
ures of, left, Saint Pachomios and, right, Saint 
Matrona holding a cross in their hands; in a wider 
opening, centre, is Modestos, patron saint of farm- 
ers and animals, wearing episcopal robes, one 
hand raised in a blessing, the other holding a 
closed book; cattle, goats, and prancing horses fill 
the landscape behind him. 


In the strip that divides the picture Efthymios has 
engraved the names of the saints in his own 
distinctive script, in which the dedicatory inscrip- 
tion is also written: Saint Pachomios the Great, 
Saint Modestos heals the animals, Saint Matrona 
the Roman. 


Hierodeacon in 1856 and hieromonk in 1858, the 
engraver Efthymios executed his works in the 
Athonite manner, but usually embellished his com- 
positions with the addition of small rustic features 
that give his engravings a character of their own. 


On the basis of his script, which occurs also in the 
unsigned engraving of Saint George of loannina, 
no. 234, this latter work is included in the following 
list of his known engravings: 


1856 The Holy Trinity with saints, no. 78. 
1856 Saint George of loannina, no. 234. 
1858 Saint John the Forerunner, no. 471. 
1859 Saint Kyriaki, no. 276. 

1859 General view of Mount Athos, no. 426. 79 
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Copper engraving. 0.26 x 0.18 m. 
1856. Athens. 
Engraver: G. Papadopoulos. 


D.P. Collection, Athens. 


Inscribed beneath the outer border: ...engraved by 
G. Papadopoulos 1856 Athens. 


God the Father and the Son are portrayed, with 
much use of chiaroscuro, in a western style of 
composition showing them seated on clouds with 
a large orb between them. The Father holds a 
sceptre in his left hand, while Christ with his left 
hand points up to the Dove descending from a 
radiant glory. At their feet are four seraphim. 


The title THE ALL-HOLY TRINITY appears in capital 
letters below the wide linear border. 











SU LTT Tn 








The same engraver, G. Papadopoulos, also pro- Fe tat erat eae. 
duced the engraving of Behold the Man!, no. 30. HAS ALA WTP: 
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C. THE VIRGIN 


The Virgin is portrayed as the central theme of more than one hundred and fifty engravings executed ina 
great variety of compositions. Most of these engravings have been classified into three main categories: 
established iconographic types, scenes from the life of the Theotokos (Mother of God}, and depictions 
associated with particular places of worship. The three categories account for one hundred and eight 


engravings in all. 


About fifty of these belong to the last category, having to do with Mount Athos and other monasteries and 
places of pilgrimage, to which special chapters have been devoted in this work. 


A further nine portrayals of the Virgin, appearing in a similar number of double engravings in conjunction 
with pictures of saints, have been classified in the sections dedicated to the saints concerned. 


THE VIRGIN IN ESTABLISHED ICONOGRAPHIC TYPES 


80. THE VIRGIN ENTHRONED WITH PROPHETS 


Copper engraving. 0.225 x 0.165 m. 
1702. (Venice). 
Engraver: unknown. 


Monastery of Saint Paul, Mount Athos. 
D.P. Collection, Athens. 


Inscriptions: 
Top, Breath of all, splendour of the Virgin mother. 


Bottom, Hope of orthodox christians / Defrayed by 
hieromonk Daniel latropoulos 1702. 


Portrayed according to the iconographic type ‘The 
Prophets Above’, the Virgin is seated on a high- 
backed throne with a cushion and footstool; in her 
right hand she holds a sceptre and with her left 
supports Christ holding an orb. The Holy Spirit (the 
Dove) and two small angels crowning the Virgin 
hover above the throne. 


Five cherubim fly among the clouds below the 
footstool. Twelve prophets, six on either side, 
stand around the throne facing the Virgin and 
holding inscribed scrolls in their hands. Eight 
angels bearing Old Testament symbols are de- 
picted full-length in the upright borders of the wide 
frame, while the Burning Bush is featured in the 
centre of the upper border. 


Printed at the expense of the hieromonk Daniel 
latropoulos in 1702, the engraving may have been 
executed in Venice; it was used later to illustrate 
proskynitaria of Sinal. 


A similar scene is reproduced in ‘The Theotokos, 
Joy of All’, an icon in the Tsakyroglou Collection 
which has been dated to the mid 18th century’. 


BIBLIOGRAPHY 


Meptypagn iepd tod ‘Ayiou Kai OeoBadiotou “Opoucg 21v4, 
Venice 1773, p. 46. The engraving was reproduced in reprints of 
the Description of Sinai published in 1778 (p. 92) and 1817 
(between pp. 96 and 97). 


M. Gedeon, Matpiapxikai Epnyepides, Athens 1936, pp. 331, 
332. 


1. Karakatsani, SuAAoyr) ToaxtpoyAou, no. 142, pp. 117, 147. 
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THE VIRGIN PLATYTERA 


No. Date Subject Engraver Place 
81 1847 The Platytera with saints Kyrillos Mount Athos 
82 1853 The Platytera with saints Ignatios Mount Athos 


81. THE VIRGIN PLATYTERA WITH SAINTS 


Copper engraving. 0.63 <x 0.45 m. 
1847. (Mount Athos). 
Engraver: Kyrillos, monk. 


D.P. Collection, Athens. 
Kelli of the Elder Dionysios, Karyes, Mount Athos. 


Inscribed, in lower border: DEFRAYED BY 
AGATHANGELOS MONK THE HAND OF KYRILLOS 
MONK 1847. 


In a circle set within a square in the upper part of 
the engraving is a frontal bust-length portrait of the 
Virgin as the Platytera of the Heavens, her hands 
raised at her sides and Christ in a circular glory that 
covers her bosom. Christ is drawn from the waist 
up, giving a blessing with both his hands; his halo 
is inset with a cross and inscribed O ON IC XC. At the 
top are two roundels with the cyphers MP OY and 
below them, on decorative panels, the words THE 
PLATYTERA OF THE HEAVENS. 


In the four quadrants on the rim of the circle are the 
prophets David, Solomon, Isaiah, and Daniel, each 
holding an inscribed riband. In a narrow band at 
the bottom, the half-length frontal figures of Saints 
Basil, Chrysostom, and Gregory occupy the open 
spaces of a colonnade. Their right hands are raised 
in a benediction; while Basil and Gregory hold an 
unopened book in their left hand, Chrysostom, the 
only one wearing a mitre, carries a bishop’s crozier 
in his. 


For the engraver Kyrillos, see p. 37. 


82. THE VIRGIN PLATYTERA WITH SAINTS 


Copper engraving. 0.74 x 0.52 m. 
1853. (Mount Athos). 
Engraver: Ignatios, hieromonk. 


Folk Museum, Samokov, Bulgaria. ex WHA 
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Inscribed below the border, right: ENGRAVED 
THROUGH THE HAND OF IGNATIOS HIEROMONK 1853. 


The engraver, the hieromonk Ignatios, who made 
this copy of Kyrillos’ original engraving, changing 
only a few details in the narrow band separating 
the two scenes, worked at Karyes on Mount Athos 
between the years 1841 and 1853. We know of the 
following works of his: 


1841 The Virgin Galaktotrophousa, no. 85. 
1842 Antimension, no. 591, defrayed by Benjamin. 
1849 Saints George and Dimitrios (not published here, but see no. 350), defrayed by Synesios. 
184? Antimension, no. 593, defrayed by Synesios. 
1853 The Virgin Platytera, no. 82. 

— The Anargyroi (Saints Kosmas and Damianos), no. 374. 
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THE VIRGIN GALAKTOTROPHOUSA 


No. Date Subject Engraver Place 

83 Mid 19th c. The Galaktotrophousa Mount Athos 
84 Mid 19th c. The Galaktotrophousa Mount Athos 
85 1841 The Galaktotrophousa Ignatios Mount Athos 
86 1846 The Galaktotrophousa Kyrillos Mount Athos 
87 1861 The Galaktotrophousa Kyrillos Mount Athos 
88 1870 The Galaktotrophousa Dionysios Mount Athos 
89 Mid 19th c. The Galaktotrophousa Mount Athos 
90 Mid 19th c. The Galaktotrophousa Mount Athos 


The Virgin holding the Child in her right arm (dexiokratousa) and depicted in the familiar iconographic type 
of the Galaktotrophousa, with the two archangels supporting her crown, is the subject of the eight Athonite 
engravings that follow. 


With the exception of the two smallest pictures, nos 83 and 84, the engravings are of large size, 
well-executed, and of similar composition. There are no archangels in no. 83, and two small figures of 
prophets have been added at the bottom of nos 85 and 90. 


_ - - = ~ re — - = a = 
Ps iad. ) 
E : r ' ae a 


re 


83. THE VIRGIN GALAKTOTROPHOUSA 


Copper engraving. 0.26 x 0.20 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Saint Paul,. Mount Athos. 


This impression is a rather damaged one and the 
outer border, filled with delicate plant motifs, Is 
torn in several places. 


In the upper corners are two roundels with the 
cyphers MP @Y; below them, on ribands, are in- 
scribed, left, iC XC and, right, THE GALAKTO- 
TROPHOUSA,; Christ’s halo bears the inscription O 
ON inverted. 


Held in the embrace of the Virgin's right arm, the 
Christ child sucks in a seated position. The Virgin's 
crown stands out against her halo and her robes 
are embroidered, as are Christ's. 


84. THE VIRGIN GALAKTOTROPHOUSA 
Copper engraving. 0.25 x 0.19 m. 

Mid 19th c. (Mount Athos). 

Engraver: unknown. 


Monastery of Dionysiou, Mount Athos. 
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Inscribed on a riband along the top edge and 
between the abbreviations MP OY is the legend THE 
GALAKTOTROPHOUSA, repeated lower down in 
Slavonic. Christ’s halo bears the cyphers O ON and 
IC XC. 


9 SPR 5 
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This is a variation of the usual Galaktotrophousa 
composition: Christ is shown more recumbent, 
and two small angels borne on clouds support the 
Virgin’s crown. 
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85. THE VIRGIN GALAKTOTROPHOUSA es, pace rt Teas tutte PPE Tea es: | ae 
Copper engraving. 0.65 x 0.46 m. ae ee SS ero 
1841. (Mount Athos). ak 

Engraver: Ignatios, hieromonk. 





National Photographic Archives, Sofia. 


Inscribed below the border, right: 1841 THE HAND 
OF IGNATIOS HIEROMONK; and along the top: THE 
GALAKTOTROPHOUSA, in Greek on the left and 
Slavonic on the right. 


This engraving of the Virgin Galaktotrophousa is 
finely executed in the Athonite style. Each of the 
two archangels standing full-length beside her 
head lays one hand on the Theotokos’ crown, 
extending above her halo’s edge, and with the 
other holds a roundel bearing the cyphers MP OY. 
Framed in the small lower corner spaces are the 
prophets Elijah and David with inscribed scrolls. 


For the engraver Ignatios, see p. 110. 
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86. THE VIRGIN GALAKTOTROPHOUSA 


Copper engraving. 0.69 x 0.46 m. 
1846. (Mount Athos). 
Engraver: Kyrillos. 


Church of Saint George, Kato Kiphissia, Athens. 


Inscribed, under the picture, in Slavonic and Greek: 
DEFRAYED BY... PARTHENIOS MONK 1846 THE HAND 
OF KYRILLOS. 


At the top is written BLESSED IS THE WOMB THAT 
BARE THEE, AND THE PAPS WHICH THOU HAST SUCK- 
ED. BUT HE SAID, YEA RATHER, BLESSED / THE GALAK- 
TOTROPHOUSA, and to the right the title in Slavonic. 


This is a variation of engraving no. 85. There are 
differences in the archangels’ dress and no mini- 
ature figures of prophets in the lower corners. 
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see p. 37 for the engraver Kyrillos. fe, St 





112 
Athos Library 
Ay.topettikh BiBALo8nkn 


ie Lol) 
ed 
a é ri 


87. THE VIRGIN GALAKTOTROPHOUSA ee ee hed es 


Copper engraving. 0.69 x 0.46 m. 
1861. (Mount Athos). 
Engraver: Kyrillos, monk. 


N. Gionis Collection, Piraeus. 
Kelli of the Elder Dionysios, Mount Athos (only the 
engraved copper plate is preserved there). 


Inscribed: 

A Slavonic inscription at the bottom is followed by 
one in Greek: THIS WAS ENGRAVED ON COPPER AT 
THE EXPENSE OF AGATHANGELOS MONK. 


Below the frame: 1861 THE HAND OF KYRILLOS 
MONK. 


Top: BLESSED IS THE WOMB THAT BARE THEE AND 
THE PAPS WHICH THOU HAST SUCKED. BUT HE SAID, 
YEA RATHER. 


A variation of engraving no. 85, but lacking the tiny 
figures of the prophets; executed by the monk 
Kyrillos (see p. 37) and paid for by the monk 
Agathangelos. The Virgin’s bare breast has been 
obliterated and Christ’s face completed at this 
point. 


88. THE VIRGIN GALAKTOTROPHOUSA 





Copper engraving. 0.63 x 0.48 m. 
1870, October 1. (Mount Athos). 
Engraver: Dionysios, monk. 


Byzantine Museum, Athens. 


Inscriptions: 
Below the frame: DEFRAYED BY ANTONIOS MONK 
AND THE HAND OF DIONYSIOS MONK 1870 October 1. 


On the riband, top, centre: BLESSED IS THE WOMB 
THAT BARE THEE, AND THE PAPS WHICH THOU HAST 
SUCKED. 


On tablets beneath the riband, left, THE GALAKTO- 
TROPHOUSA and, right, the same title in Slavonic. 


A variation of engraving no. 87, but in this case the 
Virgin's face is rather longer and there are differ- 
ences in her crown and the drape of her dress, as 
well as in the archangels’ robes. Moreover, the 
background of the picture, hatched in the lower 
part and stippled in the upper, is wider at the sides, 
and rococo decoration has been applied to the 
outer border. 


ee 


Dionysios continued to work in the traditional style 
of Athonite engraving till the late 19th century, 
faithfully if rather insensitively reproducing earlier 
iconographic models. 





The following are his extant works: ie 


1870 The Galaktotrophousa, no. 88, defrayed by Antonios. 88 
1879 Saint John the Forerunner, no. 273, defrayed by Charalambos. 

1880 General view of Mount Athos, no. 429, defrayed by Charalambos. 

1890 Saints Methodios and Kyrillos, no. 360, defrayed by loasaph. 

1890 Saints Stephanos and Symeon, no. 363, defrayed by loasaph. 

1893 The Monastery of Saint Anastasia Pharmakolytria, no. 564 (?). 
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89. THE VIRGIN GALAKTOTROPHOUSA 
Copper engraving. 0.68 xX 0.51 m. 


Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Museum of Folk Art and History, Makrynitsa, 
Mount Pelion. 


This version combines iconographic elements 
from the three previous engravings. The title of the 
picture is written in Slavonic only, in the two small 
panels at the top. 
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90. THE VIRGIN GALAKTOTROPHOUSA 


Copper engraving. 0.66 x 0.49 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 


Inscribed, at the top, in the middle of the frame: 
DEPICTION OF THE STORY RELATED BY THE APOSTLE 
LUKE; and, immediately below, THE GREAT SPIL- 
AIOTISSA. 


A variation of engraving no. 85, with inscriptions 
associated with the iconpgraphic type of the Virgin 
of Saint Luke; the prophets Daniel and Solomon 
are portrayed in the lower corners. 





THE VIRGIN MEGASPILAIOTISSA PAINTED BY SAINT LUKE 


No. Date Subject Engraver Place 

91 1814 The Virgin after Saint Luke Venice 

92 1817 The Virgin after Saint Luke Mount Athos 
93 1834 The Megaspilaiotissa Mount Athos 
94 1835 The Megaspilaiotissa Mount Athos 


Tradition has it that-the Megaspilaiotissa, the revered relic of the Monastery of Megaspilaion, is one of the 
three icons painted by Saint Luke during the Virgin’s lifetime’. It is depicted in four Athonite engravings in an 
iconographic type closely resembling the Galaktotrophousa, in which the Theotokos is portrayed as the 
dexiokratousa, flanked by the full-length figures of the archangels Michael and Gabriel supporting her 
crown. In no. 94 the portrait includes two small figures of prophets in the lower corners. 


For the Monastery of Megaspilaion and two other representations of the Megaspilaiotissa, see below p. 509. 


1. G. Sotiriou, ‘H Xptotiavikn Kai BuZavtivr| Eikovoypagia, v. 2. Eikav ths OsotéKou, OeodAoyia XXVIll (1956), p. 12. 
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91. THE VIRGIN AFTER SAINT LUKE 


Copper engraving. 0.42 xX 0.32 m. 
1814. (Venice?). 
Engraver: unknown. 


D.P. Collection, Athens. 
Monastery of Karakalou, Mount Athos. 


Inscriptions: 
In the lower border: THROUGH THE SOLICITUDE AND 
AT THE EXPENSE OF IOANNIS MAKRITZOTIS 1814. 


In the upper border: COPY OF THE PAINTING MADE 
BY THE APOSTLE LUKE. 


The Virgin dexiokratousa is depicted half-length; 
reclining in her arms, Christ holds a rolled scroll in 
his left hand, his halo inscribed O QN IC xc. The 
archangels Michael and Gabriel stand erect on 
clouds, holding the Theotokos’ crown and roun- 
dels with the cyphers MP OY. The attribute “The 
Megaspilaiotissa”, which generally accompanies 
such representations of the Virgin, is lacking here. 
Though the composition of the iconographic 
theme does not disclose any western features, the 
engraving of it is influenced by western tech- 
niques, as may be noted in the delicate shading 
and the unusual addition of eyelashes to the Vir- Tek 
gin’s eyes. The engraving may have been copied in al ‘eh : _ ~ to 
Venice from a work of Athonite origin. fe STE RAL WLONTANNCTE White OARS OT AT, ow 

91 





92. THE VIRGIN AFTER SAINT LUKE 


Copper engraving. 0.63 x 0.435 m. 
1817. (Mount Athos). 
Engraver: unknown. 


Monastery of Saint Catherine, Sinai (two copies). 


Inscriptions: 
Top, COPY OF THE PAINTING BY THE APOSTLE LUKE. 


Bottom, THROUGH THE SOLICITUDE AND AT THE EXx- 
PENSE OF THE MOST HOLY ... GRIGORIOS HIERO- 
MONK AND RAPHAEL MONK FROM THE ISLAND OF 
LESVOS IN THE YEAR 1817. 


A variation of engraving no. 91. Tasselled fringes 
have been added to the Virgin’s mantle, her crown 
is of another design, the archangels hold the 
roundels a little higher, and the cyphers are en- 
graved in reverse. The inscription “The Megaspi- 
laiotissa” has been omitted from this picture, too. 
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Copper engraving. 0.81 x 0.57 m. 
1834. (Mount Athos). 
Engraver: unknown. 


Folk Museum, Samokov, Bulgaria. 


Inscriptions: 


In the lower border, centre: 1834 DEFRAYED BY THE 
MOST HOLY OF MONKS RAPHAEL MYTILINEOS. 


In the upper border, centre: COPY OF THE PAINTING 
BY THE APOSTLE LUKE. 


A little below, on the painting itself, THE MEGASPI- 
LAIOTISSA. 


A variation of no. 92. There are some differences in 
the drape of the Virgin’s mantle and in her crown. 
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94. THE VIRGIN MEGASPILAIOTISSA AFTER 
SAINT LUKE 


Copper engraving. 0.65 x 0.48 m. 
1835. (Mount Athos). 
Engraver: unknown. 


Folk Museum, Samokov, Bulgaria. 


Inscriptions: 


Under the lower border, left: DEFRAYED BY GRIGOR- 
lOS MONK 1835. 


In the upper border: COPY OF THE PAINTING BY THE 
APOSTLE LUKE. 


A little below, on the painting itself: THE MEGASPI- 
LAIOTISSA. 


A variant of no. 93. The folds of the mantle and the 
crown of the Virgin are somewhat varied, while in 
the two small rococo frames introduced into the 
lower corners are the miniature figures of the 
prophets David and Solomon holding scrolls in- 
scribed HARK DAUGHTER... | SHALL REMEMBER YOUR 
NAME. WISDOM BUILT HERSELF A HOUSE. THE QUEEN 
STOOD ON YOUR RIGHT. 


(See also the Galaktotrophousa no. 90, above). 
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95. THE VIRGIN ELEQUSA 


Copper engraving. 
1810. (Venice?). 
Engraver: unknown. 


D.P. Collection, Athens (the copper plate and some 
contemporary impressions). 


The date 7870 is inscribed in the centre of the lower 
border. 


The Virgin dexiokratousa, in the Eleousa manner, 
holds Christ with her left arm under his bare legs, 
and with her right takes the rolled scroll he holds 
out to her. Christ’s left hand is hidden in his 





Lig 
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Mother’s mantle. The crowns worn by both the 
Virgin and Christ lie within the rims of their halos. 
At the top is the cypher MP OY; below it, left, /2 X2. 
The border is ornamented with small rococo motifs 
in the corners and at the mid points of all four 
sides. 


This finely executed version of a familiar icono- 
graphic type, repeated in the Virgin of Kykkos 
(Cyprus) and the Theotokos (Axion Estin) of the 
Protaton (Karyes, Mount Athos), must have been 


engraved by a skilled craftsman, possibly in 
Venice. 
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THE VIRGIN GLYKOPHILOUSA 


No. Date Subject Engraver Place 

96 Ist quarter 19th c. The Glykophilousa Mount Athos 
97 Ist quarter 19th c. The Glykophilousa Mount Athos 
98 1811 The Glykophilousa Theodosios Mount Athos 
99 Mid 19th c. The Glykophilousa Mount Athos 
100 1845 The Glykophilousa Daniel Mount Athos 
101 Mid 19th c. The Glykophilousa Mount Athos 
102 1848 The Glykophilousa Mount Athos 
103 Mid 19th c. The Glykophilousa Mount Athos 


There are other portraits of the Glykophilousa next to ones of Saint Constantine and Saint Helen in the 
double engravings nos 337, 339 and 344, 345, and next to Saint Nicholas in no. 295. 


96. THE VIRGIN GLYKOPHILOUSA 


Copper engraving. 0.25 <x 0.185 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos (copper 
plate only). 
D.P. Collection, Athens. 


A very fine engraving of the Virgin Glykophilousa, 
surrounded by an elegant border with rococo 
motifs at the corners. The usual cyphers have been 
engraved directly onto the ground of the portrait, 
without any framework. 
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97. THE VIRGIN GLYKOPHILOUSA 


Copper engraving. 0.27 xX 0.20 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Museum of Folk Art and History, Makrynitsa, 
Mount Pelion. 


A variation of no. 96. Here, however, Christ's hair is 
straight and the Virgin has no crown, but the 
arrangement of triangles within the halo gives a 
rich decorative effect. 
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98. THE VIRGIN GLYKOPHILOUSA 


Copper engraving. 0.215 x 0.17 m. 
1811. (Mount Athos). 
Engraver: Theodosios, monk. 


D.P. Collection, Athens. 


Inscribed, on a riband at the bottom of the picture: 
THE GLYKOPHILOUSA/ SUPREMELY HOLY MOTHER OF 
GOD SAVE US, and to the right, in smail Cyrillic 
characters, ... THE MONK THEODOSIS 1811. 


A variant of engraving no. 96 in a much cruder 
style. The cyphers are framed, and there is no 
graceful rococo decoration on the borders, which 
are linear in design with small geometric motifs at 
the corners. 


The Russian monk Theodosios is known from the 
following works engraved by him between 1807 
and 1814, most probably on Mount Athos: 


1807 Archangel Michael, no. 195, defrayed by Kal- 
linikos. 

1810 Skete of Aghios Panteleimon, no. 4/6. 

1811 The Virgin Glykophilousa, no. 98. 

1814 The Virgin Portaitissa of Iviron, no. 454, de- 
frayed by Klimis monk of lIviron. 


The artist inscribed engraving no. 454 in Greek: 
through the hand of Theodosios a Russian monk; 
but in his other engravings, in which he makes no 
mention of his origin, the inscriptions are in Cyrillic 
characters and give only his name and the date. 


99. THE VIRGIN GLYKOPHILOUSA 


Engraved copper plate. 0.23 x 0.19 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos (engraved 
copper plate only). 


Inscribed beneath the portrait: SUPREMELY HOLY 
MOTHER OF GOD SAVE US. 


This uncrowned Glykophilousa is a variant of en- 
graving no. 98. 
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100. THE VIRGIN GLYKOPHILOUSA 


Copper engraving. 0.57 x 0.42 m. 
1845. (Mount Athos). 
Engraver: Daniel, hieromonk. 


Folk Museum, Samokov, Bulgaria. 
Monastery of Dionysiou, Mount Athos. 


The lower border is inscribed DEFRAYED BY AND 
THROUGH THE HAND OF DANIEL HIEROMONK. This 
inscription is missing from the copy of Dionysiou. 


Another arrangement of the Virgin Glykophilousa: 
Christ in an embroidered cloak has embraced the 
Theotokos with both arms, raised his head, and 
gently rested his cheek against hers. 
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On a riband at the top is the title THE GLYKOPHI- 
LOUSA, in Greek on the left and in Slavonic on the 
right. 


Next to the Virgin’s halo, which surrounds her 
crown, are two small angels pointing to roundels 
with the cypher MP OY. On the small tablets below 
are inscribed, left, THE HODEGITRIA and, right, IC XC. 


This is a highly expressive and meticulous version 
of the iconographic type known as Glykophilousa 
engraved by the Athonite hieromonk Daniel (see p. 
76), who himself in this instance, according to the 
dedication, met the cost of printing. 
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101. THE VIRGIN GLYKOPHILOUSA 


Copper engraving. 0.54 x 0.43 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Folk Museum, Samokov, Bulgaria. 


A variant of engraving no. 100. The Virgin has 
slightly elongated features and a sad and sombre 
expression; her hands embrace Christ in a different 
manner. Christ is portrayed from the waist up, 
there is no embroidery work on his cloak, and his 
right arm encircles the Theotokos’ neck beneath 
her mantle. The cypher MP OY is inscribed above 
the angels, and the legend THE GLYKOPHILOUSA 
has been substituted on the small panel to the left 
for the erroneous title, the Hodegitria. 


102. THE VIRGIN GLYKOPHILOUSA 


Copper engraving. 0.33 x 0.20 m. 
1848, July 3. (Mount Athos). 
Engraver: unknown. 


D. Flambouras Collection, Athens. 


Inscribed at the bottom of the picture: THE GLY- 
KOPHILOUSA SUPREMELY HOLY MOTHER OF GOD 
SAVE US July 3 1848 MOUNT ATHOS. 


This is a more rustic version of the Virgin Glykophi- 
lousa than in engraving no. 96. The Theotokos’ 
crown extends beyond her halo’s edge and Christ 
is portrayed almost full-length. 


Inscribed on the upper roundels MP OY and on the 
lower, above the Virgin’s shoulders, left, THE 
ELEOUSA and, right, /C XC. 
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103. THE VIRGIN GLYKOPHILOUSA 


Copper engraving. 0.40 xX 0.28 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos. 


A variant of engraving no. 102. The Virgin's face is 
rather longer, and triangular decorative motifs 
have been added to her halo. Small lozenge- 
shaped panels bear the inscription THE ELEOUSA 
and the cypher /C XC. 
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THE VIRGIN HODEGITRIA 


No. Date Subject Engraver Place 

104 Late 17th early — 18th c. The Hodegitria 

105 1755 The Hodegitria with saints Vienna 

106 1779 The Hodegitria Parthenios of Elasson Mount Athos 
107 1806 The Hodegitria Parthenios Karavias Constantinople 
108 ist quarter 19th c. The Hodegitria dexickratousa Mount Athos 
109 1810 The Hodegitria Parthenios of Zakynthos Mount Athos 
110 1816 The Hodegitria with saints Parthenios of Zakynthos Mount Athos 
111 1st quarter 19th c. The Hodegitria with saints Parthenios of Zakynthos Mount Athos 
112 1832 The Hodegitria with saints Theophylaktos Mount Athos 
113 1846 The Hodegitria Daniel Mount Athos 
114 Mid 19th c. The Hodegitria Mount Athos 
115 Mid 19th c. The Hodegitria Mount Athos 
116 Mid 19th c. The Hodegitria Mount Athos 
117 Mid 19th c. The Hodegitria with saints Mount Athos 
118 Mid 19th c. The Hodegitria with saints Mount Athos 
119 Mid 19th c. The Hodegitria with saints Mount Athos 
120 Mid 19th c. The Hodegitria with saints Mount Athos 
121 Mid 19th c. The Hodegitria with saints Mount Athos 


The widely-known iconographic type of the Virgin Hodegitria, which takes its name from an early Byzantine 
icon in the Monastery of Hodegon (the Guides) in Constantinople', has been portrayed in eighteen 
engravings. Of these, fifteen are of Athonite origin and eight closely follow the Athonite model in which the 
Theotokos is flanked by the full-length figures of two angels standing to the left and right and a little to the 


rear of her, and in which a row of four or five busts of saints is often added in a lower band. 


1. Kalokyris, ‘H OgotdéKoc, pp. 60, 61. 





104. THE VIRGIN HODEGITRIA WITH SAINTS 


Woodcut. 0.31 xX 0.27 m. 
Late 17th — early 18th c. 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (the carved 
wooden block and a recent — 1977 — impression on 
paper are in the monastery’s possession) 


The Virgin is portrayed in the style of the Hodegit- 
ria; one hand is laid on her breast and the other 
holds Christ against her left side; he is giving a 
blessing and holds an orb. Each is wearing a royal 


crown encircled by a halo; their garments are 
heavily and deeply folded. There are two rosettes 
on the plain ground, and the roundels are carved 
with the cyphers MP OY and IC XC. 


Framed by a plain heavy line, the woodcut betrays 
a determined effort by a primitive craftsman who 
found it particularly awkward to render Christ's 
hair and his hand raised in benediction. He was 
probably the same artist as the one who made the 
woodcut of Saint Peter, no. 306. 
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105. THE VIRGIN HODEGITRIA AND SIX SAINTS 


Copper engraving. 0.77 xX 0.615 m. 
1755, May 20. Vienna. 
Engraver: unknown. 


Monastery of the Evangelismos, Skopelos. 
Church of Saint Athanasios, Chapel of Saint 
Antony, Kozani (hand-coloured impression). 


Inscribed, below: This icon of the Mother of God 
was engraved at the expense of loannis Kyriakos 
from the town of Kozani and dedicated by him in 
the great church of Alexandria as a memorial to 
himself and his parents with the assistance of 
Parthenios Protosyngelos also of the apostolic see 
of Alexandria. Be mindful o lord of your servants 
Christodoulos, Nahum and Dimitrios 1755 May 20 
Vienna. 


Carrying the Christ child in the manner of the 
Hodegitria, the Virgin stands erect with Christ to 
her left side; he is giving a blessing and has an orb 
in his hand. There are two small angels at the top 
supporting the Theotokos’ crown and holding palm 
branches. 


Portrayed full-length in the six rectangular panels 
at the sides are, left, Saint John the Theologian, 
Saint Athanasios the Great and Saint Nahum, and, a ti 
right, Saint John the Forerunner, Saint Kyrillos, = ee 405 
and Saint Christopher. 





With the exceptions of Saints Athanasios and Kyril- 
los, depicted in episcopal robes and in an austere 
hieratic stance, the figures possess a natural move- 
ment and their garments, rich in chiaroscuro, fall 
freely. 


BIBLIOGRAPHY 


Kissas, Kozani Menologion, p. 112, note 2. The attribute “Alaso- 
nitissa”, which the author states is recorded on the picture, is not 
apparent on the impression published here. 


106. THE VIRGIN HODEGITRIA 

Copper engraving. 0.265 x 0.18 m. 

1779. Mount Athos. 

Engraver: Parthenios, monk from Elasson. 


Monastery of Chilandari, Mount Athos. 


TMU a 


Inscribed, lower left in Greek and lower right in 
Slavonic: THIS ICON HAS BEEN ENGRAVED ON COP- 
PER ON MOUNT ATHOS OF SAINTLY NAME AT THE 
EXPENSE OF THE MOST HOLY ARCHIMANDRITE BAR- 
LAAM, THROUGH THE HAND OF PARTHENIOS MONK 
FROM ELASSON / 1779. 


The Virgin is portrayed half-length after the man- 
ner of the Hodegitria. Above her, kneeling on 
clouds, are the archangels Gabriel and Michael, 
each holding one end of a banner over the Theoto- 
kos’ head; the banner carries a half-obliterated 
inscription (BEHOLD THE QUEEN OF HEAVEN). |n their 
other hand the archangels hold long flower stems. 


mel 
| r a 
il 
— rT 


i hl 1 Lae i 


. 
| 
7 
= 
— | 
= 
— | 
7 
=] . Ys 
a h- 
q ¥ 
2 
iF 
if 
! 
2 he 
| ‘ 
‘ 
J 


UL A 


ea 
ee 


| 5 et en 


fy lf eA ft" | 
IN Swe i 


Kae p ,AIGO XAPAKGH Rede Rese AUK. Na. 
ai fa Fai doaet ASUMOCAIAE 20 Ape TRIAD cotter re 
Doh Bsa rari bland Kent Nd HAM Série op 
~AAAM MIA KaPOC AE TAtel (fete wo 4 KOT MET ne i 
a # HOF HaXiF FREAACCIN OC | iar ta chabd, fh: a" (6 
"at, aw ee ag fh Fe — a 


oe, 


aR 
wey. 


Me 4 
¥ 


(xy 
ic 


‘ 
eee 
@ 





“Athos Library 
123 I () Aytopettikn BiBALo8nkn 


Next to the Virgin and Christ are the cyphers MP OY 
and /5 X35, respectively, and on Christ's halo O ON. 
Running round the icon is a wide border with 
lighted tapers in the side panels; the upper and 
lower panels are filled with the same rococo dec- 
oration that frames the dedicatory inscription. 


The monk Parthenios from Elasson is one of the 
few engravers working on Mount Athos before the 
end of the 18th century whose name appears on 
his work. Certain engravings of his, in all likelihood 
copies of earlier works, are distinguished by the 
novelty of their composition; examples are the 
Meteora, Saint George the Skyrian (unsigned), 
Saint George with scenes of his martyrdom (copy 
of an original of 1701), and the antimension of 
“1780. 


107. THE VIRGIN HODEGITRIA PHANEROMENI 


Engraved copper plate. 0.285 x 0.20 m. 
1806, February 13. Constantinople. 
Engraver: Parthenios of Ithaki (Karavias). 


Monastery of Chilandari, Mount Athos (only the 
engraved copper plate has been preserved). 


The inscription below the scene reads: Joy of all 
the afflicted, and Protector of the wronged, and 
nourishment of those in need, consolation of stran- 
gers and support of the blind, visitor of the sick, 
shelter and relief of the weary, helper of orphans, 
Mother of God most High, hasten o thou immacu- 
late one, o entreated one, save thy servants. / IN 
CONSTANTINOPLE THE HAND OF PARTHENIOS ITHA- 
KISSIOS 1806 February 13. 


Wearing a royal crown, the Virgin is depicted in the 
manner of the Hodegitria, half-length. Christ rests 
an open book on his knee. Inscribed, left, MP OY, 
THE LADY PHANEROMENI (‘made manifest’) and, 
right, iC XC; and on Christ's halo O QN. At the top 
two archangels on clouds hold out a banner above 
the Theotokos’ head with the inscription Hai! queen 
virgin mother splendour of all things whose sweet- 
ly-chanting voice restores (...) sweetness worthy of 
song. The upper and lower borders are 
ornamented in rococo style. 


See p. 62 for the Ithakian engraver Parthenios 
Karavias. 


The reverse of the plate is engraved with a form of 
introductory letter in Italian concerning inhabitants 
of the lonian islands (see ‘pl. 1). 
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The following are the known engravings of Par- 
thenios: 


1779 The Hodegitria, no. 106, defrayed by Bar- 
laam. 

Saint George, no. 212. 

Monastery of the Pantokrator, no. 477, de- 
frayed by Barlaam. 


1779 
1779 


1779 Monastery of Docheiariou, no. 491. 
1779 Antimension, no. 584. 
1780 Saint George the Skyrian, no. 442, defrayed 


by Matthaios of the Great Lavra. 
Antimension, no. 585. 

The Meteora, no 549, defrayed by P. Dimo- 
poulos. 


1780 
1782 


In 1779 the archimandrite Barlaam paid also for the 
Monastery of Pantokrator to be engraved by the 
same artist. 
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108. THE VIRGIN HODEGITRIA DEXIOKRATOUSA 


Engraved copper plate. 0.37 x 0.27 m. 
1st quarter 19th c. (Mount Athos?). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos (the en- 
graved copper plate only). 


A carefully executed engraving by an unknown 
artist, possibly an Athonite, of the Virgin dexiokra- 
tousa after the manner of the Hodegitria. Christ's 
right hand is raised in a blessing; in his left he 
holds a rolled scroll. A pattern of triangular motifs 
adorns the halo around the Virgin’s head. The 
cypher O ON appears on the inset cross of Christ's 
halo, and iC XC and MP OY in the small oval panels 
in the upper corners. The border is ornamented 
with a rococo design. 


109. THE VIRGIN HODEGITRIA 


Copper engraving. 0.40 x 0.30 m. 
1810. (Mount Athos). 
Engraver: Parthenios of Zakynthos, hieromonk. 


Historical and Ethnological Society, Athens. 
Museum of Folk Art and History, Makrynitsa, 
Pelion. 

D.P. Collection, Athens. 


Below the picture is the inscription: THE HAND OF 
PARTHENIOS HIEROMONK OF ZAKYNTHOS 01817 (1810). 


There is a small bleeding wound on the Virgin 
Hodegitria’s cheek which may denote she is the 
Esphagmeni Vatopedini (see the Virgin Vatopedini, 
no. 447). Christ holds a closed bound book and two 
angels support the Theotokos’ crown; on two small 
panels at the sides are the cyphers MP OY and IC XC. 


The same stylized plant decoration with large flow- 
er-heads that surrounds this picture is to be seen in 
borders of 18th-century engravings made in Venice 
and Vienna. 


For the Zakynthian engraver Parthenios, see p. 88. 
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110. THE VIRGIN HODEGITRIA AND SAINTS 


Hand-painted copper engraving. 0.52 X 0.38 m. 
1816. (Mount Athos). 
Engraver: Parthenios of Zakynthos, hieromonk. 


D.P. Collection, Athens. 


Inscribed at the bottom: THE HAND OF PARTHENIOS 
HIEROMONK OF ZAKYNTHOS 1816. 


The Virgin Hodegitria is flanked by full-length fig- 
ures of Saint Nicholas, left, and Saint Charalambos, 
right, both in sacerdotal robes and carrying a 
closed book in the hand wrapped in his vestment. 
A ship and a daemon, respectively, lie at their feet 
symbolizing miracles they wrought. 


In the narrow band below, divided into an arcade of 
five arches, are half-length portraits of Saints 
Catherine, Panteleimon, George, Dimitrios, and 
Stylianos. 


— 
a 


— ee =a 


See p. 88 for the Zakynthian engraver Parthenios. 
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111. THE VIRGIN HODEGITRIA WITH SAINTS 
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Copper engraving. 0.46 x 0.35 m. 
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Inscribed in the lower border: THE HAND OF PAR- 
THENIOS HIEROMONK OF ZAKYNTHOS. 


The Virgin Hodegitria is portrayed in a manner 
close to that of no. 109, also by the same Zakyn- 
thian engraver, Parthenios (see p. 88); she is flank- 
ed by the full-length figures of the monk Saint John 
of Rila carrying a model church and of Saint 
Antony of Pechersky. The halos of the Theotokos 
and the saints, as well as the ground of the picture, 
are star-spangled. Two archangels at the top hold 
the Virgin’s crown above her halo. The name 
loannis is written in Slavonic as well as in Greek. 
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112. THE VIRGIN HODEGITRIA WITH SAINTS 


a 


Copper engraving. 0.53 x 0.39 m. 
1832. (Mount Athos). 
Engraver: Theophylaktos. 


= 


<. 


Monastery of Simonopetra, Mount Athos. 
Monastery of Saint Catherine, Sinai (the lower part 
of the impression is missing). 


Inscribed below, left, DEFRAYED BY GRIGORIOS GRI- 
GORIATIS; right, HAND OF THEOPHYLAKTOS (1)832. 


A variant of engraving no. 110. In the lower part are 
bust-length portraits of Saint George (illegible), 
Basil, Charalambos, and Dimitrios. 
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The monk Theophylaktos may be one and the 
same as the engraver of the Saint Seraphim (no. 
307) and of the Saint Nicholas with the Monastery a = : 
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113. THE VIRGIN HODEGITRIA 


Copper engraving. 0.38 x 0.285 m. 
1846. (Mount Athos). 
Engraver: Daniel, hieromonk. 


Museum of the Monastery of Rila, Bulgaria (the 
copper plate and a recent impression). 


Inscribed in the lower border: DEFRAYED BY 
SOPHRONIOS MONK OF RILA, THE HAND OF DANIEL 
HIEROMONK 1846. 


A finely worked engraving in the Athonite style of 
the Virgin in the Hodegitria manner, with two 
angels seated on clouds and holding her crown. On 
the roundels in the small ornate panels: left, MP OY 
and, right, IC XC. 


The picture was engraved by the hieromonk Daniel 
(see p. 76) at the expense of Sophronios, a monk of 
Rila monastery, very likely on behalf of the monas- 
tery itself. The same donor was also responsible 
for the execution of engravings nos 243 and 357. 


114. THE VIRGIN HODEGITRIA 


Copper engraving. 0.40 x 0.26 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Folk Museum, Samokov, Bulgaria. 


An Athonite version of the Virgin Hodegitria. Two 
archangels seated on clouds hold the Theotokos’ 
crown, which extends beyond her halo’s rim. Christ 
gives a benediction and holds a closed book. The 
usual cyphers are inscribed on roundels. 


115 
115. THE VIRGIN HODEGITRIA 


Copper engraving. 0.35 x 0.23 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Saint Paul, Mount Athos. 


A variation of engraving no. 114. Rectangular 
panels bear the inscriptions MP OY and /2 xz. Only 
the left-hand border remains: the upper and lower 
borders have been removed, and the right-hand 
edge is marked by a narrow margin between thin 
lines which may have separated the icon of the 
Hodegitria from a second scene. 
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116. THE VIRGIN HODEGITRIA 


Copper engraving. 0.59 x 0.45 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Dionysiou, Mount Athos. 


The Virgin of the Hodegitria type. The Virgin’s 
expression is grave and majestic; Christ is garbed 
in an embroidered cloak, blesses with his right 
hand, and holds a closed book in his left. On 
roundels at the top, MP OY; next to the Virgin, THE 
HODEGITRIA, and to Christ, iC XC; and on Christ's 
halo, OQN. The upper border is partly obscured by 
the halo of the Theotokos. 


The style of the engraving, its inscriptions, and the 
simulated carved wooden frame are reminiscent of 
the Pantokrator in no. 5. 
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117. THE VIRGIN HODEGITRIA WITH TWO SAINTS 


Copper engraving. 0.49 x 0.39 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 
Monastery of Chilandari, Mount Athos. 


Following the iconographic arrangement of en- 
graving no. 111, the full-length figures of SAINT 
NICHOLAS, left, and SAINT ATHANASIOS THE ATHON- 
ITE, right, stand beside the Hodegitria. The Theoto- 
kos’ crown is almost coincident with her halo’s rim 
and is upheld by two proportionately larger angels 
placed a little lower down. At the top, MP OY in 
roundels. 


118. THE HODEGITRIA WITH TWO SAINTS 


Copper engraving. 0.50 x 0.450m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens (parts of the lef- and lower 
right-hand sides of this impression are missing). 


The inscription below the picture can barely be 
made out: ICON OF THE THEOTOKOS ENGRAVED ON 
COPPER.... 


A variant of engraving no. 117. A ship is depicted 
below Saint Nicholas, while three mountain peaks 
and church domes appear beneath Saint Athana- 
sios, clearly denoting Mount Athos and the katholi- 
kon (main church) of Great Lavra. Variations in- 
clude the postures of the archangels, here kneeling 
on clouds, and the lower position of the roun- 


dels with cyphers. 
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119. THE VIRGIN HODEGITRIA WITH SAINTS 


Copper engraving. 0.54 x 0.40 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos. 
Monastery of Xeropotamou, Mount Athos. 


A meticulously worked engraving that is a variant 
of no. 110. Standing on a tiled floor are the full- 
length figures of Saint Nicholas and Charalambos, 
one either side of the Hodegitria. A tablet above the 
Theotokos’ right shoulder is inscribed THE HODE- 
GITRIA. In the lower band are depicted Saints 
George, Basil, Chrysostom, Gregory, and Dimit- 
rios. 


120. THE VIRGIN HODEGITRIA WITH SAINTS 


Copper engraving. 0.78 x 0.56 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 
National Library of Cyril and Methodius, Sofia. 


This engraving varies the composition of no. 110. 
Portrait busts of Saints George, Athanasios, Spy- 
ridon, Charalambos, and Dimitrios appear in the 
lower band. 





121. THE VIRGIN HODEGITRIA WITH SAINTS 


Copper engraving. 0.52 x 0.40 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Xeropotamou, Mount Athos (a much 
damaged impression). 


A variant of no. 119. Full-length figures of Saints 
George and Dimitrios, in short military tunics and 
with a cross in one hand, stand beside the Hodegi- 
tria. Below them are Saints Artemios, Kosmas, 
Panteleimon, Damianos, and Stylianos. 
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THE AKATHISTOS HYMN — THE VIRGIN UNFADING ROSE 


No. Date Subject Engraver Place 

122 1819 The Akathistos Hymn - The Unfading Rose Venice 

123 1820 The Unfading Rose Giannantonio Zuliani Venice 

124 1st quarter 19th c. The Unfading Rose Venice 

125 Mid 19th c. The Unfading Rose Mount Athos 
126 Mid 19th c. The Akathistos Hymn - The Unfading Rose Mount Athos 
127 1843 The Unfading Rose Mount Athos 
128 Mid 19th c. The Akathistos Hymn - The Unfading Rose Mount Athos 
129 1859 | The Akathistos Hymn - The Unfading Rose Averkios Mount Athos 
130 1862 The Akathistos Hymn - The Unfading Rose Mount Athos 
131 1865 The Akathistos Hymn - The Unfading Rose_loannis Kaldis Mount Athos 
132 1868 The Unfading Rose Mount Athos 
133 Last quarter 19th c. The Akathistos Hymn - The Unfading Rose ((Athens) 


Dionysios of Fourna put the final touches to the iconographic tradition of the Akathistos Hymn, whose 
general form had developed in the course of the 16th century; in his Painter’s Guide (Ermeneia) (pp. 147-150) 
he described in great detail the twenty-four themes it comprises, the 24 Oikoi of the Theotokos. 


The six illustrations of the Akathistos Hymn engraved on copper and the single lithograph, no. 133, follow 
the description given in Painter’s Guide. The Oikoi with their appropriate inscriptions — that is, the opening 
words of each Oikos — are depicted in twenty-four miniature icons surrounding the central figure of the 
Virgin with the attribute of the Unfading Rose’, she herself being flanked by busts of the prophets. For want 
of space certain secondary features described in Painter’s Guide have been omitted from some of the Oikoi. 


A western influence in the drawing of the figures may be seen in the.aldest surviving engraved icon of the 
Akathistos Hymn, no. 122, printed in Venice in 1819. The Athonite hieromonks, the brothers Stephanos and 
Neophytos Skourtaios, note in the dedicatory inscription that they themselves ‘designed’ the composition. 
Because of their close relations with Venice and its printing presses, it was only natural they should have 
been influenced by a western style. Moreover, the brothers’ designs must have been engraved by an Italian 
craftsman; other engravings printed in Venice under their supervision and at their expense were engraved 
by Ignatio Colombo and Giannantonio Zuliani. 


The brothers’ composition is reproduced in engravings nos 126 and 129; engravings nos 130 and 131 follow 
a different version in which the central portrait of the Virgin and the arrangement of the miniature scenes 
have been modified. The actual engraving of these icons, all of them with a Mount Athos provenance, is of 
inferior quality: facial expression and vesture depart from western models and the figures are rendered ina 
more provincial manner which ultimately approaches Orthodox iconographic tradition. 


Lithograph no. 133 is a copy of engraving no. 130. 


The earliest representation of the Virgin Unfading Rose occurs in the 18th century; it is closely associated 
with the Akathistos Hymn and with the canon composed by Joseph the Hymnist, which is chanted during the 
Chairetismoi (the Salutations of the Virgin): Unfading Rose, hail uniquely fruitful one, Sweet-scented Apple, 
hail thou who hast brought forth, fragrance of the King of all things, hail immaculate one, salvation of the 
world. As the canon implies, the Unfading Rose is Christ himself, notwithstanding that the Theotokos was 
customarily called by the same name in this iconographic type’. 


The Unfading Rose has been engraved both as an isolated subject and, in two versions, as the central theme 
of the Akathistos Hymn. In the first version the Virgin, robed as a queen, is portrayed three-quarter length 
with Christ seated on her arm. She wears a crown and holds a sceptre in her right hand; in her left, which 
cradles the Child, she holds a sprig. The Christ Child, in regal garb and wearing a crown and a halo with inset 
cross, holds both sceptre and orb. The Virgin sits above large rose blooms attached to slender sprays of 
foliage and smaller flowers that trail around the picture’s edge. Engravings nos 122, 126, 127 and 129 belong 
to this type. 


In the second version the full-length figure of the Virgin is seated on a cushioned throne, holds a sprig of 
three stylized rose flowers (nos 123, 124, 125) or a sceptre (nos 130, 131, 133) in her right hand, and supports 
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Christ standing at her left side. Her throne with a wide carved back rests on legs of similar design orona 
rectangular base. The Theotokos’ feet are placed on luxuriant foliage that terminates in a large rose in full 


bloom beneath the feet of Christ. 


However, in engravings of the Akathistos Hymn which have this variant as their central theme (nos 130, 131, 
133) the prophet Jesse lies outstretched beneath the Virgin’s feet. From his abdomen there springs a 
rose-bush with many branches and flowers; at their mid point they touch the Virgin’s feet, and at the sides 
become a framework for busts of the other prophets. In these versions the subject of the Root of Jesse’ is 
skilfully worked into the composition. In both versions two archangels are shown kneeling beside the 


Virgin's halo. 


1. The Unfading Rose and various types of Virgin Galaktotrophousa or Hodegitria are substitued for the Virgin Unfading ~* 


Rose in mural paintings and portabie icons. 
2. Kalokyris, ‘H QeordéKoc, pp. 205, 206. 
3. Pallas, Poédov té6 ‘Audpavtov, pp. 225-238. 


122. THE AKATHISTOS HYMN 
UNFADING ROSE 


THE VIRGIN 


Copper engraving. 0.73 x 0.50 m. 
1819. Venice. 
Engraver: unknown. 


Monastery of Saint Efpraxia, Hydra. 

Monastery of Prophitis Elias, Hydra (2 damaged 
prints). 

Monastery of Dionysiou, Mount Athos. 
Patriarchate of Alexandria (torn print). 


Inscriptions in outer border: 


Below, These Joyous and World-saving 24 Oikoi of 
the Theotokos have been engraved on copper at 
the expense of the Most Reverend Athonite Fathers 
kyrioi Stephanos and Neophytos, Painters, by 
whom also they were delineated for the Common 
weal of the Orthodox (there follows an inscription 
in both Karaman and Slavonic) in Venice 1879. 


Left-hand border, To thee, invincible general, we 
thy servants chant our thanks for victory, we in- 
scribe thy name, o Mother of God, for you saved us 
from disaster. But thou who possessest indomit- 
able strength, deliver us from all dangers and we 
shall cry out Rejoice o Bride without Bridegroom. 


Upper border, THE AKATHISTOS HYMN OF THE 
THEOTOKOS AND THE EVER-VIRGIN MARY. 


Right-hand border, inscribed in Slavonic. 


Inscriptions within the main picture, centre, beside 
the Virgin: 


Left, Unfading Rose, hail uniquely fruitful one, 
Sweet-scented Apple, hail thou who hast brought 
forth, fragrance of the King of all things, hail 
immaculate one, salvation of the world. 


Right, Thou who art indeed as the untilled field hast 
brought forth the divine corn. 


The Virgin Unfading Rose occupies the centre of 
the engraving, as in the first version; the figure is 
half-length and surrounded by the twenty-four 
Oikoi with short superscriptions, in both Greek and 
Slavonic, giving the opening words of each one. 
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The presence of Karamanlidika indicates the prints 
were intended for Turkish-speaking Orthodox com- 
munities. 


The Athonite hieromonks and religious artists 
Stephanos and Neophytos, the brothers Skour- 
taios, who designed the picture were living on 
Athos in the late 18th and early 19th centuries. 
They played a part in the kollyvades movement, (a 
theological dispute, largely between Athonite 
monks, that occurred in the 18th century) and were 
dedicated followers of Saint Nikodimos the 
Athonite (1749-1809) who died in their kelli at 
Karyes, where they had frequently given him their 
hospitality. In 1819 they made the journey to 
Venice to oversee the publication of works by 
Nikodimos (a synaxarion in three volumes, a com- 
mentary on the epistles of Apostle Paul also in 
three volumes, and others). They had previously 
travelled with patriarchal letters of authority to 
collect subscriptions from the reading public. 


In Venice they published the following engravings 
at their own expense: 


1818 Monastery of Konstamonitou, no. 521, en- 
graver G. A. Zuliani. 

Monastery of Docheiariou, no. 492, engraver 
G.A. Zuliani. 

Akathistos Hymn, no. 122. 

The Unfading Rose, no. 123, engraver G. A. 
Zuliani. 

The Virgin Axion Estin, no. 523, engraver 
Ignatio Colombo. 


1819 


1819 
1820 


1820 


An engraving of the 24 Oikoi of the Theotokos was 
included in a consignment of books (104 prayer 
books and 16 copies of Commentary on the 
Epistles of the Apostle Paul) which they sent in 
1819 to Theophilos Kairis and Grigorios Saraphis, 
teachers at Kydonia School in Asia Minor, with 
instructions that they be distributed to subscribers. 
This fact is recorded in a letter from M. Evmorpho- 
poulos written in Smyrna on 29 September 1819'. 


1. See =Eevopavne, v. 2, 1904/1905, p. 347. 
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123. THE VIRGIN UNFADING ROSE 


Copper engraving. 0.435 x 0.29 m. 
1820, May 8. Venice. 
Engraver: Giannantonio Zuliani. 


Monastery of Saint Efpraxia, Hydra. 
Private chapel, Hydra. 


Inscribed, below the border, For the second time 
now this subject is engraved on copper under the 
supervision and at the expense of the Most Rev- 
erend Religious Painters Stephanos and Neophy- 
tos of Mount Athos. In the year 1820 May 8. Venice, 
Giannantonio Zuliani did the engraving. 


A very precise engraving of the second version of 
the Virgin Unfading Rose. The outer border is 
decorated with rococo motifs. The words “For the 
second time now” in the dedicatory inscription 
must imply a similar but earlier engraving not yet 
located. 
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The Italian engraver Giannantonio Zuliani (Venice 
1760-1835), son of the engraver Giuliano Zuliani 
(see p. 420) had connections with the Greek com- 
munity of Venice and with the Armenian monks 
settled there’. Four of his engravings are repro- 
duced here, of which the first three were paid 
for by the Skourtaios brothers, Stephanos and 
Neophytos: 


1818 Monastery of Konstamonitou, no. 521. 
1819 Monastery of Docheiariou, no. 492. 
1820 The Virgin Unfading Rose, no. 123. 
The Virgin of Kykkos, no. 541. 


1. Dell'‘Incizione in Venezia. Memoria di Giannantonio Moschini, 
Venice 1924, p. 200. A. M. Comanducci, Dizionario Illustrato dei 
Pittori, Disegnatori e Incisori Italiani Moderni e Contemporanei, 
Milan 1962, IV, p. 2120. 
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124. THE VIRGIN UNFADING ROSE 


Copper engraving. 0.43 x 0.33 m. 
1st quarter 19th c. (Venice?). 
Engraver: unknown. 


D.P. Collection, Athens. 
Monastery of Prophitis Elias, Hydra. 


A variant of no. 123 engraved, probably in Venice, 
during the first quarter of the 19th century. The 
Virgin’s throne has a solid base and its back is of 
simpler design with less carving. At the bottom of 
the wide outer border, ornamented with plant ten- 
drils, is the canon of “The Unfading Rose” divided 
Into two parts. 


125. THE VIRGIN UNFADING ROSE 


Copper engraving. 0.38 x 0.27 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Dionysiou, Mount Athos. 
Skete of Saint Anne, Mount Athos. 
Monastery of Prophitis Elias, Hydra. 


A version of engraving no. 124, later in date and 
possibly of Athonite workmanship. The outer bor- 
der is narrower and more plainly decorated. 


126. THE AKATHISTOS HYMN — THE VIRGIN 
UNFADING ROSE 


Copper engraving. 0.72 x 0.50 m. 

Mid 19th c. (Mount Athos). 

Engraver: Anthimos Alitzeridis from the Pelopon- 
nisos. 


Folk Museum, Samokov, Bulgaria. 
Kelli of the Elder Dionysios, Karyes, Mount Athos 
(where the engraved copper plate is preserved). 


Inscribed below the picture, These Joyous and 
World-saving Oikoi of the Theotokos were en- 
graved on copper by the hand of the Most Holy 
Anthimos Peloponnisios Alitzeridis from the 
Vatopedi kellion of Saint Nicholas for the common 
weal of devout and Orthodox Christians (there 
follow brief Karaman and Slavonic inscriptions). 
On the Holy Mountain in Karyes. 


This is an Athonite copy of engraving no. 122, 
engraved by the Peloponnisian Anthimos Alitzer- 
idis (see p. 91). 
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127. THE VIRGIN ROSE 


Copper engraving. 0.29 x 0.19 m. 
1843. Mount Athos. 
Engraver: Daniel, hieromonk. 


D.P. Collection, Athens. 


Below the illustration, left, the canon of the Unfad- 
ing Rose and the inscription 7(?)843 by the hand of 
Daniel hieromonk on Mount Athos; right, the cor- 
responding text in Slavonic, with the date correctly 
written in Greek alphabetic numerals. 


To the left of the Theotokos is the inscription, Thou 
who art indeed as the untilled field hast brought 
forth the divine corn. 


A copy, in a more naive manner, of the central 
subject of engraving no. 126 which depicts the 
Unfading Rose in its earlier version, engraved by 
the well-known hieromonk Daniel (see p. 76). 


128. THE AKATHISTOS HYMN THE VIRGIN 


UNFADING ROSE 


Copper engraving. 
Mid 19th c. (Mount Athos). 
Engraver: (Anthimos Peloponnisios?). 


Monastery of the Dormition of the Theotokos, 
Psara. 


A variant of engravings nos. 130 and 131. The 
hymns “The Unfading Rose” and “Thou who art 
indeed as the untilled field” have been moved next 
to the Virgin’s head, below the archangels. The 
sequence of the Oikoi is broken, above, by the 
figures of the Father Without Beginning and the 
Holy Spirit, and, below, by the Tree of Jesse and 
the short inscription Mariam, Mother of God, 
sprung from the loins of David. Owing to the 
addition of the two scenes, the miniature icons of 
the Oikoi are reduced in height to allow them to fit 
around the central figure of the Virgin. 


The dedicatory incription below the picture is more 
or less illegible; with some reservation one may 
make out the name of the engraver Anthimos 
Peloponnisios. Such dated works of his as have 
been identified belong to the period 1836-1847 (see 
p. 91). 
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129. THE AKATHISTOS HYMN — THE VIRGIN 


UNFADING ROSE 


Copper engraving. 0.76 x 0.53 m. 
1859. (Mount Athos). 
Engraver: Averkios. 


D.P. Collection, Athens. 


Inscribed, below the picture, THE OFFERING OF 
NEOPHYTOS, AVERKIOS FASHIONED IT. ADORN THEM, 
O VIRGIN, WITH THE FLOWERS OF VIRTUES. 1859 In 
the month of February. 


A copy of engraving no. 126 by the well-known 
Athonite engraver Averkios (see p. 54). 


The donor of the icon, Neophytos, may be the 
same person who dedicated the Crucifixion no. 33. 
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130. THE AKATHISTOS HYMN — THE VIRGIN 
UNFADING ROSE 


Copper engraving. 0.95 x 0.69 m. 
1862, July 18. Mount Athos. 
Engravers: Averkios and Charalambos. 


Monastery of Xenophontos, Mount Athos. 

Kelli of the Elder Dionysios, Karyes, Mount Athos 
(the copper plate is preserved in two parts, each 
measuring 0.50 xX 0.74 m.). 

D. Flambouras Collection, Athens (portrait of the 
Virgin only, cut off below the knees). 


Inscriptions in the border: 


Bottom, THESE WORLD-SAVING 24 OIKOI OF THE 
THEOTOKOS WERE ENGRAVED ON COPPER AT THE 
EXPENSE OF THE MOST HOLY KYRIOS AGATHANGE- 
LOS MONK AND BY THE HANDS OF THE ATHONITES 
AVERKIOS MONK AND CHARALAMBOS HIEROMONK IN 
THE YEAR 1862 JULY 18 ON MOUNT ATHOS. 


Left, top, and right, the hymn To thee, invincible 
general, in Greek and Slavonic. 


The title of the picture, THE AKATHISTOS HYMN OF 
THE THEOTOKOS, appears above the border in both 
Greek and Slavonic. 


The Virgin Unfading Rose is portrayed enthroned 
In the centre, a full-length figure in the style of the 
second variant. Right and left of her are two vertical 
bands containing the busts of twenty-four 
prophets; above them are the small kneeling fig- 
ures of Saints Anne and Joachim. Below the 
Theotokos is the recumbent figure of the prophet 
Jesse. (The two themes of the Unfading Rose and 
the Root of Jesse are presented in combination 
here). 


The central theme is surrounded by twenty-four 
miniature icons depicting the Oikoi, with short 
titles in Greek and Slavonic. 


On account of its size, the picture was engraved on 
two plates; .the horizontal line across the middle of 
the print shows where they came together. 


The work was executed by the well-known Athon- 
ite engraver Averkios (see p. 54), collaborating with 
the hieromonk Charalambos. This is the only in- 
stance where Charalambos is referred to as an 
engraver; he may be one and the same as the 
dedicator of engravings nos 273 and 429. 


BIBLIOGRAPHY 
Brockhaus, Athos Kldster, p. 261, note 1, 
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131. THE AKATHISTOS HYMN THE VIRGIN 


UNFADING ROSE 


Copper engraving. 0.95 x 0.69 m. 
1865, October 5. (Mount Athos). 
Engraver: loannis Konstantinos Kaldis. 


Monastery of Chilandari, Mount Athos. 
Monastery of Iviron, Mount Athos. 

Skete of Saint Anne, Mount Athos (only the central 
part of the icon). 


Inscribed, below the border, DEFRAYED BY IOASAPH 
HIEROMONK, IOANNIS KON(STANTINOS) KALDIS EN- 
GRAVED IT 1865 Oct. 5. 


A later version of engraving no. 130. Slight differ- 
ences are noticeable in the hatching of the Virgin’s 
throne, the cushion embroidery, and the flowers at 
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her feet, as well as in the depiction of Oikoi 10, 11, 
14, 15, 18, 19, 21, 22. 


The Turkish and Slavonic inscriptions, placed on 
the icon itself in engraving no. 122, are in this 
instance beneath the illustration; the correspond- 
ing Slavonic word follows each Greek one in the 
inscription of the hymn “To thee, invincible 
general” 


The print at the Monastery of Iviron, which lacks 
the dedicatory inscription at the bottom, must 
belong to another edition of the engraving, for 
while the pictorial elements are identical, the in- 
scriptions employ the letter = instead of C. 


For the engraver loannis Kaldis, see p. 49. 
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132. THE VIRGIN UNFADING ROSE 


Copper engraving. 0.42 x 0.31 m. 
1868. (Mount Athos). 
Engraver: unknown. 


Monastery of the Evangelismos, Skopelos. 
Kelli of the Elder Dionysios, Mount Athos (where 
the engraved plate is preserved). 


Only the date 1868 may be made out in the virtually 
illegible inscription on the Mount Athos plate. 


This is a copy of engraving no. 123 with some 
small changes made to the Virgin’s crown and the 
rococo border motifs. 





133. THE AKATHISTOS HYMN — THE VIRGIN 
UNFADING ROSE 


Lithograph. 0.70 x 0.51 m. 
Last quarter 19th c. (Athens). 
Lithographer: unknown. 


D.P. Collection, Athens. 


Inscribed below the picture, Published at the Ex- 
pense of Dimitrios |. Zaribas. From Atalantt. 


A lithographic version of copper engraving no. 128 
in a more naive style, printed possibly in Athens 
during the last quarter of the 19th century. 
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THE CROWNING OF THE VIRGIN 
No. Date Subject Engraver Place 
134 1836 The Crowning of the Virgin Daniel Mount Athos 
135 1836 The Crowning of the Virgin Daniel Mount Athos 
136 1868 The Crowning of the Virgin loannis Kaldis Mount Athos 
137 Mid 19th c. The Crowning of the Virgin Mount Athos 


lustrated in four Athonite copper engravings, the Crowning of the Virgin is a subject otherwise unknown to 
Orthodox iconography. It first appeared in the West in the 12th century and depicts the Virgin being crowned 
by an angel, or by Christ, God the Father, or the Holy Trinity’. In engravings nos 134 and 135 the Father and 
the Son support the crown of the Virgin, shown kneeling in the centre beneath the Holy Spirit, while nos 136 
and 137 portray the Virgin half-length in the manner of the Platytera after her crowning, but again 
surrounded by the Holy Trinity. At the bottom of each of the engravings is a narrow band with four full- or 
half-length figures of saints. 


1. Kalokyris, ‘H OeotoékKoce, pp. 210 ff. 
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134. THE CROWNING OF THE VIRGIN AND FOUR ae 


SAINTS 


Copper engraving. 0.43 x 0.30 m. 
1836. Mount Athos. 
Engraver: Daniel. 


Monastery of Dionysiou, Mount Athos. 


Inscribed, below the border, DEFRAYED BY PANKRA- 
TIOS MONK 1836, THE HAND OF DANIEL ON MOUNT 
ATHOS. 


Engraved in the Athonite manner, the picture is 
divided into two bands: in the upper is depicted the 
Crowning of the Virgin, in the lower four saints. 


The Holy Trinity is portrayed with the Father and 
the Son seated on clouds, their feet resting on 
trochoi; with one hand each supports the crown of 
the Virgin, kneeling in prayer between them. With 
his other hand Christ gives a blessing, and the 
Father holds a sceptre. Towards the top, centre, is 
the Dove and to either side of it the inscription THE 
HOLY TRINITY. 


In the lower band, divided into three parts by 
columns with acanthus-leaf capitals, are portrayed 
full-length, left, Saint Antypas, right, Saint Spy- 
ridon, and, centre, Saints Constantine and Helen 
with the True Cross. The saints’ names are written 
in the narrow border separating the two bands. 


For the engraver Daniel and the dedicator Pankra- 
tios, see p. 76. 


135. THE CROWNING OF THE VIRGIN AND FOUR 
SAINTS 


Copper engraving. 0.40 x 0.30 m. 
1836. Mount Athos. 
Engraver: Daniel. 


Monastery of Saint Efpraxia, Hydra. 


Inscribed, below the border, DEFRAYED BY PANKRA- 
TIOS MONK 1836, THE HAND OF DANIEL ON MOUNT 
ATHOS. 


A variant of engraving no. 134, also engraved by 
Daniel. The representation of the Holy Trinity with 
the Virgin in the upper band is identical, but por- 
trayed in the lower band, full-length against an 
undivided background, are, left, Saint Catherine 
holding a cross and palm, right, Saint Paraskevi 
holding a cross and her severed head on a dish, 
and, centre, the apostles Peter and Paul; each of 
the apostles helps to support the model of a church 
with one hand, the former holding a book and keys 
in his other hand and the latter four books (possibly 
epistles). The saints’ names are written on the 
horizontal band above them. 
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136. THE CROWNING OF THE VIRGIN AND FOUR 
SAINTS 


Copper engraving. 0.39 x 0.28 m. 
1868. (Mount Athos). 
Engraver: loannis Kaldis. 


Monastery of Makellaria, Kalavryta province. 


Inscribed beneath the border, DEFRAYED BY IOAN- 
NIS HIEROMONK AND THROUGH THE HAND OF IOAN- 
NIS KALDIS. 


The Holy Trinity and the Virgin, of the Platytera 
type, are portrayed in the upper band. In the lower, 
below a continuous line of small arches, the en- 
graver loannis Kaldis (see p. 49) has copied the 
four saints in engraving no. 311. 


137. THE CROWNING OF THE VIRGIN AND THE 
FOUR SAINTS 


Copper engraving. 0.39 x 0.28 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Dionysiou, Mount Athos. 
Another rendering of engraving no. 136, but with- 


out a dedicatory inscription and with a different 
outer border. 
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SCENES FROM THE LIFE OF THE VIRGIN 
THE NATIVITY OF THE THEOTOKOS 


No. Date Subject Engraver Place 
138 1807 Nativity of the Thoeotokos (Parthenios Karavias) (Constantinople) 
139 1817 Nativity of the Theotokos Ignatio Colombo Venice 


138. THE NATIVITY OF THE THEOTOKOS 


Engraved copper plate. 0.30 x 0.25 m. 
1807. (Constantinople). 
Engraver: (Parthenios Karavias). 


Monastery of Chilandari, Mount Athos (only the 
copper plate has survived). 


Inscribed at the top, THE NATIVITY OF THE 
THEOTOKOS. 


Saint Anne is portrayed sitting in front of a laid 
table, the Virgin child lying in her lap and Joachim 
opposite her, also seated. Two serving-girls stand 
behind the table, the one offering a glass to 
Joachim, the other holding a deep bowl; a third 
young woman, on the left, rests a hand on Anne's 
shoulder. The scene is of a figurative nature, for 
while it depicts an indoor setting it is simultaneous- 
ly an outdoor one, as the buildings in the back- 
ground reveal. 


On the reverse of the plate, behind the Nativity, is 
engraved the picture of Saint Nicholas, no. 294, 
dated 1807 and signed Parthenios Karavias. There 
are two other plates of about the same dimensions 
preserved at Chilandari; in very similar style, they 
portray two further scenes from the life of the 
Mother of God, the Presentation (signed Par- 
thenios) and the Dormition (not reproduced here). | 
believe the unsigned works belong to this series; in 
other words, the Nativity and the Dormition of the 
Theotokos must also be attributed to Parthenios 
Karavias (see p. 62). 


139. THE NATIVITY OF THE THEOTOKOS 


Copper engraving. 0.17 x 0.13 m. 
1817. Venice. 
Engraver: Ignatio Colombo. 


Patriarchate of Alexandria. 


Seated, left, on a bed beneath a baldachin, a 
servant-woman on either side of her, Saint Anne 
holds the tiny Virgin dressed in a maphorion in her 
left arm. Joachim stands on the right, holding a 
scroll inscribed rejoice together; next to him is a 
man in a pointed cap. A column in the centre of the 
icon separates the indoor scene on the left from the 
outdoor, which is visible to the right beyond an 
arched colonnade. Above the latter is the Eye of the 
Lord in a radiant glory and, top centre, the inscrip- 
tion THE NATIVITY OF THE THEOTOKOS on a riband. 
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The western-style composition has been carefully 
engraved by Ignatio Colombo; the Annunciation of 
the Virgin, no. 144, belongs to the same group of 
icons. 


The Italian engraver Ignatio Colombo (1752-1825)' 
worked in Venice, at least during the second dec- 
ade of the 19th century. In a number of the 104 Old 
Testament scenes illustrated in the Karamanlidika 
edition of Ieoou ‘Anav@iovatoc (A Sacred Anthol- 
ogy) (N. Glykis, Venice 1812), his signature appears 
in French: Ignace Colombo. In Venice in 1816 he 
engraved 24 sheets with pictures of gods and 
demi-gods. The portrait of Stanislaw, king of 
Poland, engraved in Venice and signed Colombo 
may be by him as well’. Colombo in 1817 also 
engraved the Proskynitarion of the Monastery of 
Kykkos?*, 


The following engravings by Colombo are repro- 
duced in this work: 


1815 The Virgin of Saint George’s, Venice, no. 183. 
1816 The Virgin Hodegitria of Zakynthos, no. 184. 


1817 The Nativity of the Theotokos, no. 139. 

1817 The Annunciation of the Theotokos, no. 144. 

1820 The Virgin Axion Estin, no. 523, defrayed by 
Stephanos and Neophytos. 


BIBLIOGRAPHY 


lleptypapn thc ispd¢c ceBaopiac Kai BaoldiKhe poviic Tie Unep- 
ayiag OsotdkKou... TOU KUKKou..., Venice 1817. The engraving 
was printed separately and tipped in after p. 132; it bears the 
engraver's signature: [GNATIUS COLOMBO INCIDIT. The same 
picture was published in the 1819 reprint of the description of the 
monastery of Kykkos. 


1. DellIncisione in Venezia, Memoria di Giannantonio Moschini, 
Venice 1924, p. 146. A.M. Comanducci, Dizionario Illustrato dei 
Pittori, Disegnatori e Incisori Italiani Moderni e Contemporanéi, 
Milan 1963, vol. 1, p. 472. 


2. S. Salaville - E. Daleggio, Karamanlidika, vol. 1, no. 12, p. 158. 


3. V. Thieme and F. Becker, Allgemeines Lexikon der Bildenden 
Kunstler Vil, Leipzig 1912, p. 250. 


4. D. Ginis - B. Mexas, ‘EAAnvixry BiBAtoypagia 1800-1863, vol. 1, 
Athens 1939, p. 160, no. 995. 


THE PRESENTATION OF THE THEOTOKOS 


No. Date Subject 
140 1804 The Presentation 
141 Ist quarter 19th c. The Presentation 


140. THE PRESENTATION OF THE THEOTOKOS 


Copper engraving printed on silk. 0.35 x 0.22 m. 
1804, September 18. Constantinople. 
Engraver: unknown. 


In the Collection of the Protopresbyter Meletios 
sakkoulidis, Constantinople. 

D.P. Collection, Athens. 

Dimitrios Polemis Collection, Apatouria, Andros. 


Inscribed beneath the icon, THE CHURCH OF STAV- 
RODROMION DEDICATED TO THE GLORIOUS PRE- 
SENTATION 1804 SEPTEMBER 18. 


Attended by four maidens carrying tapers, in a 
building with vaulted roof and _ colonnades, 
Joachim and Anna accompany the child Virgin to 
the High Priest Zacharias standing on a low dais 
which Mariam has already ascended. The sanctu- 
ary curtain hangs behind Zacharias. 


The church of the Presentation in Stavrodromion in 
the suburb of Galata was the first Greek church to 
be built in Constantinople after the fall of the city in 
1453 on a site not previously occupied by an 
Orthodox church’. It was erected in 1804, and the 
engraving must have been printed in commemora- 
tion of its consecration. 


1. M. Gedeon, ‘otopia twv tod Xpiotot Mevitwv, Athens 1936, 
p. 54, 
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Engraver Place 


Constantinople 


Parthenios Karavias Constantinople 
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141. THE PRESENTATION OF THE THEOTOKOS 


The engraved copper plate. 0.32 x 0.23 m. 
ist quarter 19th c. Constantinople. 
Engraver: Parthenios Karavias of Ithaki. 


Monastery of Chilandari, Mount Athos {only the 
engraved copper plate has been preserved). 


Inscribed beneath the picture, IN CONSTANTINOPLE 
THE HAND OF PARTHENIOS ITHAKISSIOS KARAVIAS. 


This icon resembles no. 140, though the setting, 
which is indeterminate, differs; while the sanctuary 
is part of the temple interior, the scene is placed in 
a paved courtyard with a church in the background. 


The engraving is by the well-known artist Par- 
thenios Karavias (see p. 62). See also the Nativity of 
the Theotokos, no. 138, by the same engraver. 
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THE ANNUNCIATION OF THE THEOTOKOS 


No. Date Subject Engraver 

142 Late 17th - early 18th c. The Annunciation 

143 2nd half 18th c. The Annunciation 

144 1817 The Annunciation Ignatio Colombo 
145 1842 The Annunciation 

146 Mid 19th c. The Annunciation 

147. Mid 19th c. The Annunciation 

148° 1856 The Annunciation Gottwa 

149 1878 The Annunciation Gavriel of Skopelos 
150 1887 The Annunciation Gavriel of Skopelos 
151 Last quarter 19th c. The Annunciation Gavriel of Skopelos 


Place 


Venice 
Venice 
Mount Athos 
Mount Athos 
Mount Athos 
Alexandria 
Hydra 

Hydra 

Hydra 


The ten prints of the Annunciation that follow are remarkable for the variety of their provenance, date of 
engraving, and style. Apart from four typical Athonite engravings of the middle of last century, they include a 
late 17th-century woodcut, two Venetian copper engravings used for book illustration, a lithograph printed 
to mark the consecration of a Greek church in Alexandria, and three miniature primitive icons by the 
Skopelot engraver Gavriel. The Annunciation has been coupled with the quagyiel saints (Kosmas and 


Damianos) in the double icon no. 357 (see p. 322). 


142. THE ANNUNCIATION OF THE THEOTOKOS 


Woodcut. 0.305 x 0.24 m. 
Late 17th - early 18th c. 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (the carved 
wooden block and a recent, 1977, impression are 
preserved there). 


The Virgin is seated, right, one hand on her breast 
and the other resting on an open book. The 
archangel Gabriel approaches from the left, hold- 
ing a sceptre. A small vase stands on the sill 
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between the two figures, who face the viewer. The 
floor is paved. In the upper corners are some 
buildings, and between them is the Holy Spirit in a 
radiant glory; underneath the Dove is the inscrip- 
tion THE ANNUNCIATION. The illustration lies within 
a border of heavy plain lines. 


The carving is in the primitive style characteristic of 
most of the woodcuts of the same period pre- 
served at the Monastery of Sinai. 


143. THE ANNUNCIATION OF THE THEOTOKOS 


Copper engraving. 0.17 xX 0.12 m. 
2nd half 18th c. (Venice). 
Engraver: unknown. 


National Gallery, Athens. 


Four cherubim occupy the corners of the border, 
the rest of which is filled with the inscription, THE 
HOLY GHOST SHALL COME UPON THEE AND THE 
POWER OF THE HIGHEST SHALL OVERSHADOW THEE. 


Holding a lily in one hand, the archangel Gabriel 
blesses the Virgin standing in front of him ona low 
dais, her hands joined in prayer. In the background 
are flat-roofed buildings with arched openings, and 
in the centre a flower-vase on a ledge. The Holy 
Spirit, figuratively illustrated, descends from 
heaven. The icon must have been engraved to 
illustrate a book, but may also have been circulated 
as an individual print. 


The border and the type of lettering surrounding 
the picture recall the icon of All Saints, no. 61, taken 
from a description of Mount Sinai (Venice edition, 
1774). 


144. THE ANNUNCIATION OF THE THEOTOKOS 


Copper engraving. 0.185 x 0.13 m. 
1817. Venice. 
Engraver: Ignatio Colombo. 


Patriarchate of Alexandria. 
Church of the Zoodochos Pighi, Patmos. 


Inscribed, top, THE ANNUNCIATION OF THE 
THEOTOKOS. 


Seated on a carved throne, an open book in her lap, 
the Virgin raises her hands in wonder at the words 
spoken by Gabriel that reach her down a shaft of 
light, hail Highly favoured one, the Lord is with 
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thee. Depicted full-length against a cloud, the 
archangel descends, left, holding a lily in one hand 
and pointing heavenwards with the other to the 
Holy Spirit (the Dove). To the right of the Virgin is a 
table with an ink-well and a writing-book on it, and 
in the background a bed placed beneath a richly 
hung canopy. 


Drawn in a western style, the picture has been 
carefully engraved by Ignatio Colombo (see p. 147). 


BIBLIOGRAPHY 


fleptypagh tric ispdc, oeBaopiac Kai BaotAtkr¢ povig th¢ uTep- 
ayiac Qsortoxou... TOU KuKKou..., Venice 1817. It follows the 
engraving of the Nativity of the Theotokos illustrated after p. 132, 
and is inscribed IGNATIUS COLOMBO INCIDIT. 


The same copper engraving, signed |. Colombo, is published in 
the 1819 reprint of the description of the Monastery of Kykkos; it 
is numbered 124b in the top left-hand corner. 


145. THE ANNUNCIATION OF THE THEOTOKOS 


Copper engraving. 0.39 x 0.28 m. 
1842. (Mount Athos). 
Engraver: (Grigorios the print-maker?). 


D.P. Collection, Athens. 
Monastery of Vatopedi, Mount Athos. 
Monastery of Panteleimon, Mount Athos. 


Inscriptions: 


Below the picture: TH/S SACRED ICON OF THE DIVINE 
ANNUNCIATION OF THE THEOTOKOS WAS ENGRAVED 
ANEW ON COPPER WHILE THE MOST HOLY ARCHI- 
MANDRITES ANTHIMOS AND KYR THEODOSIOS HELD 
OFFICE AS EPITROPOI OF VATOPEDI WITH THE ASSIST- 
ANCE AND AT THE EXPENSE OF GRIGORIOS THE 
PRINT-MAKER 1842. 


Above, THE ANNUNCIATION OF THE THEOTOKOS. 


The archangel Gabriel, left, standing erect on 
clouds, points heavenwards with his right hand, his 
head inclined respectfully towards the Virgin, to 
whom he offers the lily in his left hand. Her arms 
crossed over her breast, the Virgin is kneeling ona 
stool and has been reading a book; behind her is 
an arm-chair with carved decoration, a cushion, 
and a length of cloth thrown over the back. 


A many-storeyed building with several apertures 
rises in the background; a heavy curtain hangs on 
the right. In the centre, top, the Father in a glory 
surrounded by clouds gives a blessing, while be- 
low him the Holy Spirit (the Dove) radiates a shaft 
of light towards the Theotokos. 


The model for this Athonite composition, whose 
dedicatory inscription mentions that it “was en- 
graved anew”, cannot be determined with any 
certainty, for no similar icon has been found pre- 
dating 1842. 


It is not unlikely that the print-maker Grigorios, 
who paid for its printing, also had a hand in the 
engraving of the picture. 
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146. THE ANNUNCIATION OF THE THEOTOKOS 


Copper engraving. 0.38 x 0.29 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Byzantine Museum, Athens. 
Monastery of Saint John Prodromos, Skopelos. 


A variant of no. 145, in which Gabriel proffers a 
carnation and two roses to the Virgin and the 
words of the Annunciation proceed from his lips: 
Hail thou that art highly favoured, the Lord is with 
thee, the holy spirit come upon thee. On the pages 
of the book beside the Virgin we read: Behold the 
handmaid of the Lord; be it unto me according to 
thy word (Luke 1, 38). Behold a virgin shall be with 
child, and shall bring forth a son (Matthew 1, 23). A 
second row of clouds with seraphim has been 
added at the edge of God the Father's glory, and 
the facade of the building in the background has 
been altered. 


147. THE ANNUNCIATION OF THE THEOTOKOS 


Copper engraving. 0.39 xX 0.32 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


National Photographic Archives, Sofia. 
Monastery of Dionysiou, Mount Athos. 


Top, left, is the inscription THE ANNUNCIATION OF 
THE THEOTOKOS, and to the right the same in 
Slavonic. The scroll held by the Virgin is inscribed 
BEHOLD THE HANDMAID OF THE LORD... 


This icon is a version of the scenes depicted in nos 
145 and 146. Instead of reading a book, the Virgin, 
standing tn front of a wide throne with a square 
back, holds a scroll in her hand. The archangel 
strikes a different pose: head erect, he has brought 
his right hand across his breast to point up to 
heaven. 


The engraving belonging to the Monastery of 
Dionysiou was found in two parts, glued to the 
sanctuary doors of the katholikon. 


BIBLIOGRAPHY 
Tomov, Bulgarische Graphik, no. 294. 


148. THE ANNUNCIATION OF THE THEOTOKOS 


Lithograph. 0.34 x 0.26 m. 
1856. Alexandria. 
Lithographer: Gottwa 


Stavronisi, Hydra (the print is torn, top left). 


Inscribed beneath the icon THE CHURCH OF THE 
ANNUNCIATION, CHURCH OF THE EGYPTIAN - GREEK 
COMMUNITY IN ALEXANDRIA 1856 PRINTED BY THE 
GOTTWA LITHOPRESS IN ALEXANDRIA. 


The Virgin is seated, right, at a square table placed 
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on a low dais, her right hand held to her breast. 
Holding a lily in his hand, the angel approaches 
from the left (his head and the upper part of his 
body are missing). The Holy Spirit (the Dove) 
hovers in a radiant glory at the top, and in the 
background, between the sacred figures, is the 
arched facade of a church. 


The foundation stone of the church of the Greek 
community of Alexandria, dedicated to the Annun- 
ciation of the Theotokos, was laid on 1 September 
1847; the consecration was held on 25 March 
1856'. The lithograph must have been produced 
for the occasion of the consecration. 


1. loannis Karaminas, priest, ‘O lepdg Nadc¢ tod EuayyeAiopou 

THC ‘EAAnvikiic év ‘AAcEavdpeia Koivéotntoc, Alexandria 1937. 
fh Athos Library 
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149. THE ANNUNCIATION OF THE THEOTOKOS 


Copper engraving. 0.22 x 0.17 m. 
1878. Hydra. 
Engraver: Gavriel, hieromonk. 


N. Gionis Collection, Piraeus. 


Inscription: 
Bottom, on the tiled floor, the year 1878. 


In the lower quadrants below the oval frame, BY 
HAND OF GAVRIEL HIEROMONK HYDRA. 


Above the head of the Virgin, in large script, The 
Annunciation. 


The archangel Gabriel and the Virgin, enthroned 
beside a draped curtain, are depicted, left and right 
respectively, in an oval space set within a rect- 
angle. At the top is the Holy Spirit (the Dove). 


The schematic drawing of sacred figures, the floor 
tiles drawn without any perspective, and the vari- 
ety of decorative devices surrounding the icon are 
repeated in other works by the hieromonk Gavriel 
of Skopelos, active as an engraver of religious 
subjects during the sixties and seventies of last 
century. In 1877 and 1878 he was in Hydra where 
he printed his icons on the press installed in the 
Monastery of the Dormition of the Theotokos (now 
the cathedral church of the island). The engraving 
of the latterday Hydriot martyr, Constantine, no. 
278, and the addition of a vignette of the island port 
beneath the scene of the Dormition, no. 162, are 
owed to his connection with Hydra. Apart from his 
engraving of Saint Dimitrios, no. 248, made on 
Mount Athos, in which he clearly followed an 
Athonite prototype, all his other works are distin- 
guished by a notably individual manner; Gavriel 
had a naive and ingenuous style and usually placed 
his pictures inside a rather wide framework in 
which diamond-shaped patterns predominate. 


Four very small, roughly drawn icons of his have 
survived (nos 150, 151, 205, 249); they depict the 
Annunciation, Saint Basil, and Saint Dimitrios. 
Gavriel was probably the engraver also of the 
unsigned icon of the Resurrection, no. 49. 


Gavriel’s known works are: 


1871 Saint Dimitrios, no. 248. 
1877 Saint Constantine the Hydriot, no. 278. 
1878 The Dormition of the Theotokos, no. 161. 


1878 
1878 
1879 
1886 
1887 


Saint Spyridon, no. 316. 

The Annunciation, no. 149. 

The Virgin Myrtidiotissa of Kythera, no. 185. 
Saint Dimitrios, no. 249. 

The Annunciation, no. 150. 

The Annunciation, no. 151. 

Saint Basil, no. 205. 

(The Resurrection, no. 49?). 
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150. THE ANNUNCIATION OF THE THEOTOKOS 


Copper engraving. 
1887. Hydra. 
Engraver: Gavriel, hieromonk of Skopelos. 


D.P. Collection, Athens. 


Inscriptions, centre, THE ANNUNCIATION, and, bot- 
tom, 17887 THROUGH THE HAND OF GAVRIEL HIERO- 
MONK FROM SKOPELOS. 


A plain rectangular frame surrounds this smaller 
and simplified version of the scene in no. 149. The 
Virgin stands on the right in front of a chair; the 
archangel holding a lily points with his right hand 
to the Holy Spirit. The floor is untiled. 


The pronounced provincial style is typical of the 
engraver Gavriel’s work. 


151. THE ANNUNCIATION OF THE THEOTOKOS 


Copper engraving. 0.17 x 0.10 m. 
Last quarter 19th c. (Hydra?). 
Engraver: (Gavriel of Skopelos). 


K. Pagonis Collection, Athens. 


A crudely printed, oval illustration of the Annuncia- 
tion. The Virgin stands on the right in front of a 
carved throne beneath a draped canopy, her hands 
crossed over her breast; an angel carrying a lily 
approaches from the opposite side. The Holy Spirit 
(the Dove) hovers above; at the top are inscribed 
the words The Annunciation. 


The lack of perspective in the drawing of the tiled 
floor and the stylistic character of the picture in 
general suggest this icon is the work of Gavriel of 
Skopelos. 
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152. THE HOLY FAMILY 


Copper engraving. 0.265 x 0.28 m. 
1784. (Rome?). 
Engraver: Ilsa Carus, hieromonk. 


The British Library, London. 


Inscriptions: 


Below the picture, right, HIEROMONK ISA CARUS OF 
BETHLEHEM IN JUDAEA AND OF THE HOLY EASTERN 
CHURCH GIVES, PRESENTS, CONSECRATES THIS ICON 
OF THE HOLY FAMILY TO THE SUPERNAL GREAT GOD, 
TO THE PARENTS OF THE VIRGIN, AND TO THE BLES- 
SED APOSTLES IN ATONEMENT FOR HIMSELF AND ALL 
CHRISTIANS. 1.7.8.4. 


In the corresponding position, left, is an Arabic 
text, and under the two inscriptions is a Latin one: 
DEO OPTIMO MAXIMO, VIRGINI, EJUSQUE PARENTI- 
BUS ATQUE BEATIS APOSTOLIS UT SIBI CUNCTISQUE 
CHRISTI FIDELIBUS PROPITII ADSINT, HANC COELESTIS 
HIERUSALEM SACRAE FAMILIAE ICONEM DAT, DONAT, 
CONSECRAT IEROMONACHUS ISA CARUS EX BET- 
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LEHEM JUDA SANCTAE ORIENTALIS ECCLESIAE A.D. 
MDCCLXXXIV Presbyter Isa Carus inventor. 


This scene of the Holy Family surrounded by 
prophets and the apostles is executed in a western 
style. Seated on a low plinth between two trees ina 
country setting, the Virgin holds Christ in her lap; 
the lamb lies at her feet and the Forerunner, por- 
trayed as a child, stands on her right. Flanking her, 
left, are Joseph, Anne, and Joachim, and, right, 
Elisabeth. Above them is the Holy Spirit (the Dove), 
God the Father cloud-borne, and the apocalyptic 
symbols of the evangelists, each holding books 
open at inscribed pages. 


A bust of Isa Carus in the robes of an Orthodox 
priest is portrayed on the medallion separating the 
Greek and Arabic inscriptions. 


This carefully executed engraving was made prob- 
ably in Rome from a drawing by Carus, a Christian 
Arab who may have been educated at a Catholic 
seminary. 
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THE DORMITION OF THE THEOTOKOS 


No. Date Subject 

153 Late 17th - early 18th c. The Dormition 
154 1761 The Assumption 
155 1787 The Dormition 
156 1791 The Dormition 
157 1801 The Dormition 
158 Ist quarter 19th c. The Dormition 
159 1835 The Dormition 
160 Mid 19th c. The Dormition 
161 1878 The Dormition 


Engraver 


Charaval 


Place 


Vienna 
Venice 

Pest 

Genoa 
Mount Athos 
Mount Athos 
Marseille 


Gavriel of Skopelos Hydra 


The scene of the Dormition of the Theotokos depicts the Virgin lying on a bier, Christ in a mandorla holding 
up her soul, and the apostles grouped around a kind of tomb mourning her. At the top of most of the 
engravings described below are miniature scenes of the Assumption, with the apostles arriving from distant 
lands and Saint Thomas receiving the Holy Girdle, and at the bottom the angel striking off the hand of 


Jephonias for daring to touch the sacred corpse. 


The Assumption has been isolated as the central theme of the western-style engraving no. 154. Also western 
in manner is the much later lithograph, no. 160, printed in Marseille. 


153. THE DORMITION OF THE THEOTOKOS 


Woodcut. 0.435 x 0.345 m. 
Late 17th - early 18th c. 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (the carved 
wooden block and a recent, 1977, impression on 
paper). 


A primitive, naive woodcut illustrating the Dormi- 
tion of the Theotokos. 


In the lower band are the apostles gathered around 
the Virgin’s corpse, Christ standing in their midst 
holding her soul, and, in the foreground, the angel 
and Jephonias. Above Christ’s mandorla are a 
seraph and a square tablet on which is an illegible 
inscription. 


Flanked by four seraphim, the Virgin in heaven 
offers her girdle to Saint Thomas while the rest of 
the apostles arrive in small groups “from the ends 
of the earth”; each is portrayed half-length above a 
small cloud and accompanied by an angel. 


Written in large capital letters all around the icon 
are the words of the apolytikion IN THE NATIVITY 
YOU RETAINED YOUR VIRGINITY, IN THE DORMITION 
YOU REMAINED OF THIS WORLD. O MOTHER OF GOD, 
YOU WERE ASSUMED INTO LIFE, YOU THE MOTHER OF 
LIFE, SAVING OUR SOULS FROM DEATH THROUGH 
YOUR INTERCESSION. 


The icon is surrounded by a wide border with a 
repeated design of stylized leaves and, in each 
corner, a rosette. 


The workmanship is similar in style to that of 
woodcut no. 20 illustrating the Transfiguration of 
the Saviour. 
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154. THE ASSUMPTION OF THE THEOTOKOS 


Copper engraving. 0.416 x 0.305 m. 
1761, October, Vienna. 
Engraver: unknown. 


Patriarchate of the Serbian Church, Belgrade (a 
recent impression taken from the old copper plate 
preserved in the Serbian Ecclesiastical Collection at 
Sentendre, Hungary). 


Inscribed beneath the icon, THIS HOLY AND VENER- 
ABLE MONASTERY LIES CLOSE TO BOUTIML KNOWN 
ALSO AS KOVINI AND IS NAMED AFTER THE ASSUMP- 
TION OF THE THEOTOKOS. IT WAS ENGRAVED AT THE 
EXPENSE OF THE MOST HONOURABLE KYR IOANNIS 
PETROVIKIS MEGATOURNAVITIS AND THROUGH THE 
ZEAL AND UNDER THE SUPERVISION OF THE MOST 
HONOURABLE KYR KONSTANTINOS OIKONOMOU 
MELENIKIOTIS AND DEDICATED TO THE SAID HOLY 
MONASTERY FOR PRESENTATION TO ORTHODOX 
CHRISTIANS WORSHIPPING IN THIS SAME SACRED 
MONASTERY in the year 1761 October in Vienna. 


Immediately below, a Slavonic inscription in tiny 
letters records that the scene was engraved at the 
instance of Isaias, abbot of the Monastery of Kovin, 
and paid for by loannis Petrovikis and his wife 
savo-Eleni in memory of their parents Petros 
Stoikou Adam and Maria and their relations. Kon- 
stantinos Oikonomou’s name is not mentioned. 


The engraving is in two parts. In the lower, 
grouped around the Virgin’s open marble sarco- 
phagus, are the twelve apostles in a variety of 
stances and gesturing in wonder, some looking 
into the empty tomb, others towards the sky. in the 
clouds overhead are the figures of Christ standing 
erect and the Virgin kneeling down before him. 
Higher still is God the Father enthroned, beside 
two empty thrones, and at the very top, centre, the 
Holy Spirit. 


The engraving is made by a practised but not 
particularly inspired craftsman. Though of western 
origin, the design entirely lacks the ornamental 
rococo elements usually associated with these 
scenes. The engraving was commissioned in 1761 
by the Serbian Monastery of Kovin at Rackeve in 
Hungary. The monastery’s main church was dec- 
orated with wall-paintings a few years later; It is 
not unlikely that the engraving was sold in aid of a 
fund raised for this purpose. 


Konstantinos Oikonomou, a trader from Meleni- 
kon, was responsible for the printing of the follow- 
ing seven engravings in Vienna during the years 
1761-1780: 1761, Monastery of the Forerunner, 
Serres, no. 535; 1765, the patron saints and the 
monasteries of Docheiariou, no. 490, Philotheou, 
no. 495, Esphigmenou, no. 513, and Konstamoni- 
tou, no. 520; 1767, the Monastery of Vatopedi, no. 
444; and 1780, the Monastery of Dionysiou, no. 
469. Five of these icons were printed with the 
assistance of Gavriel of Vatopedi. 


BIBLIOGRAPHY 
Davidov, Serbische Kupferstiche, no. 31, 
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155. THE DORMITION OF THE THEOTOKOS 


Copper engraving. 0.44 x 0.62 m. 
1787. Venice. 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos. 
Museum of the Church of the Evangelistria, Tinos. 
Church of Saint Panteleimon, Vissani. 


Inscriptions: 


On the lower border, This icon was engraved with 
the assistance of the most holy protosyngelos of 
the Holy Sepulchre Kyr Chrysanthos and at the 
expense of the most honourable Kyr Hatzi Christos 
from the village of Lozetzi and Parkoto. It was 
dedicated in memory of his parents to the all-holy 
Sepulchre of the Mother of God 1787 in Venice. 


On the upper border, Ye apostles gathered here in 
the village of Gethsemane from the ends of the 
earth bury my body and thou my Son and my God 
receive my Soul. 


In the icon itself, against the corresponding scenes, 
are some short inscriptions. From left to right in the 
sky: The Assumption of the Theotokos, Thomas, 
Bartholomew, Simon, Andrew, Peter, the Father 
Without Beginning, Paul, James, Matthew, Thom- 
as, Philip, Mark, and the Mount of Olives (the 
Ascension of Christ). 


Below these are written, The Canopy, the Tomb of 
the Theotokos, Bartholomew, Thomas, Luke, John, 
Andrew, Peter, James the Less, The Dormition of 
the Virgin, Hierotheos, Paul, Matthew, Mark, 
Simon, James, Philip, Holy Zion, the Mount of 
Olives, and The Garden where Christ prayed. 


At the bottom, in a country setting with a low hill in 
the background, the Virgin has been laid out on a 
bier around which have gathered the twelve 
apostles and Saint Hierotheos. Behind the Virgin 
and on the axis of the icon is Christ in a mandorla 
holding his Mother's soul, a miniature winged 
Virgin. In the foreground are two candlestands with 
lighted tapers, the archangel Michael with drawn 
sword, and Jephonias, his hands struck off. 


The tomb of the Virgin lies on the left of the 
landscape beneath a canopy; in the corresponding 
position, right, Christ kneels in a walled garden 
confronted by an angel holding a cross and the 
Holy Chalice. The apostles stand on the Mount of 
Olives in the middle distance; above them within a 
roundel supported by two angels is Christ ascend- 
Ing into heaven. Holy Zion lies, left, at the foot of 
the mountain. 


In a glory, centre, top, is the Father Without Begin- 
ning, giving his blessing; around him are busts of 
the apostles arriving, borne on clouds, “from the 
ends of the earth”. 


The Assumption of the Theotokos is illustrated in 
the top left-hand corner: the Virgin, portrayed 
full-length, presents her girdle to Thomas kneeling 
down in front of her. 


A composition following western styles and en- 
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graved in Venice, this icon contains all the conven- 
tional iconographic features of a Dormition and 
Assumption of the Virgin with the addition of 
miniature scenes of the tomb of the Virgin, the 
Ascension of Christ, and the prayer on the Mount 
of Olives. 


We know of another four engravings printed 
through the efforts of Chrysanthos, protosyngelos 
of the Holy Sepulchre (see p. 69). 


The village of Lozetzi, known today as Elliniko, 
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from which the family of Hatzi Christos came, lies 
in the district of loannina. 


Fresh impressions of the icon were taken in 1841 
from the Venice plate after the addition, right, of 
the inscription now (reprinted) by Chrysanthos M. 
(Metropolitan) of Kerkyra (E. Legrand, Biblio- 
graphie lonienne, |, p. 343, no. 1355). 


BIBLIOGRAPHY 
S. Stoupis, Briooavn, Kerkyra (Corfu) 1972, p. 228. 
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156. THE DORMITION OF THE THEOTOKOS 


Copper engraving. 0.47 x 0.40 m. 
1791, 23 December. Pest. 
Engraver: unknown. 


D.P. Collection, Athens (printed on cloth). 
Metropolitan Church of Saint George, Andros. 
Public Library, Kozani. 


Inscriptions: 


Beneath the picture: This icon of the Dormition of 
the Supremely Holy Theotokos has been engraved 
on copper at the expense of the Greeks in Pesti and 
of the Wallachian brotherhood, to be presented to 
pious Christians with the blessing of the Mother of 
God: in Pesta 23 December 1791. 


On the icon, top, THE ASSUMPTION OF THE THEOTO- 
KOS/ YE APOSTLES GATHERED HERE IN GETHSEMANE 
FROM AFAR BURY MY BODY AND THOU MY SON AND 
MY GOD RECEIVE MY SOUL. 


The entire width of the engraving is taken up by the 
Virgin laid out on the bier, the apostles, and the 
scene of Michael and Jephonias in a manner re- 
miniscent of the central composition of no. 155, 
though the latter version lacks Christ holding the 
Virgin’s soul. 


On the hillsides are, right, the inscription HOLY ZION 
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and, left, the apostles with the Virgin's girdle 
grouped around the empty tomb. 


In the sky are busts of the apostles “from afar” 
holding symbols, and in the centre the Assumption 
of the Virgin and Thomas kneeling to receive her 
girdle; at the top is the Father Without Beginning, 
surrounded by seraphim. In constrast with the 
large-scale figures in the foreground, all the fea- 
tures in the landscape beyond or in the sky above 
have been drawn in miniature. 


The detailed composition is of western style. 


The Greek Orthodox church of Pest, dedicated to 
the Dormition of the Theotokos, was built in the 
very centre of Budapest, on the banks of the river 
Danube, with money subscribed by the Greek 
diaspora in Hungary. The foundation stone was 
laid in 1783, and the consecration was held with 
great pageantry on 15 August 1790’. 


BIBLIOGRAPHY 
Delialis, 2UAAoyy Mvnueiov, pp. 8-9, no. 23. 
1. G. Gogos, ‘H év Néotn the Ovyyapiac ‘Op8dd0Eoc ‘EAANVIKH 


Kowoétne kai "EkkAnoia, ExxAnotaotixh "AAn@eta, XIV (1883- 
1884), pp. 341-42. 
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157. THE DORMITION OF THE THEOTOKOS 


Copper engraving. 0.44 x 0.62 m. 
1801, October 26. (Genoa?). 
Engraver: loannis Samos the Cretan. 


Church of Saint Hierotheos Collection, Athens. 


Inscribed, below, This icon was engraved on cop- 
per by loannis Samos the Cretan, defrayed by him, 
and dedicated to the eastern Church of the Greeks 
erected by him in the State of Genova and named 
the Dormition of the Theotokos in memory of his 
own soul and out of respect for Pious and orthodox 
Christians 26 October 1801. 


This is a variant of no. 155 with a new dedicatory 
inscription and the addition, above the Virgin’s 
tomb, of a building with the legend The church of 
Genova. 


According to the inscription, loannis Samos the 
Cretan built the church in Genoa and engraved the 
icon in 1801, perhaps in Genoa, from the Venice 
model of 1787 which was dedicated to the tomb of 
the Mother of God. 
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158. THE DORMITION OF THE THEOTOKOS 


Copper engraving. 0.62 x 0.46 m. 
1st quarter 19th c. (Mount Athos?). 
Engraver: unknown. 


Monastery of Dionysiou, Mount Athos (hand- 
coloured print). 

Monastery of Xeropotamou, Mount Athos. 

A.D. Bitsios Collection, Hydra. 


Inscribed in the upper border, THE DORMITION OF 
THE THEOTOKOS. 


An Athonite rendering of the Dormition of the 
Theotokos. The Virgin is depicted in the foreground 
on a bier draped with an embroidered cloth; sor- 
row Is plainly expressed in the faces and gestures 
of the apostles clustered around her. In the very 
front are the small figures of Michael the archangel 
and Jephonias. Christ in a mandorla, centre, holds 
the Virgin's soul, — a swaddled child without wings. 
To the left and right of the middle ground is a 
symmetric vertical arrangement of hierarchs, holy 
women, and angels; in the background are build- 
ings, and in the sky the Assumption of the Theoto- 
kos amid cloud-borne busts of apostles arrived 
“from afar”. 


Possibly engraved on Mount Athos, the icon is 
enclosed within a border of delicate plant motifs of 


western origin. 
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159. THE DORMITION OF THE THEOTOKOS 


Copper engraving. 0.41 x 0.28 m. 
1835. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 
Monastery of Karakalou, Mount Athos. 


Inscribed, beneath the border, DEFRAYED BY POR- 
PHYRIOS MONK 1835. 


A variant of engraving no. 158. Behind the Theo- 
tokos’ bier the lancet point of the mandorla, within 
which Christ stands holding the winged soul of the 
Virgin, abuts on the middle triangle of light radiat- 
ing from the Holy Spirit's glory, drawing the eye to 
the icon’s central axis. The twelve apostles, Saint 
Hierotheos and Dionysios the Areopagite, two 
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angels with tapers and lilies, and two seraphim are 
grouped, left and right, in a vertical arrangement. 
Towards the upper corners are the inscriptions, 
left, HOLY ZION and THE ASSUMPTION OF THE 
THEOTOKOS and, right, GETHSEMANE, the latter be- 
low the Virgin’s tomb, a church, and a half-domed 
structure with seven sanctuary lamps suspended 
over the open marble sarcophagus. In the fore- 
ground are two candlestands, Michael brandishing 
a naked sword and Jephonias prostrate on the tiled 
floor. 


Next to the Virgin’s pillow is the legend THE DORMI- 
TION OF THE THEOTOKOS. 


The icon is remarkable for its strict symmetry and 
precise, but dull workmanship. 
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160. THE DORMITION OF THE THEOTOKOS 


Lithograph. 0.43 x 0.32 m. 
Mid 19th c. Marseille. 
Lithographer: Charaval. 


D.P. Collection, Athens. 


Inscriptions: 


In small letters, right, Lith. Charaval a Marseille rue 
du Paradis. 


Below, THE BROTHERHOOD OF THE EASTERN 
CHURCH IN MARSEILLE. 


Two groups comprising in all eleven apostles 
mourn the deceased Virgin. Behind the bier Christ, 
flanked by two angels with tapers, stretches out his 
arms to receive the Virgin’s soul which can be seen 
as a tiny figure kneeling on his left. At the top are 
four small angels, also kneeling. 


The icon follows the general lines of an Orthodox 
prototype Dormition, with the difference that Christ 
does not hold the Virgin’s soul in his arms and the 
Jephonias incident has been omitted. 


Charaval was a publisher and lithographic artist in 
Marseille who published a number of mainly relli- 
gious pictures between the years 1829 and 1852. 
He must have had some connection with the Greek 
community of Marseille, for besides this Dormition 
he made lithograph portraits of King Othon and 
Queen Amalia of Greece in 1840’. 


1. J. Adhemar, inventaire du fonds francais aprés 1800, IV, Paris 
1949, p. 302. 
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161. THE DORMITION OF THE THEOTOKOS 


Copper engraving. 0.32 X 0.23 m. 
1878. Hydra. 
Engraver: Gavriel of Skopelos, hieromonk. 


Aikaterini Paouri Coilection, Hydra. 


Inscriptions: 


On the icon of the Dormition, The dormition of the 
Theotokos / THROUGH THE HAND OF GAVARIEL HIERO- 
MONK FROM SKOPELOS. 


Above the vignette of Hydra harbour, The 
Phaneromeni Dormition of the Theotokos HYDRA. 


On the harbour waters, Printed in Hydra 1878. 


An oval frame set within a rectangle surrounds this 
scene of the Dormition. Apostles and two angels 
are gathered around the Virgin; in the centre, 
Christ in a mandorla with the soul of the Theoto- 
kos; top, the Assumption with Thomas and an 
angel; bottom, the incident with Jephonias. 


Below the Dormition is the harbour-town of Hydra 
with a view of the Monastery of the Virgin 
Phaneromeni, Saints Constantine and Helen, and 
four sailing ships in a seascape. 


In the side and upper borders are twenty medal- 
lions with portraits of the evangelists, hierarchs, 
and saints; clockwise from bottom left they are: 
MARK, NICHOLAS, CHARALAMBOS, ANTONY, 
GEORGE, PELAGIA, BARBARA, JOHN THE EVANGELIST, 
HIEROTHEOS, BASIL, JOHN CHRYSOSTOM, GREGORY, 
MATTHEW, CATHERINE, MARINA, DIMITRIOS, CHAR- 
ALAMBOS, DIONYSIOS, SPYRIDON, and LUKE. 


A great variety of ornamental motifs surrounds the 
numerous scenes described in the engraving, to 
which Gavriel’s distinctive, naive style lends an 
unusually refreshing quality. For other works by 
the same engraver, see p. 152. 
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ICONS OF THE VIRGIN CONNECTED WITH PLACES OF WORSHIP 


THE VIRGIN PHANEROMENI OF MAINLANDERS IN KERKYRA 


No. Date Subject Engraver Place 

162 1700 The Phaneromeni Venice 
163 18th c. The Phaneromeni Venice 
164 1802 The Phaneromeni Venice 
165 Mid 19th c. The Phaneromeni Venice 
166 1861 The Phaneromeni Kerkyra 


Epirot refugees who fled to Kerkyra (Corfu) during the Ottoman occupation of Greece were known as 
Mainlanders. The church of the Phaneromeni in the town of Kerkyra, known as the Virgin of Foreigners, 
begun in 1689, was allocated to their brotherhood. The following inscription was placed over the lintel of the 
church door: The historic Holy Church of the Supremely Holy Theotokos Phaneromeni of Mainlanders, 
founded and subscribed by the people of loannina, Paramythia and Delvinaki'. 


1.S. Stoupis, Of «Zévom év Kepxupa, Kerkyra 1959, and S. Katsaros, Oi Kepxupatot xai.oi €évoi év Kepxupa, Kerkyra 1960. 


162. THE VIRGIN PHANEROMENI OF KERKYRA 


Copper engraving. 0.27 x 0.195 m. 
1700. (Venice). 
Engraver: unknown. 


D.P. Collection, Athens. 


Inscribed at the bottom, BROTHERHOOD OF MAIN- 
LANDERS 1700 in CORFU. 


The Virgin is seated on a wide carved throne 
spread with cushions, her head inclined over the 
Christ child whom she holds in a sitting position 
with her left arm around his waist. Christ looks 
towards the left, his right hand raised in benedic- 
tion and his left holding a scroll, unrolled and 
blank. At the top two angels, kneeling on clouds, 
hold a crown over the Virgin’s head. Beside them 
are the cyphers MP OY, and a little lower THE KYRIA 
PHANEROMENI. The miniature figures of two 
prophets holding uninscribed scrolls crouch by the 
cushions beneath the arms of the throne. 


The icon’s outer border is missing. 


163. THE PHANEROMENI OF KERKYRA 


Copper engraving. 0.44 x 0.33 m. 
18th c. Venice. Antonio Bortoli Printing House. 
Engraver: unknown. 


A. Bertarelli Collection, Castello Sforzesco, Milan. 


Inscribed, lower left, Venice at Antonio Bortolli’s. 


This icon is a copy of engraving no. 162, though it 
has been given a wide Renaissance border with 
flowers and tiny angels. The same border appears 
in Hristofor Zefar’s engraving of Saint Nicholas, no. 
289, which he made tn Vienna in 1749. 


165 





Antonio Bortoli’s printing press in Venice, on 
which a large number of Greek books was pro- 
duced during the period 1702-1788, passed into the 


hands of A. Astolfi some time after 1788. 
Nonetheless, among the copper engravings that 
survive with Bortoli’s imprint two are dated 1792 
and 1811, while there are some undated ones that 
appear to be later than 1788. It would seem that 
plates originally engraved in Bortoli’s day were 


re-used after 1788 wit _his name still on them. 
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164. THE VIRGIN PHANEROMEN! OF KERKYRA 


Copper engraving. 0.41 x 0.31 m. 
1802. Venice. 
Engraver: unknown. 


D.P. Collection, Athens. 
Church of Saint Panteleimon, Vissani. 


Inscribed beneath the icon, BROTHERHOOD OF 
MAINLANDERS 1802 IN CORFU. Below the border, 
left, Venice at Antonio Bortollt’s. 


A copy of engraving no. 163, with the addition of 
the dedicatory inscription. 


BIBLIOGRAPHY 
S. Stoupis, Brhacavn, Kerkyra 1972, p. 228. 


165. THE VIRGIN PHANEROMENI OF KERKYRA 


Lithograph: 0.52 x 0.39 m. 
Mid 19th c. Venice. Barozzi Lithopress. 
Lithographer: unknown. 


Byzantine Museum, Athens. 


Inscriptions: 


Under the icon, BROTHERHOOD OF MAINLANDER 
GREEKS. 


Beneath the border, THE .... PRIVILEGED LITHOTYPE 
PRESS IN VENICE / PRIVILEGIATA LITHOTYPOGRAFIA 
BAROZZI VENEZIA. 


A lithographic version of engraving no. 164. A 
different type-face has been used for the inscrip- 
tions. 
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166. THE VIRGIN PHANEROMENI OF KERKYRA 


Lithograph. 0.34 x 0.25 m. 
1861. Kerkyra. Zervas Lithopress. 
Lithographer: unknown. 


Byzantine Museum, Athens. 


Inscribed, below the icon, BROTHERHOOD OF TEM- 
PORARY RESIDENTS OF KERKYRA DISPLACED FROM 
EPIROS AND ELSEWHERE 1861 / Kerkyra Zervos Lith. 


A variant of lithograph no. 165, now titled OUR 
LADY THEOTOKOS PHANEROMENI. Large eyes give a 
different expression to the Virgin’s face; she wears 
puffed sleeves narrowing at the wrist; the prophets 
are not holding scrolls; and the angels supporting 
the Virgin’s crown are half-concealed by clouds. 
The wide border of the three preceding icons is 
replaced here by slender leafy festoons and styl- 
ized ears of corn. 


167. THE VIRGIN ELEOUSA SPILAIOTISSA 


Copper engraving: 0.458 x 0.338 m. 
1749, October 26. Vienna. 

Designer: Hristofor Zefar. 

Engraver: Thomas Mesmer. 


Serbian Society Gallery, Belgrade (catalogue no. 
Y. 1359)". 


Inscribed beneath the picture, This miraculous icon 
was faithfully engraved on copper with the assist- 
ance of the most holy hieromonk Gavriel and at the 
expense of the most worthy patrician kyr Konstan- 
tinos YeorgiosRoussis from the town of Kozeni and 
dedicated by him to the Monastery called spi- 
laiotissa lying in the Tzoumerika mountains in the 
province of loannina 1749 October 26 Vienna / 
designed by the hierodeacon christoforos zefar a 
Serbian national painter / engraved by Thomas 
Mesmer. 


The engraving represents the Virgin Spilaiotissa 
carrying the Christ child in the manner of the 
Hodegitria. In this waist-length portrait, the Virgin 
points to Christ with her right hand and holds him 
in her embrace with the left. With one hand Christ 
gives a benediction and grasps a rolled scroll with 
the other. Plant motifs and rosettes ornament the 
two halos and the mitre-shaped crowns. On the 
ground of the picture, at the level of the Virgin’s 
shoulders, are, left, a candlestand and, right, a 
hanging lamp; above these, in smail delicately 
decorated panels, are the inscriptions MP OY, THE 
VIRGIN ELEOUSA, IHC XC. In the upper part of the 
engraving is a narrow band in which is illustrated, 
left, the discovery of the icon on a hillside where a 
monk is kneeling with a shepherd nearby; centre, a 
town, possibly loannina; and, right, the icon car- 
ried in procession towards a monastery. The top 
and sides of the border are filled with voluted 
sprays of a stylized flowering plant. 
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The engraving was designed by Hristofor Zefar 
(see p. 81) and engraved by Thomas Mesmer in 
Vienna in 1749. The portrayal of the Virgin follows 
Orthodox models, and all the inscriptions are writ- 
ten in Greek. Certain secondary iconographic 
features, such as the rococo decoration on the 
crowns, around the inscriptions, and in the outer 
border are of western provenance. 


The Monastery of the Spilaiotissa, or the Chryso- 
Spilaiotissa, lies in Epiros in the village of 
Gouriana, in the Tzoumerka range of mountains. 


The dedicator Konstantinos Yeorgios Roussis of 
Kozani may have been the son or a relation of the 
doctor and philosopher Yeorgios Roussis from 
Siatista, mentioned by Zaviras?. 


An 18th-century icon by an unknown painter who 
copied this engraving of the Spilaiotissa by Zefar 
was bought by the Byzantine Museum of Athens in 
1984. It was included in the Exhibition held to mark 
the centenary of the Christian Archaeological Soci- 
ety®. The same artist may well have painted the 
icon of Saint Nahum in the National Museum in 
Belgrade (see p. 269, pl. 1), copied in a very similar 
style from engraving no. 287, also by Zefar. 


BIBLIOGRAPHY 


Davidov, Zefar, pp. 50, 51, 111. 

D. Medakovié, Putevi Srpskog Baroka (The roads of Serbian 
baroque), Belgrade 1971, pl. 34. 

Theocharis, Mpayyateia, p. 83, pi. V. 

Kissas, Kozani Menologion, p. 108. 

‘EKG@Eon yid ta ‘Exato Xpdévia tic Xpiotiaviknc ‘ApxaioAoyiKhc 
Etaipeiag (1884-1984), Catalogue, Athens 1984, p. 42. 


1. The engraving was bought a few years ago by the Gallery of 
the Serbian Society of Belgrade. No other print is known. 


2. G. Zaviras, Néa ‘EAAde¢ 1} ‘EAAnvikév Oéatpov, Athens 1972, 
pp. 235, 420. 


3. The icon is reproduced in the Exhibition Catalogue beside 
Zefar’s engraving (p. 42). 
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168. THE VIRGIN OLYMPIOTISSA 


Copper engraving. 0.66 <x 0.518 m. 
1752, August. Vienna. 

Drawn by: Hristofor Zefar. 
Engraver: Thomas Mesmer. 


National Museum, Belgrade (cat. no. 144). 


Inscribed just below the figure of the Virgin, This 
miraculous icon was accurately engraved with the 
aid of the hieromonk Mitrophanis and at the ex- 
pense of the most worthy kyr loannis Zdravkos, 
from the town of Kozeni, and was dedicated by him 
to the monastery of the Olympiotissa of Elasson in 
memory of his parents and in honour of his fellow 
citizens. 1752 in the month of August / devised by 
the hierodeacon: Hristofor Zefar: engraved by 
Thomas Messmer. 


Situated a short distance from Elasson, the Monas- 
tery of the Olympiotissa was founded early in the 
14th century by Emperor Andronikos Il Palaiolo- 
gos, The name originated in an icon of the Virgin 
taken there from Karya on Mount Olympos when, 
for reasons we do not know, the monastery to 
which it belonged was dissolved, its property and 
treasures devolving upon the monastery at 
Elasson’. 


The icon itself is a small one (0.11 x 0.07 m.); it 
portrays the full-length figure of the Theotokos in 
an attitude of prayer, her hands crossed over her 
breast. But the engraving depicts her as vrephokra- 
tousa and of the Hodegitria type. She is shown in 
the centre of the engraving seated indoors on a 
throne with a semicircular back. Her feet rest on a 
low dais above a tiled floor; a pair of columns 
flanks the back of the throne. Two small angels 
support her crown. At the top is the inscription, The 
Virgin Elassonitisa otherwise Olympiotissa. 


The upper part of the elaborate border around the 
icon of the Virgin merges with a second border 
surrounding a representation of the Holy Trinity in 
a radiant glory, inscribed j aghia trias. The dedica- 
tory inscription is just below the Virgin and be- 
neath that, in two narrow rectangular panels of 
rococo design, are a Macedonian landscape featur- 
ing Satista (Siatista), Serbia, Alasona (Elassona), 
Sternitzani (Tsaritsani?), and Thessaloniki; at the 
bottom is a Dormition of the Theotokos with the 
apostles assembled around the bier, Christ holding 
the winged soul of the Virgin, and the angel striking 
off the hand of Jephonias. 


In contrast with the ornate decoration around the 
four main scenes just described, the fourteen rect- 
angular miniatures at the sides, illustrating events 
in the lives of the Virgin and of Christ, lie within 
unadorned narrow white borders on which there 
are explanatory captions in Greek and Slavonic: 


170 


Left 
the 
the 
the 
the 
the 


nativity of the theotokos 
annunciation of the theotokos 
nativity of christ 

adoration of the magi 
crucifixion of christ 

the resurrection of christ 

the transfiguration of christ 


Right 

the presentation of the virgin 
the embrace of elisabeth 

the purification 

the marriage at cana 

the lamentation around the bier 
the (feast of) pentecost 

the zoodochos pighi 


The dedicatory inscription states the icon was 
“devised” by Hristofor Zefar; in other words, he 
drew the composition of the Olympiotissa and his 
collaborator Thomas Mesmer engraved it on cop- 
per in 1752, apparently in Vienna just a year before 
Zefar died in Russia. The scenes are all strongly 
influenced by western prototypes and in the opin- 
ion of D. Davidov and M. Jovanovicé recall the 
illustrations in Biblia Ectypa. The miniature of the 
Zoodochos Pighi, bottom right, is an exception, 
being a simplified version of a similar scene done 
by Zefar in 1744 (no. 169). 


Though the Monastery of the Olympiotissa does 
not own a print of this engraving, the monastic 
treasures include another work by Zefar, an epi- 
taphios very finely executed in gold thread and 
inscribed: embroidered by the hierodeacon Hristo- 
for Zefar 1752, the property of Mitrophanis hiero- 
monk 


Mitrophanis, who is shown as the dedicator of the 
engraving, was an hieromonk at the Monastery of 
the Olympiotissa and for a number of years (1746- 
1753) curate of the parish church of the Greek 
community of Kecskemét in Hungary. It would 
seem that after his death monks from Elasson 
living in Kecskemét arranged for the epitaphios to 
be sent to the monastery*. We know nothing of the 
donor, the trader loannis Sdrakos from Kozani. 


BIBLIOGRAPHY 


Davidov, Zefar, pp. 52, 53, 115. 

M. Jovanovic, “La Vierge Olympique” gravée par Zafarovié et la 
“Biblia Ectypa”. Musée des Arts Decoratifs, Recueil de Travaux, 
8, Belgrade 1962, pp. 85-90 (in Serbian with a summary in 
French). 

Theocharis, [loayyateia, p. 84, pl. VI. 

Kissas, Kozani Menologion, p. 109. 


1.E. Skouvaras, ‘OAuuri@tiooa, Athens 1967, pp. 29, 30. 


2. Op. cit., pp. 47-55, pl. vi. 
3. Op. cit., pp. 55, 113. 
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THE VIRGIN ZOODOCHOS PIGHI 


No. Date Subject Engraver Place 

169 1744 The Zoodochos Pighi H. Zefar Vienna 

170 2nd half 18th c. The Zoodochos Pighi Venice 

171 2nd half 18th c. The Zoodochos Pighi Venice 

172 1807 The Zoodochos Pighi Parthenios Karavias Constantinople 
173 1812 The Zoodochos Pighi Nikolaos Chios Constantinople 


174 Mid 719th c. 
175 Mid 19th c. 
176 Mid 19th c. 
177 Mid 19th c. 
178 Last quarter 19th c. 
179 Last quarter 19th c. 


The Zoodochos Pighi Mount Athos 
The Zoodochos Pighi Mount Athos 
The Zoodochos Pighi Mount Athos 
The Zoodochos Pighi Venice 

The Zoodochos Pighi Constantinople 


The Zoodochos Pighi Constantinople 


Anthimos 


INustrations of the Virgin Zoodochos Pighi honour the aghiasma, or spring of sacred water, in Constantino- 
ple named after the Virgin's attribute, Source of Life. The illustrations usually included certain scenes taken 
from the story of the shrine and from the legends that surrounded it. 


The spring of water lies outside the landward walls of the city, close to the Selymbria Gate. It had been 
known in antiquity for its medical properties, but its miraculous powers were first discovered, according to 
Nikiphoros Kallistos', by Leon 1 in the mid 5th century. One day before he became emperor, while he was still 
a soldier, Leon was walking outside the city walls when he came across a blind man suffering from thirst; as 
he looked around for water he heard the Virgin's voice: “Leon, come over here”, inviting him to enter the 
shady place where the spring came to the surface. He followed the Theotokos’ instructions, found the spring, 
and rubbed some of its mud on the eyes of the blind man, whose sight was at once restored. When he had 
succeeded to the throne Leon, again according to Xanthopoulos, built the first church erected over the 
spring and dedicated it to the Virgin. In his work Concerning buildings Procopius names Justinian as the first 
founder and describes the locality as a paradise, a dense wood of cypresses and plane trees with abundant 
water, vegetation, and flowering plants. During Justinian’s reign it seems that a monastery was founded 
close to the church. 


The aghiasma became renowned as a centre of worship during Byzantine times, only to be deserted shortly 
before the city’s fall, followed by the decay of its buildings. All that remained by the first years of the 
Ottoman conquest was a tiny underground chamber visited by a few pilgrims. Worship at the site of the 
sacred waters was revived in 1723; a small church was built there at the instigation of Nikodimos, bishop of 
Derkoi, when an icon of the Virgin, discovered immured in the old sanctuary and attributed to the evangelist 
Luke, quickly became widely known for its miracles. 


A larger church, paid for by the generosity of the faithful, was constructed in 1793. Its revenue supported 
three Greek hospitals in Constantinople (Epta Pyrgoi, Galata, and Stavrodromion). 


In 1837 it was re-named the Sacred Hospice Monastery of the Zoodochos Pighi when a new hospital was 
founded outside the walls. The Turks gave it the name Baloukli or Valoukli (baluk means fish) because there 
were always fish swimming in the pool containing the sacred waters. The faithful took them to be the seven 
fish which were only half-fried at the moment of the city’s capture by the Turks and which revived when 
thrown back into these waters, but with one side red and the other gray. 


Apart from the traditional story of Leon and the blind man, included by Callistus among the miracles worked 
by the waters, many of which concern emperors and prelates, there are three often chosen for illustration in 
icons of the Zoodochos Pighi: the cure of the man possessed by a devil, identifiable by the daemon 
emerging from his mouth or by the chain around his neck or wrist; the cure of the barren woman, possibly 
Zoe, mother of Constantine Porphyrogenitus, portrayed with a child in her arms: and the raising from the 
dead of the gravely ill Thessalian who set out by boat to be treated at the spring, died on the journey, and 
was brought back to life when the captain had him carried to the sacred pool on a litter and poured three 
kegs of water over him. 


Representations of the Zoodochos Pighi focus on the Virgin vrephokratousa perched above a phiale 
surmounting a basin filled with the miraculous waters. The Virgin is portrayed in a variety of types: the 
Hodegitria, the Unfading Rose, or with Christ in front of her, her arms outspread. The phiale may resemble a 
font or Holy Chalice, or a fountain plashing into one or two lower basins. The pool, which in reality was of 
quadrilateral shape, is drawn in the form of a cross, four-sided, semi-circular, or polygonal; around it are 
groups of notable benefactors of the aghiasma, or persons who have been healed at the Spring and other 
pilgrims, and various instances of miraculous cures. 


The earliest depictions of the Zoodochos Pighi in Orthodox iconography appeared in the 14th century’ and 
acquired wide popularity in the 16th and later centuries?. 


Dionysios of Fourna describes the Zoodochos Pighi in the Painter’s Guide (p. 145), and himself painted an 
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icon of the Zoodochos Pighi in 1737*. Engravings nos 170, 171, 173, 174, 175, 176, and 177, dominated by the 
figure of the Virgin surmounting a font, are based on the description in the Painter’s Guide. 


In another series of engravings (nos 169, 172, 178, and 179) the Virgin vrephokratousa, a diminutive figure in 
relation to the whole picture, is seated over a font comprising two tiers of basins and holds a sceptre in her 
right hand. The words she directs to Leon, dressed in military uniform and leading the blind man to the 
spring, are inscribed on a shaft of light issuing from her lips. 


This iconographic type, betraying a few traits of western style, occurs, for instance, in 18th-century 
Constantinopolitan icons and in an icon of about the same date that hangs in the Monastery of Xenophontos 
on Mount Athos®. M. Gedeon states that an icon of the Zoodochos Pighi, painted in Russia in 1792 and 
installed in the church of Saint John of Chios in Galata, became the model for engravings of the subject. He 
knew of one dated 1812 by Nikolaos Chios, published by Nikiphoros Kallistos Xanthopoulos (Constantinople 
1812) and of another of 1836 of large size, “poorly drawn by an unknown artist”, printed “by the Greek 
printing house Amaltheia in Therapia”, and accompanied by a sextain epigram by Nikolaos Logadis®. This 
version has not been traced. 


The engraving by Nikolaos Chios, known through other works of his, is reproduced here although it does not 
seem to have been distributed separately from the book; it combines elements of both groups, that is, of the 
Virgin in the font belonging to the first, and the miracle of Leon belonging to the second group. 


1. Nikiphoros Kallistos Xanthopoulos, suyypaya nepi ouo- ‘EAAnvikd 10 (1938), pp. 274, 275, pl. 2. 
TaCEwWC TOU O&Baopiou OlkoU Thc Ev KwvotavtivoundoAci ZwWoo0- 
xoc¢ Tinyr..., Constantinople 1812. 5. See pl. 1, p. 174. 

re : 6. Eugenius, priest (that is, M. Gedeon), H Zwoddxoc Mnyr, 
2. The period in which Nicephorus Callistus Xanthopoulos wrote 
the Service for the feast of the Zoodochos Pighi, appointed to be Athens pene; PP: 118, 119. On p. eran the 1835 balance sheet 
sung on Friday of Easter week. concerning the building of Valoukli monastery there is an entry 

showing the amount of 13,727 piastres paid to Konstantinos 

3. For an analysis of the iconography and history of the subject, Vodinos “for the engraving of icons of the church and for the 
see Pallas, Zwoddxoc fInyn, pp. 201-24. illustration of pamphlets”. 


4. A. Xyngopoulos, Téooepic mopntai cikévec to0 Atovuciou, 


169. THE VIRGIN ZOODOCHOS PIGHI 


C 0.303 999 be the Golden Gate, are seen on the horizon. 
ee oe ve Churches, minarets, and other buildings rise up 
1744. (Vienna). 


Engraver: Hristofor Zefar. behind the walls. 


A crowd of pilgrims mills around the fountain and 


Patriarchate of Alexandria. in the spaces in front of the fortified city. They are 
Museum of the Serbian Church, Belgrade (where the sick (mainly the lame and the paralysed, walk- 
the copper plate and contemporary prints are pre- ing on crutches), and three kings, one of them 
served). reminiscent of the ruler Milutin in Zefar’s Stemma- 

tographia. Some of the sick lean on the edge of the 
Inscriptions: pool and help themselves to waters; others, lying 


or sitting in the foreground, wait for the aghiasma 
to be brought to them in small casks by attendants. 
Two. well-known miracles can be recog- 


Below the border, right, by Hristofor Zefar a nation- 
al painter 1744. 


Just above the lower border, in heavy capitals: nized here: lower left, the Thessalian and, right, 
SAVING FOUNT OF GRACE, REFRESH ALL WHO HAVE Leon, in full armour with helmet and lance, leading 
RECOURSE TO THEE. the blind man on whom falls the light beam bear- 


ing the Virgin’s words “Come further in and bring 


In the centre of the icon a quadrifoil pool is kept him with you.” 


filled with water from flowing spouts and two 


superimposed basins. On top of this scene, sur- This drawing of the Zoodochos Pighi is an out- 
rounded by angels and cherubim, is the Virgin standing example of Zefar’s engraved work, 
vrephokratousa, portrayed from head to foot and perhaps one of his most mature as a work of art. 
seated on clouds, a sceptre in her right hand. Christ The movement of the figures, the sense of depth 
sits in her lap on her left side, giving a blessing and conveyed by proper perspective, and the general 
holding an orb. Two small angels support the arrangement of the composition persuaded D. 
crown on the head of the Theotokos who is Davidov who made a study of his work that Zefar, a 
attended by a pair of archangels, the one on the left brilliant craftsman but mediocre artist, must in this 
swinging a censer, the other holding a lily, symbol case have copied a work by a competent late 17th- 
of the Annunciation’. Above the Virgin’s head are or early 18th-century painter working in Venice or 
the words ZOODOCHOS PIGHI. The walls of Constan- on Mount Athos. Having established the close 
tinople, punctuated by round towers and three similarity between Zefar’s engraving and the icon 


gateways, the largest of which, on the right, must of the Zoodochos Pighi at the Monastery of 
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Xenophontos (see pl. 1), D. Medakovié wonders if 
the latter was Zefar’s model or if, conversely, his 
engraving was a model for the icon. 


According to Davidov, Zefar had a commercial 
purpose in mind when he engraved the Zoodochos 
Pighi, intending to use the engraving as an exem- 
plar of his work in order to secure commissions 
during his visit to Greece in 1745, and was there- 
fore particularly attentive to its execution. The 
absence of a dedicatory inscription with a donor’s 
name, which usually appears on his engravings, 
supports the view that the work was not commis- 
sioned by a monastery or private patron. 


Zetfar returned to the subject of the Zoodochos 
Pighi, though in a much simpler form, in his 1752 
engraving of the Virgin Olympiotissa (no. 168) in 
the miniature panel, bottom right. To accommo- 
date the composition in the smaller space he omit- 
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ted the lower basin and the angels and cherubim, 
and reduced the number of pilgrims. 


BIBLIOGRAPHY 


Davidov, Zefar, pp. 38-58, 105. 

D. Medakovié, Putevi Sprskog Baroka (The roads to Serbian 
baroque), Belgrade 1971, in the chapters on The Zoodochos 
Pighi, pp. 157-158, and Zephar and the Holy Mountain, pp. 
257-63, pl. 184. 

Pallas, Zwoddxoc¢ finyy, pp. 217-18. 

Theocharis, Mpaypateia, pl. IV. 

Davidov, Serbische Kupferstiche, nos 8, 8a. 


1.For a comparision of the iconographic subjects of the 
Zoodochos Pighi and the Annunciation, see Pallas, Zwodoxoc 
finyy, pp. 208-10. 


170. THE VIRGIN ZOODOCHOS PIGHI 


Copper engraving. 

2nd half 18th c. Venice (Antonio Bortoli Printing 
House). 

Engraver: unknown. 


Museum of the Church of the Evangelistria, Tinos. 


Inscribed, beneath the picture, left, Venice at 
Antonio Bortolt's. 


Portrayed as a bust of the Hodegitria, the Virgin is 
shown in a trefoil basin resting on a support rising 
above the pool containing the sacred waters. In the 
narrow band at the top two cloud-borne angels 
hold the crown on the head of the Theotokos. They 
are flanked by the two figures present in every 
scene of the Annunciation: the archangel Gabriel, 
holding a lily, and, on the right, the Virgin. In the 
rectangular panels below them and on the same 
level as the Hodegitria are Saints George and 
Dimitrios on horseback. Two groups of prelates 
and royal personages stand around the pool, the 
foreground being taken up with familiar scenes of 
miracles. Cypresses and other trees ornament the 
landscape, the seven fishes swim in the sacred 
waters, and two small angels and two cherubim 
hover beneath the upper basin. 


171. THE VIRGIN ZOODOCHOS PIGHI 


Copper engraving. 0.66 x 0.48 m. 

2nd half 18th c. Venice (Antonio Bortoli Printing 
House). 

Engraver: unknown. 


D.P. Collection, Athens (hand-coloured print). 
Monastery of Chilandari, Mount Athos. 

Skete of Saint Anne, Kalyva Patriarchou, Mount 
Athos. 


Inscribed, lower left, Venice, at Antonio Bortoli’s. 


The same design as in engraving no. 170, but in a 
simplified form. The Annunciation scene, the 
angels and cherubim below the font, the trees in 
the landscape, and the ornamentation on the sur- 
round of the font and the edges of the pool have all 
been omitted. 
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172. THE VIRGIN ZOODOCHOS PIGHI 


Picture engraved on white metal. 0.49 x 0.40 m. 
1807, March 2. Constantinople. 
Engraver: Parthenios (Karavias). 


D.P. Collection, Athens (the metal plate only). 


Inscribed, bottom, centre, IN CONSTANTINOPLE 1807 
MARCH 2 THE HAND OF PARTHENIOS. 


The aghiasma cascades from the font, which com- 
prises one marble basin on top of another, and 
pours into the cruciform pool below. More water 
flows from spouts set in the column supporting the 
basins, the lower spouts being in the form of 
human heads. The Virgin vrephokratousa is seated 
above the upper basin and holds a sceptre in her 
right hand. There are cherubim at her feet and two 
kneeling angels at her side; beside them stand two 
archangels holding roundels with the cyphers MP 
@Y and scrolls inscribed STRANGE AND UNREAL ARE 
THE THINGS OF HEAVEN — HAIL, SPRING THAT CAR- 
RIES LIFE TO THE SEAS! 


In a semicircular glory behind the Theotokos are 
the Holy Spirit (the Dove) and two small angels 
bearing her crown. To the left and right of the 
semicircle are the words THE ZOODOCHOS PIGHI. 


Some conspicuous features of Constantinople 
stand on the skyline: two obelisks, Constantine's 
column, Aghia Sophia with a cross on its dome (the 
engraver’s way of expressing national aspirations), 
and many other steep-roofed churches likewise 
surmounted with a cross. On the extreme right are 
ships at sea, the Princes islands (Sea of Marmara), 
and the shores of Asia Minor, identifiable from the 
inscription which states opposite Chalcedon. 


A royal couple with a military escort and a patriarch 
with a retinue of clergy approach the rear of the 
pool in which the seven fish are swimming. There 
is an inscription above each group: LET KINGS AND 
NOBLES HASTEN TOGETHER AND RECEIVE AN ABUND- 
ANCE OF GRACE FROM THE SPRING and LET US 
SHEPHERDS AND TEACHERS ONCE GATHERED 
TOGETHER DRAW LIFE-SAVING WATER FROM THE 
CLOUD THAT BRINGS THE RAIN. 


Attendants in front of the pool are pouring the 
water over a number of sick persons, recognizable 
from the font’s known miracles: the Thessalian, the 
possessed man, the paralysed man, the woman 
and child. 


Two explanatory inscriptions are carved on the 
base of the pool. One close to the Thessalian 
reads: the Thessalian arrived dead, was brought to 
the aghiasma, and when water was thrown over 
him rose from the dead; the other, beside the man 
possessed of a devil: water being thrown over the 
possessed man, he rose up at once. The small 
daemon escaping from the mouth of the pos- 
sessed — proof that the madness has left him — 
does not appear on other engravings, though often 
found on portable icons of the Zoodochos Pighi'. 


On the right of the pool Leon harkens to the 
Virgin’s words reaching him along a shaft of light — 


VET 


LEON ENTER HEREIN — and leads the blind man 
towards the sacred waters. 


The rococo decoration of the outer border is dis- 
rupted along its lower edge by a riband left blank, 
perhaps for donors’ names to be added. 


The Parthenios who engraved the picture must be 
one and the same as the well-known Ithakian 
Parthenios Karavias (see p. 62). 


1. e.g. on a icon by Victor in the Kerkyra Museum, on two icons in 
the Byzantine Museum (see Palias, Zwodd6xo¢ ny, pl. 50b, 51, 
53, 55a), and on others. 


173. THE VIRGIN ZOODOCHOS PIGHI 


Copper engraving. 0.205 x 0.145 m. 
1812, May 10. Constantinople. 
Engraver: Nikolaos Chios. 


The engraving is reproduced from a book (see 
Bibliography below). 


Inscriptions: 


Below the picture, Despoina, bestow on the faithful 
and on me that grace which gives life and grants 
salvation to the soul. loannis Vassileiou 1812 May 
10. 


Below the border, Engraved by Nikolaos Chios 
painter in Constantinople. 


A sceptre in her right hand, the Virgin vrephokra- 
tousa is portrayed to knee height seated over a font 
resting on a squat column above the square pool. 
The aghiasma pours from the font through three 
spouts shaped as human heads. Grouped around 
the Theotokos in heaven are six seraphim and a 
couple of kneeling angels facing one another on 
cloudlets; in the upper corners are roundels with 
the cyphers MP OY. Depicted around the edges of 
the pool are the three usual miracles and a small 
group of imperial figures accompanied by the pat- 
riarch. From the mouth of the Virgin Leon hears the 
words LEON, KING, COME CLOSER. Below two small 
pitchers standing on the rim of the pool is the 
inscription THE ZOODOCHOS PIGHI. 


In the landscape behind the fountain are men 
riding and pilgrims walking; and beyond them are 
the walls of Constantinople with a tower on the 
right and, on the left, steep roofs; and in the far 
distance are the sea and some sailing vessels. As 
D. Pallas points out, the engraver has failed here to 
allow for the reversal of the image on the plate, the 
conventional position of the sea being on the 
right’. 


Nikolaos Chios (see p. 71) has borrowed icono- 
graphic elements from a number of models. The 
central theme of the Virgin in the font is in the style 
of Bortoli’s engravings, while other features bring 
Parthenios’ illustrations to mind, for example, Leon 
and the blind man, the shaft of light with the words 
spoken by the Theotokos, the acutely angled roofs 
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in the background, the seascape with ships, the 
Thessalian on his litter, the stance of the attendant 
pouring the sacred water over the infant, and so 
on. The square pool and the horseman in the 
background also figure in an icon of 1793 in the 
Byzantine Museum, Athens. 


When M. Gedeon noted that Nikolaos Chios’ work 
was the earliest copper engraving of the 
Zoodochos Pighi*, he was obviously unaware of 
the engravings made by Zefar and Parthenios or 
of those printed by Antonio Bortoll. 


BIBLIOGRAPHY 


Nikiphoros Kallistos Xanthopoulos, 2Uyypaya nepi ovotdcews 
Tou oéBaopiou oikou tho év KwvotavtivoundAet Zwoddxou 
Constantinople 1812. 

Pallas, Zwoddxoc Tinyny, pl. 55b. 


1. Pallas, Zwodd6yxyoc fnynh, p. 222, pl. 53, 54. 


2. Eugenius, priest (alias M. Gedeon), H Zwoddxoc MMnyr, Athens 
1886, pp. 118, 119. 


174. THE VIRGIN ZOODOCHOS PIGHI 


Copper engraving. 0.44 x 0.325 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos. 


This is a simplified version of Antonio Bortoli’s 
engraving, no. 171. The Virgin Hodegitria is flanked 
by two archangels, drawn full-length. Christ wears 
a royal crown. Behind the many-sided pool stand 
the figures of Saint Constantine holding a sceptre 
and orb and Saint Helen with the True Cross: in the 
far distance are cypress trees. The only miracles 
illustrated here are those that cured the possessed 
man, the Thessalian. The scenes with an imperial 
couple and a prelate, of the representation of the 
Annunciation, and the miniatures of Saints George 
and Dimitrios, all of which have a place in Bortoli’s 
engraving, are omitted here. 


The engraving was probably executed on Mount 
Athos. 
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175. THE VIRGIN ZOODOCHOS PIGHI 


Copper engraving. 0.53 x 0.42 m. 
Mid 19th c. (Mount Athos). 
Engraver: Anthimos Peloponnisios. 


Monastery of Viachernai, Kerkyra. 


Inscribed beneath the icon, This is (the work) of 
Anthimos Peloponnisios. 


A bust of the Virgin, facing forward and arms 
outstretched, with Christ in front of her giving a 
blessing, rises from the font above the irregularly 
shaped pool, in which the seven legendary fish are 
swimming. A rose bush has taken root within the 
pedestal beneath the font, its stems of flowers and 
foliage twined around the base of the bowl. 


Familiar scenes surround the Zoodochos Pighi: 
two archangels in the heavens, Constantinople in 
the background, imperial figures and prelates at 
the edge of the pool and, in the foreground, small- 
scale renderings of the usual miracles. 


The work of the well-known engraver Anthimos 
Peloponnisios (see p. 91), this is the only engraving 
that portrays the central figure of the Virgin in the 
manner described in Dionysios of Fourna’s Paint- 
er’s Guide. 
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Copper engraving. 0.41 x 0.31 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 
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D.P. Collection, Athens. 


Portrayed as the Unfading Rose, the Virgin is 
seated in a quatrefoil font above a pool of similar 
shape. The miniature figure occupying the medal- 
lion on the column supporting the basin may be of 
Jesse. At the top are two archangels, drawn full- 
length; beyond the pool are cypresses and plane 
trees, and at the sides of it two prelates and two 
royal persons; in the foreground are a young man 
with a staff (inflicted with sciatica), the man pos- 
sessed with his attendant, and the dead Thessalian 
with the sea-captain. 


This ill-executed and crude version of a common 
iconographic theme must have been engraved in 
an Athonite workshop. 
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177. THE VIRGIN ZOODOCHOS PIGHI 


Lithograph: 0.33 x 0.26 m. 
Mid 19th c. Venice, Barozzi Lithopress. 
Lithographer: unknown. 


D.P. Collection, Athens. 


Inscribed below the water-trough, ... and .... BAROZ- 
Zi PRIVILEGED LITHOTYPE WORKS IN VENICE. 


The Virgin vrephokratousa is depicted in an un- 
usual round marble font resting on the shoulders 
of three naked angels kneeling on the rim of a 
lower, smaller basin supported by two youths 
reclining in a rectangular trough. The water flows 
from the mouths of masks of old men. The illustra- 
tion is Renaissance in spirit. Two angels hover 
about the Virgin; they hold scrolls inscribed with 
the phrases, HALL, THOU WHO HAST RECEIVED THE 
LIFE-GIVING WATER: and HAIL, THOU WHO SO LIBER- 
ALLY DISPENSES CURES. Over the head of the Virgin 
is the inscription MOTHER OF GOD ZOODOCHOS 
PIGHI. 


This lithograph is a copy of an icon of the 
Zoodochos Pighi by the Cretan painter Viktor', or 
of one very similar. But here the four figures 
associated with the miracles are missing from 
around the pool and the Virgin and angels are 
depicted in a western manner. The inscriptions on 
the scrolls are written in the same lettering as 
Viktor used, but arranged differently and with 
some of the spelling mistakes corrected. 


1. The icon is in the Kerkyra Museum. See Pallas, Zwoddxoc 
finyr, p. 215, pl. 50b. 
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178. THE VIRGIN ZOODOCHOS PIGHI 


Copper engraving printed on silk. 0.33 x 0.23 m. 
Last quarter 19th c. Constantinople. 
Engraver: unknown. 


In the collection of the Protopresbyter Meletios 
Sakkoulidis, Constantinople. 
Church of Saint George, Metsovo. 


Inscriptions under the icon: 
Right, /mpression no. 21 bis. 


Below, O thou who possesses divine grace, 
ceaselessly flowing from your inexhaustible 
spring, and grants me the sacred waters of your 
grace beyond all human understanding, | beseech 
thee, therefore, who gave supernatural birth to the 
Word, refresh me with thine grace that | may cry 
out Hail, waters of salvation! THE HOLY HOSPICE 
AND MONASTERY OF THE ZOODOCHOS PIGHI 
(VALOUKLI). 


A cruciform pool on a stepped plinth, supplied 
from a font from which the aghiasma pours, is 
situated in a landscape of great depth of perspec- 
tive. Worshippers in archaic dress stand around the 
pool; those in the foreground are greatly agitated, 
raising their arms in supplication or anxiously 
awaiting a miracle. Among them is the Thessalian 
lying on his litter and the man possessed of a devil 
sitting up on the ground. The small figure of the 
Virgin vrephokratousa, portrayed from head to 
foot, is seated on clouds in heaven immediately 
over the font with tiny seraphim at her side. 


Like the next icon, this one was made to be distrib- 
uted to congregations in accordance with a cus- 
tom established last century by most of the chur- 
ches of Constantinople. 
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179. THE VIRGIN ZOODOCHOS PIGHI 


Lithograph printed on cloth. 0.30 x 0.215 m. 
Last quarter 19th c. (Constantinople). 
Lithographer: unknown. 


Private collection, Athens. 
D.P. Collection, Athens. 
Private collection, Hydra. 


The inscriptions on engraving no. 178 are repro- 
duced here, again beneath the illustration. On the 
right, in miniscule, K. GALANAKIS / Impression no. 
21. 


182 


The Virgin vrephokratousa, flanked by angels, is 
seated above a shallow circular font surmounting a 
cruciform pool. In a shaft of light streaming from 
her lips are written the words Leon enter herein; 
they are beamed towards Leon leading the blind 
man by the hand. Constantinople lies in the back- 
ground, regal figures and prelates stand behind the 
pool of the aghiasma; the Thessalian and the man 
possessed are in the foreground with their com- 
panions. 
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180. THE VIRGIN SARANTARIOU (BUCHAREST) 


Woodcut. 
1759, November. (Bucharest). 
Woodcutter: Yeorgios. 


Monastery of Xenophontos, Mount Athos. 


Inscribed at the bottom, in cursive script, [con of 
the miraculous icon at Sarantari in Bucharest / 
painted by Yeorgios in the year 1759 in the month 
of November. 


The Virgin enthroned holds Christ in front of her; 
his right hand is raised in benediction, in his left is a 
rolled scroll. The wide throne, with two bolsters on 
the seat, has a square back; the sides and base are 
boldly carved. The floor is paved. Two archangels 
stand full height to the left and right of the Theoto- 
kos. The brilliant white halos of the Virgin and 
angels contrast with the dark ground of the picture, 
heavily hatched with diagonal lines, onto which 
they are projected. 


The Virgin’s head is disproportionately small in 
relation to her tall body and wide knees; in much 
the same way her right arm is stouter and longer 
than her left. 


It is likely the woodcut was made to illustrate a 
book. There is no information about the artist 
Yeorgios. 


181. THE VIRGIN GORGOEPIKOOS OF MESSINA 


Copper engraving. 0.50 x 0.38 m. 
2nd half 18th c. Venice. 
Engraver: unknown. 


Monastery of the Evangelismos, Skopelos. 


Inscriptions: 
On the icon, MOTHER OF GOD GORGOEPIKOOS. 


On the Virgin’s halo, REGINA COELI LATARE ALLE- 
LUICA). 


Under the portrait of the Theotokos, VERA ET ANTI- 
QUA IMAGO / B.M. VIRGINIS DE SACRA LITERA / QU.... 
SUMMAE VENERAZIONE ALITUR IN ECCLESIA METRO- 
POLITANA URBIS MESSANAE. 


The central subject, the Virgin vrephokratousa, is 
depicted in a western iconographic manner. The 
figure is surrounded by eight rococo panels con- 
taining miniature religious scenes difficult to iden- 
tify on account of the poor state of the engraving. 
All the inscriptions are in Latin except for the 
attribute of the Theotokos. 


T. Neroutsos gives the following details of the 
icon’s origin’. In 1099 Scholarius, a Greek priest 
from Graphea, arrived in Sicily with two icons of 
the Virgin Georgoepikoos of Athens. He gave one 
to the Greek church of Messina and the other, 
reproduced here, to the city cathedral still being 


a “Athos Library 
b § Aytopettikn BiBALo8AKn 


ee 


ie 








— ———* 


| 
M 
‘i 


ates 


Piet) Rg \ hi 4) . ee 
eu hey ue Fe 





~ 
| 


ca 
if ~ 
~ ws 

HT § 


| 
Li 
ay 


om 






Cee Wetusadiwiys TMHit setihew ae? 





TEN a ACT® LEP 





AC Lae ee ee rea AeN rir - 


a Wey. eee © 


built by the Norman King, Roger |, where the Latin 
rite was to be observed. 


The icon was placed above the high altar and 
became known from its donor's origin as the “Icon 
of the Mother of God of Graphea”. In the 15th 
century monks of the Latin west connected the 
place-name Graphea with the Greek word graphi 
meaning scripture and gave the icon the Latin title 
“Deiparentis a Sacris Letteris” —in Italian, “Madon- 
na delle Lettere”. This misunderstanding led to the 
legend about the Virgin allegedly having sent a 
letter from Jerusalem to Messina. 


A later print of the Gorgoepikoos, illustrated here 
(pl. 1), was published by T. Neroutsos at the begin- 
ning of his study; he comments on it on p. 174: 
“The icon of the Virgin of Graphea, a photograph 
of which is reproduced here, is one of those copper 
engravings distributed every year to those who 
attend the celebrations held on the third day of the 
month of June”. The following inscription may be 
made out on the engraving: above, REGINA COELI 
LAETARE ALLELUYA / MOTHER OF GOD GORGOEFPI- 
KOOS and, below, DEIPARENTIS A SACRIS LITTERIS / 
MESSANENSIS URBIS)  PATRONAE EFFIGIEM / 
ECCELENTISSIMO ELIUSDEM SENATU /In Gratiis Ani- 
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mi Regnis Marianus Boni D.D.D. 


1. Tassos D. Neroutsos, ‘O év ZikeAia 'EAAnvicudc Kata Tév 
Méoov Aidva, Mapvaccéc, Il (1886), pp. 171 ff. 


182. THE VIRGIN DEXIOKRATOUSA 


Copper engraving. 
Ist quarter 19th c. Venice. 
Engraver: unknown. 


Greek Institute, Venice. 


Inscribed, below, OUR LADY OF THE FLANGINIAN 
GREEK SCHOOL. 


This is a Virgin dexiokratousa icon of the Hodegit- 
ria type, executed in a western manner. Two small 
angels support the Virgin’s crown. Christ, inclining 
towards the left of the picture, gives a blessing, an 
orb in his left hand. At the top are the cyphers MP 
OY and beside Christ iC XC, and on his halo O ON. 


The engraving is modelled on an icon of the Virgin 
that hangs in the entrance of the Flanginian Greek 
school in Venice. 
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183. THE VIRGIN DEXIOKRATOUSA 


Copper engraving. 0.32 x 0.23 m. 
1815. Venice. 
Engraver: Ignatio Colombo. 


D. Flambouras Collection, Athens. 


Inscriptions: 


In small letters below the border Ignatius Colombo 
Engraver l’an(no) 1815 Ign(atius) Colombo del- 
(ineavit) et inc(idit). 


Lower down, A TRUE LIKENESS OF THE SUPREMELY 
HOLY THEOTOKOS WORSHIPPED IN THE CHURCH OF 
SAINT GEORGE OF THE GREEKS IN VENICE WHOSE 
FEAST IS CELEBRATED ON THE 15TH OF AUGUST. 
“Mother of God, save us thy servants from danger 
who all turn from God to thee for protection as to 
an unassailable wall.” 


Her left hand raised before her breast, the Virgin 
holds Christ in her right hand; his is raised in a 
blessing, while in his left he holds a small sceptre. 
Mother and Child wear identical royal crowns, their 
eyes fixed on the viewer. Christ’s halo bears the 
letters O ON, over the Virgin are the cyphers MP OY, 
and in the top left corner are the bust-length figures 
of three angels, their hair cropped short. The bor- 
der is ornamented with a rather plain regular 
design of small geometric shapes resembling a 
metal frame studded with precious stones. 


Ignatio Colombo (see p. 146) also copied an icon of 
the Virgin known as Krypti which hangs in the 
Greek Institute in Venice’. 


1. Chatzidakis, Ic6nes de Venice, pp. 11-13, pl. 3 


184. THE VIRGIN HODEGITRIA 


Copper engraving. 0.355 x 0.255 m. 
1816, January 1. (Venice). 
Engraver: Ignatio Colombo. 


D.P. Collection, Athens. 


The following incription is on the scroll beneath the 
picture of the Virgin Hodegjitria, executed in a 
western manner by the Venetian engraver Ignatio 
Colombo: SUPREMELY BLESSED LADY MOTHER OF 
GOD AND HODEGITRIA / OF CATHOLIC EASTERN AND 
ORTHODOX CHRISTIANS / GIVE SHELTER AND SUC- 
COUR TO THE NATIVES AND TO FOREIGNERS AND 
TRAVELLERS / JANUARY 1 1816 FROM ZAKYNTHOS. 


Below the border, left, in miniscule letters is the 
phrase Ignatio Colombo fecit. On roundels in the 
upper corners of the icon are the cyphers MP OY, 
beside Christ the letters /> Xz, and on his halo OON. 


The restrained design of the outer border, with its 
stylized rosettes and leaf patterns at the corners 
and the mid points of the four sides, imitates a 
metal frame. 


The engraving must have been commissioned by 
Zakynthiots in Venice for distribution to the resid- 
ent community and to islanders on their travels. 
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185. THE VIRGIN MYRTIDIOTISSA 


Copper engraving. 0.21 x 0.17 m. 
1879. (Hydra or Mount Athos). 
Engraver: Gavriel of Skopelos, hieromonk. 


National Gallery, Athens. 


Inscriptions: 


On the quadrants of the mount, THROUGH THE 
HAND OF GAVRIEL HIEROMONK OF SKOPELOS 1879. 


On top and to the side of the Virgin’s halo, MYRTI- 
DIOTISSA OF KYTHERA, MOTHER OF GOD. 


On the Theotokos’ halo ALL-HOLY THEOTOKOS, 
HAVE MERCY. 


To the left, / look on thee as my intercessor with 
God who is the friend of man; do not judge my 
actions; right, Before the angels | beg thee o virgin, 
help me in haste. 


The Virgin Myrtidiotissa of Kythera is portrayed 
after the manner of the Hodegitria in an oval 
contained within a rectangle. She holds Christ in 
both arms on her left side; he bestows a blessing 
and holds a closed book. The Virgin is wearing a 
crown and three necklaces, each with a pendant 
cross; her garments are trimmed with a fringed 
border. Christ's crown is of a different design to his 
mother’s, and his dress is embroidered with styl- 
ized stems of myrtle. Two branches of myrtle 
project from the lower part of the oval, and a 
narrow length of tasselled curtaining is draped 
over the upper part. 


The black frame around the picture is engraved 
with designs in white of various shapes and sizes. 
These motifs and some ornamental features of the 
icon are typical of other works by the engraver 
Gavriel (see p. 152). 


186. THE VIRGIN OF VLACHERNAI 


Copper engraving printed on silk. 0.28 x 0.20 m. 
Last quarter 19th c. Constantinople. 
Engraver: unknown. 


D.P. Collection, Athens. 


Inscriptions: 


Top, THE VIRGIN OF VLACHERNAI OF THE MOST 
ANCIENT AGHIASMA, IN CONSTANTINOPLE. 


Below, The Son’s garment fell into the hands of the 
executioners guarding Christ. The Mother’s gown 
was brought to the city guarded by Christ. On the 
second day they deposited the gown of the All- 
chaste one in a casket. The depositing of the 
Precious Gown of the Supremely Holy Theotokos 
at Vlachernai is celebrated on 2 July. 


The engraving is divided into two bands. In the 
upper, the Virgin of the Hodegitria type, with Christ 
in her left arm giving a blessing and holding an 
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orb, is portrayed beneath an arch. A delicate, 
radiant glory above and a semicircle of clouds with 
three cherubim below enclose the figure of the 
Virgin. The lower band illustrates the glazed west 
front of the church of Viachernai divided into three 
bays, each with a pitched roof; a vine grows on the 
trellis in front of it and a tree stands to each side. 
Stylized roses and foliage form the outer border. 


This icon is typical of the icons printed for distribu- 
tion to the congregation on a church’s patronal 
feastday. 


The famous Byzantine church of Viachernai, found- 
ed in 436 by Empress Pulcheria, was destroyed a 
few years before Constantinople was taken by the 
Turks in 1453. The small church of the aghiasma, 
illustrated here, was rebuilt by the Patriarchate in 
1869". 


1. See Gedeon, ‘EopTtoAdyiov, p. 248. 


A 


Athos Library 
Ay.opettikn BiBALo8nkn 


aN 
’ 

( 
a 
1 
t 
\ 

| 
, 

, 
‘ly 
’ 

? 





=—— 


Rr ast. a 7 


asd Pena mS at 
Priest. 4 a" ad 


ee 


ry 


get 


ie 
ef 
(= 
[Be 
os 


La 
a 
Ph 


pe 
ee ee 
. i. 


] = -! 


WoMGn ro Mow 


i | 








Pei APXAIOTATOY APIAEMATOE 


| JANATLA TUN BAAXBPNGN EN KONETANTINOTOAE 


r 


ORE 
ae 


a 

» 

1p 
La Re] 


sg me Ml 


, iy 


a Pe 
eave = af 
[a el 
+S 
at "5 


. ae 
oly 


ol ve 


—— ar + 
Ay 
ara 
rt 14g ee 
ue 
Oep 987. 


ye 
Pa 


‘a 


ae 


1 


7 


joe 


poe! 

xd oe! . 
pe 
Bia 


Ritu way Ylet a. brutes 
‘Eadie Mf patpty Xprtoepovatry dae 
Hevtepiy eardevee dans Coeicy Fodrvoe 


saz xatadisawe tHe Titag ‘Eoatens wig “Teeeurlac Weotde v. r 


ORR ITS 
Re 2s Rik aS 


x Lye: y. 


7 r r OCR 5 


aes Bening 


187. THE VIRGIN KAPHATIANI 


Copper engraving. 0.20 x 0.18 m. 
Last quarter 19th c. Constantinople. 
Engraver: unknown. 


K. Pagonis Collection, Athens. 


Inscriptions: 


Above the icon, CHURCH OF THE GREAT SCHOOL OF 
THE NATION / THE VIRGIN KAPHATIANI IN GALATA. 


On a riband in the upper part of the icon, THE 
DORMITION OF THE THEOTOKOS. 


Below is the apolytikion: /n the nativity you re- 
tained your virginity, in the dormition you re- 
mained of this world, o Mother of God, you were 
assumed into life, you the mother of life, saving 
our souls from death through your intercession. 


The icon illustrates the Dormition of the Virgin, 
twelve apostles in two groups, and Christ standing 
in the centre holding the Virgin’s soul, together 
with the angel and Jephonias in the foreground 
and at the top two angels bearing the Virgin’s 
crown. 


This small icon is crudely engraved, as were so 
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many commemorative icons of the kind printed 
during the 19th century by the Greek churches of 
Constantinople and Asia Minor. 


Initially dedicated to Saint John the Theologian, 
the church was renamed Kaphatiani when it was 
assigned in 1462 to citizens of Kapha in the Crimea 
who had emigrated to Constantinople, taking with 
them the icon of the Virgin Kaphatiani'. In October 
1880 the church was annexed by a synodic bull 
issued by the oecumenical patriarch Joachim Ill to 
the Great School of the Nation*. The annexation 
was presented as a protective measure on behalf of 
the then bankrupt church, but in fact it assured the 
School of “the surplus from the church’s revenue” 
— by no means an inconsiderable surplus®. 


1. Ai évopiat tie “Apxtemoxoniic KwvotavtivourdAcwec, in the 
volume ‘E@vikd @iAavé@pwmxkd Kataotnyata év Kwvoravti- 
vountoAel, ‘HuepoAdyiov tou &touc 1906, Constantinople 1905, 
p. 192. 


2. Kavoviopiés tie év KwvoravtivoundAei Matpiapxixn¢o Meya- 
Ang tou Févouc ZxoAAc, Constantinople 1907, pp. 9, 45-48. 

3. T. Gritsopoulos, Matprapxikn MeydAn tou Févoucg 2xXoAn, v. 2, 
Athens 1971, pp. 263, 307, 432. 
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188. OUR LADY OF THE ANGELS VOULKANIOTISA 


Copper engraving. 0.195 x 0.145 m. 
Last quarter 19th c. (Smyrna). 
Engraver: unknown. 


D.P. Collection, Athens. 


Inscriptions: 

Beneath the picture, THE VENERABLE ICON AT THE 
METOCHI IN SMYRNA OF THE HOLY MONASTERY OF 
THE THEOTOKOS VOULKANOU. 


On the upper part of the icon, OUR LADY OF THE 
ANGELS VOULKANIOTISA. 


Another small, crudely printed icon of the Virgin 
Glykophilousa. In this portrait bust the Theotokos 
wears a crown, her halo supported by two 
archangels on clouds. 


Peloponnisian monks who had fled to Asia Minor 
to escape Albanian incursions founded the metochi 
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in the Phasoula district of Smyrna in the years 
1770-1798. The metochi came into the possession 
of the Messinian monastery of Voulkanou before 
the outbreak of the Greek revolution (in 1821). 


An unpublished municipal document of 1834 
states that every five years the four monks of the 
metochi used to send the Monastery of Voulkanou 
15,000 piastres raised by the collecting of alms. 
Again in 1850 mention is made of the metochi’s 
contributions. This small engraving must have 
been printed as an aid to money-raising. The 
metochi was given to the parishioners of Smyrna 
in 1884", 


1. Dikaios Vayakakos, ‘H év ‘I@a@un Movi, tod BouAKkdvou, 
Oeodoyia v. 26 (1955), pp. 268-71, and E.D. Bilias, DUWBOA sic 
trv iotopfav thc Hovric BouAKdvou éni th Bdoet aveKddtwv 
éyypdgwv, Meoonviakd [pdupata v. 2 (1967), p. 345. 
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4. THE ARCHANGELS 


THE SYNAXIS OF THE ARCHANGELS 


No. Date Subject Engraver Place 

189 Mid 19th c. Synaxis of the Archangels Mount Athos 
190 Mid 19th c. Synaxis of the Archangels Mount Athos 
191 Mid 19th c. Synaxis of the Archangels Mount Athos 
192 Mid 19th c. Synaxis of the Archangels Mount Athos 
193 Mid 19th c, Synaxis of the Archangels Mount Athos 


The battalion of angels, commanded by the archangels Michael and Gabriel holding Christ between them in 
a mandorla, is illustrated in engraving no. 189. In the other four engravings, all of the same type, the 
archangels Michael, Gabriel, and Raphael are portrayed with a winged Christ in their midst, depicted as the 
Angel of the Heavenly Court within a star-shaped nimbus. 


The engravings have neither date nor dedicatory inscriptions. They are Athonite in style, and the engraving 
technique used places them in the middle decades of the 19th century. 


189. THE SYNAXIS OF ARCHANGELS 


Copper engraving. 0.43 x 0.31 m. 
Mid 19th c. Mount Athos. 
Engraver: unknown. 


Historical and Ethnological Society, Athens. 
Monastery of the Dormition of the Virgin, Psara. 


The full-length figures of the archangels Michael 
and Gabriel stand in the foreground facing out- 
wards and holding a doxa on which Christ is 
depicted seated on clouds, his hands raised in 
benediction. On his halo is the attribute O ON, and 
by his shoulders the cyphers /C XC. His glory is 
decorated with indented lines. The heads of eight 
angels, inclined towards the centre of the picture, 
are arranged symmetrically behind the archangels. 
A cape thrown over his suit of armour, the 
archangel Michael holds a sword pointing upwards 
in his right hand, while Gabriel in a long chiton 
holds a tall staff in his left. 


The angels’ fine features, the rich drapery of the 
costumes stirring in the wind and giving a sense of 
movement to the scene, and the large outspread 
wings, painstakingly drawn, indicate an iconog- 
raphic prototype of some distinction and an able 
engraver. The illustration of the Holy Trinity stres- 
ses the symbolic nature of the icon. 
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190. THE SYNAXIS OF THE ARCHANGELS 


Copper engraving. 0.38 x 0.29 m. 
Mid 19th c. Mount Athos. 
Engraver: unknown. 


Byzantine Museum, Athens. 
Monastery of Zographou, Mount Athos. 


Michael, left, is in military uniform and carries a 
raised sword in his right hand; Gabriel, right, is in 
imperial garb with a staff in his right hand. Held 
between them is a six-pointed doxa with a bust of 
Christ as a beardless youth, both hands lifted in 
benediction; wings sprout from his shoulders, re- 
vealing his identity as chief of the archangels. 
Raphael in the robes of a deacon stands behind 
Christ in the centre. 


191. THE SYNAXIS OF THE ARCHANGELS 


Copper engraving. 0.38 x 0.27 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos. 
Monastery of Dionysiou, Mount Athos. 
Monastery of Saint Paul, Mount Athos. 
D.P. Collection, Athens. 


some small differences may be observed in this 
version of engraving no. 190: in Christ’s glory, 
depicted here with twelve points; in the arrange- 
ment of the inscriptions and in the decorative 
motifs that enclose them; and in the floor tiling, 
there being an additional row of tiles in the indent 
of the dais. 
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192. THE SYNAXIS OF THE ARCHANGELS 


Copper engraving. 0.38 x 0.265 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 


Eight of the sixteen triangular points around 
Christ’s glory carry the inscription ANGEL OF THE 
HEAVENLY COURT. There are minor differences 
here, too: in the archangels’ dress; in the shape of 
the floor, which is uniform, tiled, and lacks a dais; 
and in the outer border where small rococo motifs 
have been introduced at the corners and at the mid 
points of the sides. 


193. THE SYNAXIS OF ARCHANGELS 


Copper engraving. 0.375 x 0.29 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos. 


The same iconographic theme as before, but some- 
what varied: the stance of the archangels is more 
natural, and the folds of their dress fall more freely. 
Christ is portrayed in a six-pointed doxa inscribed 
Emmanuel. The title of the icon is written in the 
upper corners on two lozenge-shaped panels. 
Small plants and flowers are scattered about the 
ground. 


191 


A 


Athos Library 
AyLopettiknh BiBALo8nKn 





793 





THE ARCHANGEL MICHAEL WRESTS THE RICH MAN’S SOUL 


No. Date Subject Engraver Place 

194 Early 18th c. Archangel Michael Matthaios 

195 1807 Archangel Michael and the rich man Theodosios 

196 1811 Archangel Michael and the rich man Venice 

197 Mid 19th c. Archangel Michael and the rich man Mount Athos 
198 Mid 19th c. Archangel Michael and the rich man Daniel Mount Athos 
199 1858 Archangel Michael and the rich man Averkios Mount Athos 
200 1858 Archangel Michael and the rich man loannis Kaldis Mount Athos 
201 Mid 19th c. Archangel Michael and the rich man Mount Athos 


Engraving nos 195-201 illustrate a scene from the parable of the rich man (Luke 12, 16-20): And he spake a 
parable unto them, saying, The ground of a certain rich man brought forth plentifully: and he thought within 
himself, saying what shall | do, because | have no room where to bestow my fruits? And he said, This willl 
do: | will pull down my barns, and build greater; and there will | bestow all my fruits and my goods. And | will 
say to my soul, Soul, thou hast much goods laid up for many years; take thine ease, eat, drink, and be merry. 
But God said unto him, Thou fool, this night thy soul shall be required of thee: then whose shall those things 
be, which thou hast provided? 


The pictures follow a common iconographic pattern: sword in hand, Michael takes hold of the soul of the 
miserly rich man breathing his last where he lies on the tiled floor of his mansion. The engravings differ from 
one another in the rendering of secondary iconographic features and in the positioning of the inscriptions. 
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194. THE ARCHANGEL MICHAEL 


Woodcut. 0.435 x 0.345 m. 
About 1706. Crete? 
Woodcutter: Matthaios, hieromonk (of Crete?). 


Monastery of Saint Catherine, Sinai (the carved 
wooden block and a recent (1977) impression on 
paper). 


Inscriptions: 

Below, right, MATTHIOS HIEROMONK ..... 

Below, left, MY SOUL SHUDDERS AT WHAT | SEE. 
Above, THE ARCHON MICHAEL. 


The archangel Michael, drawn full-length and fac- 
ing forwards with his large wings outspread, wears 
a short military garment including a cloak and 
stockings tied at the knees with wispy bows. Grasp- 
Ing a sword with its point raised in his left hand, he 
lifts up his right in which he holds a tiny, barely 
visible symbolic soul (the rich man’s?). He stands 
with one foot on the chest of the man lying on the 
floor, whose head is thrown back over his shoul- 
ders. 





The scene is surrounded by a wide border 
ornamented with rosettes, crosses in circles, and 
decorative bands. Each upright of the border con- 
tains two human figures, all but full-length and 
undistinguished by halos or other features. 
There exist two more woodcuts with the signature eke Avner pe HL he 
; : . ots ST RO TR eh aH 
of the hieromonk Matthaios: a 1706 view of Sinai dips KOK eH og Pe | es | 
(no. 384) and Saint Catherine (no. 400). All three ST PENIO Se = 
have the same schematic character in the depiction Cae Seay) jpotaae eet h 
of their subject and betray a certain lack of skill in my ONL SALAS eee 
the woodcutter. 
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195. THE ARCHANGEL MICHAEL WRESTS THE 
RICH MAN’S SOUL 


Copper engraving. 0.50 x 0.39 m. 

1807. (Mount Athos?). 

Engraver: Theodosios, monk. 

Museum of the Church of the Evangelistria, Tinos. 
Inscribed at the bottom on three of the white 
floor-tiles: KALLINIKOS OF CHIOS (in Greek) rega M 
(Monk) THEODOSIOS (in Slavonic) 20th of MONTH 8 
(Oct) 1807. Underneath is the gospel passage THOU 
FOOL, THIS NIGHT THY SOUL SHALL BE REQUIRED OF 
THEE: THEN WHOSE SHALL THOSE THINGS BE, WHICH 
THOU HAST PROVIDED? SAID THE LORD. 


The icon is dominated by the figure of Archangel 
Michael, his great wings outspread. He wears a 
short military uniform, flowing cape, sandals, and 
net stockings. With a sudden movement of his right 
hand he has raised his sword, blade pointing 
downwards, and with his left has caught hold of 
the rich man’s tiny, half-naked soul by tts hair. His 
foot tramples the rich man, a bearded figure lying 
on a rug laid over the tiled floor. The man’s head 
rests on a cushion; a small devil tugs at his hair, 
while another holds a bulging purse in one hand 
and in the other a tablet on which is written you are 
mine, miser. His family and servants look on in 
sorrow. 


Two large columns on the left of the icon indicate 
the setting in which the scene is being enacted. The 
facade of a splendid building with windows, circu- 
lar lights, and an arched doorway, can be seen in 
the background, left, behind the archangel. In the 
sky above are the moon and stars and at the top a 
band with the title THE ARCHANGEL MICHAEL 
WRESTS THE RICH MAN’S SOUL. 


For the Russian monk Theodosios, see p. 119. 


A dedicator with the name Kallinikos is mentioned 
also on engraving no. 367, dated 1815 (see p. 329). 


196. THE ARCHANGEL MICHAEL WRESTS THE 
RICH MAN’S SOUL 


Copper engraving. 0.66 x 0.475 m. 
1811. Venice. 
Engraver: unknown. 


Monastery of Saint Catherine, Sinai. 
Inscriptions: 


At the bottom, on the white floor-tiles; DEFRAYED 
(?) BY KYRILLOS 1811 Venice at Antonio Bortollt’s. 


Below that, the passage: SOUL, THOU HAST MUCH 
GOODS... EAT, DRINK, AND BE MERRY... THOU FOOL, 
THIS NIGHT THY SOUL SHALL BE REQUIRED OF THEE: 
THEN WHOSE SHALL THOSE THINGS BE, WHICH THOU 
HAST PROVIDED? SAID THE LORD. 


A variation of engraving no. 195, in which the 
archangel’s face, hair, and wings are depicted with 
greater naturalness; the moon and stars are omit- 
ted from the sky; and the arched doorway is 
missing from the architectural features in the back- 
ground; similarly, the decorative motifs are absent 
from the rug and the columns. The outer border 
also differs. 
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197. THE ARCHANGEL MICHAEL WRESTS THE 
RICH MAN’S SOUL 


Copper engraving. 0.69 x 0.51 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


National Gallery, Athens. 


Kelli of the Eider Dionysios, Mount Athos (where 
the copper plate is preserved). 


A variation of engraving no. 196 without date or 
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dedicatory inscription, but with an identical border 
and the same passage from the gospel. Michael’s 
uniform is more elaborately ornamented. There 
are also noticeable differences in the floor with its 
triangular tiles, and the rug reaches to the picture’s 
edge. 


The inscription on the short riband lying on the rich 
man’s chest below the archangel’s left foot reads: 
you miser, you laboured so many years in vain. 
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198. THE ARCHANGEL MICHAEL WRESTS THE 
RICH MAN’S SOUL 


Copper engraving. 
Mid 19th c. (Mount Athos). 
Engraver: Daniel. 


Municipal Gallery, Krustendil, Bulgaria. 


Inscribed, below the picture: THOU FOOL, THIS 
NIGHT THY SOUL SHALL BE REQUIRED OF THEE: THEN 
WHOSE — THROUGH THE HAND OF THE MOST HOLY 
KYR DANIEL. 


Another variant of engraving no. 195 in which 
Michael is portrayed as a more lissom, more hand- 
some figure: his hair is tied with ribbons and both 
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his cuirass and leggings are decorated with em- 
broidered designs. The architectural panorama in 
the background is framed by a column on the 
extreme left of the icon and by another behind the 
domed structure on the right. 


Two daemons, one at the rich man’s feet, the other 
at his head, have been added to this composition. 


See p. 76 for the engraver Daniel. 


BIBLIOGRAPHY 
Tomov, Bulgarische Graphik, no. 302. 
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199. THE ARCHANGEL MICHAEL WRESTS THE 
RICH MAN’S SOUL 


Copper engraving. 0.49 x 0.34 m. 
1858. Mount Athos. 
Engraver: Averkios. 


National Photographic Archives, Sofia. 
Monastery of Xenophontos, Mount Athos. 


Inscribed, below the border: DEFRAYED BY 
AGATHANGELOS MONK THE HAND OF AVERKIOS 1858 
ON MOUNT ATHOS. 


This engraving has much in common with the next 
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one, no. 200, but the floor-tiles are larger and the 
Greek title of the subject has been omitted; in place 
of the latter there is a passage from the gospel on a 
panel above the Slavonic tithe: THOU FOOL, THIS 
NIGHT THY SOUL SHALL BE REQUIRED OF THEE. 


See pp. 54 and 67 respectively for the engraver 
Averkios and the monk Agathangelos. 


BIBLIOGRAPHY 
Tomov, Bulgarische Graphik, no. 301. 


, 
a& Athos Library 
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200. THE ARCHANGEL MICHAEL WRESTS THE 
RICH MAN’S SOUL 


Copper engraving. 0.64 x 0.465 m. 
1858. Mount Athos. 
Engraver: loannis Konstantinou Kaldis of Mytilini. 


Folk Museum, Samokov, Bulgaria. 


Inscriptions: 


Top right, on a panel: THE ARCHANGEL MICHAEL 
WRESTS THE RICH MAN’S SOUL. 


Beneath, without any surround, the same title in 
Slavonic. 


At the bottom, the passage from the gospel: WHAT 
SHALL | DO WITH MY FRUITS? SOUL, THOU HAST 
MUCH GOODS; EAT DRINK AND BE MERRY. BUT GOD 
SAID UNTO HIM, THOU FOOL, THIS NIGHT THY SOUL 
SHALL BE REQUIRED OF THEE: THEN WHOSE...? 


Below the border, right, defrayed by Philaretos 
monk the hand of loannis Konstantinou Mytilinaios 
71858. 


A variant by the well-known engraver loannis Kal- 
dis from Mytilini (see p. 49) of engraving no. 196. 
There are no columns on the left, nor any floor-tiles 
in the foreground; the outer border is also differ- 
ent. - 


201. THE ARCHANGEL MICHAEL WRESTS THE 
RICH MAN’S SOUL 


Copper engraving. 0.49 x 0.34 m. 
Mid 19th c. Mount Athos. 
Engraver: unknown. 


Byzantine Museum, Athens. 
Monastery of Vatopedi, Mount Athos. 


A variant of engraving no. 199 but undated and 
unsigned. The title has been engraved at the top in 
both Greek and Slavonic, and the passage from the 
gospel is in the usual place, at the bottom: SOUL, 
THOU HAST MUCH GOODS; EAT DRINK AND BE 
MERRY. THOU FOOL, THIS NIGHT THY SOUL SHALL 
BE REQUIRED OF THEE; THEN WHOSE SHALL THOSE 
THINGS BE WHICH THOU HAST PROVIDED? 
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V. APOSTLES — HIERARCHS — SAINTS 


202. THE APOSTLE ANDREW 


Copper engraving. 0.39 x 0.27 m. 
1837, August. (Venice?). 
Engraver: unknown. 


D.P. Collection, Athens. 


Inscriptions: 


Below, THE GIFT OF THE CITY of Patras AND OTHER 
COMPATRIOTS 1837 in the Month of August. 


Above, THE HOLY APOSTLE ANDREW THE FIRST- 
CALLED. 


a A 


——_ * 


The Apostle Andrew enthroned is slightly inclined 
to the right, his right hand raised in a blessing and 
his left holding a scroll close to his breast; the 
scroll is inscribed we have found the Messiah. The 
sides of the throne are heavily carved with acan- 
thus leaf patterns, and the base with masks of two 
old men. 


i: — = ee eR oe! 


A work of western style, engraved probably in 
Venice. 





202 
SAINT BASIL 
No. Date Subject Engraver Place 
203 2nd half 18th c. Saint Basil Venice 
204 1866 Saint Basil loannis (Kaldis) Mount Athos 
205 Last quarter 19th c. Saint Basil Gavriel of Skopelos Hydra 


203. SAINT BASIL 


Copper engraving. 0.26 X 0.18 m. 
2nd half 18th c. (Venice?). 
Engraver: unknown. 


D.P. Collection, Athens. 


The full-length figure of Saint Basil wearing a long © 
beard and a prelate’s robes; he is giving a blessing 
with his right hand and holding a bound book in his 
left. On either side of his head is the inscription 
SAINT BASIL THE GREAT. He is standing on a wide, ee 
tiled and balustraded terrace; the landscape in the 1 = \/ 
background is of hillocks and occasional trees; on boa Bisset bt 
the left, a walled monastery with a tall bell-tower be 
and, right, houses. hee 


The composition, recalling representations of Ble a) 
saints found in ecclesiastical books, was engraved Valuers, 


probably in Venice in the late 18th century. 
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his right hand he gives a benediction and in his left 
holds a large bound volume. The Saint’s throne 


has a wide carved back to it and stands on a 


shallow plinth raised above a tiled floor. 
Lesvos; besides the identity of the forename, the 


Saint Basil enthroned is portrayed with a long 
beard and wearing episcopal robes and mitre; with 
The engraver loannis may be loannis Kaldis of 
date of the engraving coincides with the period 
Kaldis was active on Mount Athos (see p. 49). 


low the outer border and on the Saint's halo. 


F 


Over the top border, THE HAND OF IOANNIS 1866. 


On ribands in the upper corners of the picture 


SAINT BASIL. 
Slavonic inscriptions are engraved above and be- 


Monastery of Chilandari (only the engraved copper 


204. SAINT BASIL 

Engraved copper plate. 0.28 x 0.22 m. 
1866. (Mount Athos). 

Engraver: loannis. 

plate has been preserved). 


Inscriptions: 


AyLopettiknh BiBALo8nKn 


Athos Library 
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205. SAINT BASIL 


Copper engraving. 0.12 x 0.10 m. 
Last quarter 19th c. (Hydra?). 
Engraver: Gavriel, hieromonk of Skopelos. 


K. Pagonis Collection, Athens (the print is damaged 
at two points close to the centre). 


Inscriptions: 
Above, SAINT BASIL. 


Below, 18.. THE HAND OF GAVRIEL HIEROMONK FROM 
SKOPELOS. 


Saint Basil, shown full-length and in episcopal 
robes and mitre, gives a blessing with his right 
hand and holds a closed book in his left. 


A very simply engraved drawing of small size, 
reminiscent of the scene of the Annunciation, no. 
150, by the same engraver, Gavriel (see p. 152). 
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206. SAINT BESSARION 


Lithograph. 0.22 x 0.145 m. 
Last quarter 19th c. (Athens?). 
Lithographer: unknown. 


D.P. Collection, Athens. 


Above, the inscription SAINT BESSARION. 


Wearing episcopal robes, the Saint stands in a 
sparsely wooded landscape with his right hand 
raised in a blessing and a book in his left. Pes- 
tilence, personified by the naked woman tearing 
her hair, lies at his feet. The building in the back- 
ground, right, must represent the Monastery of 
Dousiko. 


The lithograph is drawn in the naturalistic manner 
that dominated religious painting in liberated 
Greece from the middle of the 19th century. 


Bessarion, Bishop of Larissa, (1490-1540) was 
canonised on account of his public benefactions. 
He founded the monastery of Dousiko (of the Great 
Gates) near his birthplace Megali Porta (Great 
Gate) in Thessaly. The best-known of the many 
bridges he built is the Koraka bridge over the 
Acheléos river. He is worshipped for the protection 
he affords against epidemic illnesses’. 


1. Nikodimos, Suvagapiorrje, |, p. 46. 
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207. SAINT GIDEON 


Copper engraving. 0.24 x 0.18 m. 
1842. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 

Monastery of Karakalou, Mount Athos (where the 
engraved plate is preserved). 

Chapel of Saint George of loannina, Konitsa. 


Inscriptions: 


Beneath the figure, centre, THIS ICON WAS EN- 
GRAVED AT THE EXPENSE OF THE ALL-HOLY ATHON- 
ITE HIEROMONKS AND BLOOD-BROTHERS HATZIGAV- 
RIEL AND HATZIAGAPIOS SONS OF PAPAIOANNIS 1842 
from Makrynitsa. 


On a riband at the top, SAINT GIDEON HOLY NEO- 
MARTYR. 


Lower down, level with the saint’s shoulders, HE 
GAINED HIS CROWN AT TYRNAVOS ON DECEMBER 30 
18178. 


Dressed in a monk’s habit, the full-length figure of 
the neo-martyr Gideon occupies the centre of the 
engraving. In his right hand he holds a cross and a 
palm; a rosary hangs from the wrist of his left hand 
in which he grasps a scroll inscribed ali day we 
were done to death, we were deemed sheep for 
slaughter. The buildings behind the saint represent 
the town of Tyrnavos where he was martyred. 
Below are four miniature panels, two on either 
side, depicting scenes from his martyrdom and 
inscribed as follows, the saint speaks out before 
the Pasha and the saint is mocked on mule-back; 
right, the tomb of the saint and the saint's hands 
and feet are cut off. 


Above on cloudlets are, left, an angel bearing a 
palm branch and holding out the crown of martyr- 
dom and, right, Christ giving his benediction. 


The neo-martyr Gideon was born in Makrynitsa on 
Mount Pelion. At the age of twelve he went to 
Velestino where he served in the harem of a Turk 
who persuaded him to embrace Islam and undergo 
circumcision. Repenting of having denied his re- 
ligion, he escaped after a few months and took 
refuge on Mount Athos where he became a monk 
in the Monastery of Karakalou. Thirty-five years 
later he returned to Velestino and provoked the 
Turks there, seeking a martyr’s death in order to 
expiate the sin of his youth. The Turks arrested him 
and sent him to Veli Pasha in Tyrnavos where he 
was put to death in 1818 after appalling tortures. 
Christians succeeded in burying him in the cathed- 
ral church of Tyrnavos. In 1837 the abbot of Karaka- 
lou dispatched the hieromonk Hatzi Gavriel, son of 
Papaioannis of Makrynitsa, to Tyrnavos with in- 
structions to obtain the remains of Gideon and 
transport them to the monastery. 


Hatzi Gavriel published the earliest form of service 
dedicated to the saint’ in 1840, and in 1842 he and 
his brother Agapios paid for the printing of an 
engraving of the saint; its composition follows the 
Athonite iconographic type found in engraved rep- 
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resentations of another neo-martyr, Saint George 
of loannina. 


BIBLIOGRAPHY 


Garidis-Paliouras, Eixovoypagia Neovaptupwv, pp. 199-201, 
pl. 29. 


1. "AkoAou@Gia tou dyiou évddé—ou dotoudptupoc Tedeav tou 
véou, a@Anoavtoc év Tupvd6w thi¢ Oetradiac Kata té6 1818, 
unvi Aexep6piw 30... étunw@On 5é dt’ émpedciacg Kai Sandvn¢ tou 
navootoAoyiwtdtou Kupiou X/Ta6pujA iepopovdaxou aytopitou, 
&K THe uoviic KapakdaAou, ulod tod I. lwdvvou tig KwEONGAEWG 
Maxpivijtfac &k tie Anunrpiddoc..., Constantinople 1840. 


A 


Athos Library 
Ay.opettikn BiBALo8 Akh 


SAINT GEORGE 


No. Date Subject Engraver Place 
208 1701 Saint George with scenes from Vienna 
his life 

209 1756 Saint George (Vienna chapel) Vienna 

210 1767 Saint George (Venice church) Venice 

211 2nd half 18th c. Saint George (Venice church) Venice 

212 1779 Saint George with scenes from __ Parthenios from Elasson Mount Athos 

his life 

213 1804 Saint George (Vienna chapel) Vienna 

214 1809 Saint George Parthenios from Zakynthos Mount Athos 
215 st quarter 19th c. Saint George Venice 

216 ‘1st quarter 19th c. Saint George Mount Athos 
217 1809 Saint George Sevastianos from Smyrna Chios 

218 1811 Saint George Parthenios and Yerasimos —_ Elasson 

Karavias 

219 1816 Saint George (Malta chapel) Malta 

220 1850 Saint George Mount Athos 
221 1834 Saint George Kyrillos Mount Athos 
222 Mid 19th c. Saint George Mount Athos 
223 Mid 19th c. Saint George Mount Athos 
224 1853 Saint George (Vienna chapel) Vienna 


The relatively large number of surviving engraved icons of Saint George is due to the saint’s great popularity 
and the widespread worship he received. 


Churches dedicated to Saint George and belonging to three communities of the Greek diaspora produced 
engravings of their patron saint: the Chapel of Saint George in Vienna (nos 209, 213, 224), the Church of 
Saint George in Venice (nos 210, 211), and the Chapel of Saint George in Malta (no. 219). Engraving no. 208, 
made in 1701 and copied in 1779 by the monk Parthenios from Elasson on Mount Athos (no. 212), was 
dedicated to the Church of Saint George belonging to the Serbian Orthodox community of Pest. 


The above seven engravings were all printed in Vienna, Venice, or Malta, most of the remainder coming 
from Mount Athos. 


Apart from engraving no. 209 which shows the saint standing erect in a landscape and engravings nos 208 
and 212 in which he is portrayed half-length and framed by vignettes of scenes from his life, the engravings 
follow the familiar iconographic type of the dragon-slayer: the saint in military uniform and mounted on 
horseback lances a winged dragon stretched on the ground in front of his charger. 


This scene, which is not mentioned in lives of the saint before the 12th century and is lacking in Dionysios of 
Fourna’s Painter’s Guide, is founded on the following legend. A dragon lived by a spring or lake from which 
water was drawn by the inhabitants of a large city ruled over by a callous pagan king called Selvios'. The 
dragon would not allow anyone near if he had not first devoured a human being. The victim was always 
chosen by lot. On one occasion the lot fell upon the king’s daughter. The princess was chained in the 
dragon’s lair when Saint George heard her sobs; he hastened to her on horseback, slayed the monster and 
freed her. Out of gratitude the people embraced Christianity and the king built a large church which he 
dedicated to the saint. 


The engravings depicting the dragon’s slaughter usually portray the princess and her parents on the palace 
balcony beside the saint and the dragon; the city, lake and bones of the dragon’s victims are also frequently 
illustrated. 


In many of these engravings a youth holding a wine-jug is to be seen seated behind the saint. According to 
another tradition, at the very moment a young Christian slave was pouring wine for his Turkish master he 
was rescued from captivity by Saint George passing by on horseback; grasping hold of him, jug in hand, the 
saint sat him on his mount and took him back to his mother. 


Representations of the slaying of the dragon bear a close iconographic similarity to portraits of Saint 
Dimitrios on horseback slaying Skyloyiannis (tsar of Bulgaria, who assaulted Thessaloniki in the early 13th 
century). The two saints have many points in common: both are young military figures particularly beloved 
in Orthodox lands; for country folk the former represented the coming of summer, the latter that of winter 
and the start of farming pursuits in every season. In some engravings the two saints appear side by side. 


Three engravings of Saint George in which the slaying of the dragon is associated with monastic views have 
been placed in the section devoted to monasteries of Mount Athos. They are the Saint George of Skyros and 
the Monastery of the Great Lavra (no. 443), and the two views of the Monastery of Xenophontos (nos 508, 
509). 


1.H. Delehaye, Les Legendes Grecques des Saints Militaires, New York 1975, p. 74. 
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208. SAINT GEORGE WITH SCENES FROM HIS 
LIFE 


Copper engraving. 0.48 x 0.38 m. 
1701. (Vienna). 
Engraver: unknown. 


Louisa Laourda Collection*, Thessaloniki. 
Serbian Patriarchate, Belgrade. 


Inscriptions: 


At the bottom, on the cartouche of the Austrian 
symbol of empire, MDCCI DEFRAYED BY EMMANOUIL 
NIKOLAOU 1707. 


There is a Slavonic inscription above the line en- 
closing the illustration: “on the occasion of the 
consecration of the church of saint George the 
great martyr this blessed and illustrated icon is 
offered at the expense of the servant of God 
Emmanouil Hatzinikolaou”. 





203 


: > 
nina) 
aa 


™~ fe 


7 
4 ra 
OvtpAueG ars 


= 


a) 


208 


In the centre above the saint’s head, witness (of 
Christ?) he sheds light, and, in Slavonic, Saint 
George witness of Jesus Christ. 


Beneath the figure, a star arose appearing over 
Cappadocia. The great accomplisher. 


Left, the entire multitude being full of faith / George 
the great martyr whom we now hold sacred. 


Below, the same phrase in Slavonic; the scroll held 
by Christ reads: / SEE THEE, MARTYR, | GIVE THEE THE 
CROWN. 


On the saint’s scroll is written, DOST THOU SEE, 
LORD, WHAT THE OUTLAWS HAVE DONE, DOST SEE 
THIS HEAD SEVERED FOR THEE. 


* Mrs Louisa Laourda kindly provided me with photographs of 
her engraving and translated the Slavonic inscriptions, for which 


| warmly thank her. 


Athos Library 
AyLopettikn BiBALo8nkn 


This portrait of Saint George in a rectangular space 
in the centre of the icon depicts him half-length and 
dressed in military uniform. He faces right and 
extends his right hand towards the severed head 
he holds together with a scroll, in his left. A cloak 
slung over his uniform is fastened at his right 
shoulder, on which his lance rests at an angle. With 
a scroll in one hand Christ, leaning out of clouds, 
top right, places a crown on his head with the 
other. In the upper corners are the sun and moon, 
and in the corresponding lower ones two stars. 


The central picture has a wide border in which 
there are eight medallions portraying the following 
scenes from the life of the saint: (left) the saint in 
the lime-pit, the saint approaching the temple of 
Idolaters and the idols falling to the ground, the 
saint in prison, and the ruler, Diocletian, on his 
throne and his queen, Alexandra, confirming her 
faith in Christ; (top, centre) the saint on horseback 
with the slaveboy; (right) the saint being broken on 
the wheel, the saint restoring the farmer Glykerios’ 
ox to life, the beheading of the saint; and (bottom, 
centre) the slaying of the dragon. 


Rich plant decoration and six full-length figures of 
angels in various poses fill the spaces between the 
medallions. In the centre, at the bottom, the scene 
of the dragon being slain is made part of the 
Austrian crest. 


The church to which the donor Emmanouil Niko- 
laou dedicated the engraving is the Serbian Church 
of Saint George in Pest, consecrated in 1701. 


BIBLIOGRAPHY 


Davidov, Serbische Kupferstiche, no. 1, 


209. SAINT GEORGE 


Copper engraving. 0.46 x 0.22 m. 
1756, January 25. (Vienna). 
Engraver: unknown. 


Benaki Museum, Athens (engraving printed on 
cloth). 

Schwartz House, Ambelakia. 

Private chapel of Saint George, Konitsa. 


Inscriptions: 


At the bottom of the picture, GLORIOUS GREAT 
MARTYR OF CHRIST SAINT GEORGE MEDIATE ON BE- 
HALF OF THE SERVANTS OF GOD WHO REVERE THE 
SEEMLINESS OF THY HOUSE THE CHAPEL IN VIENNA 
1756. IN THE MONTH OF JANUARY 25. 


In the sky above, SAINT GEORGE GREAT MARTYR, 
and a short Slavonic inscription. 


/ 
Inclined slightly to the left, the full-length figure of 
Saint George in military uniform with a capacious 
cloak billowing behind him strikes an elegant pose 
in the landscape. In his right hand he holds a small 
cross and a lance with a pennant attached, and in 
his left a palm branch. 


204 








Above, left, among clouds, Christ is giving a be- 
nediction and, right, a small angel bearing a palm 
branch is crowning the saint. On the left of the 
landscape: a bridge over a river or lake, and a view 
of city buildings. 


This engraving is unique in that it illustrates Saint 
George standing full-length. 


The picture is the work of an experienced engraver 
familiar with western mannerisms. 
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The Orthodox chapel of Saint George in Vienna 3 Se ao 4 
was founded in 1723 by imperial decree issued by Ea ee we a 
Charles VI. lt was situated at first in the private 
residence of Alexandros Mavrokordatos ex Aporri- 
ton (‘the Confidant’) and later in rented premises. 
In 1784, at an assembly of Greeks living in Vienna, 
some of whom were Austrian and others Ottoman 
subjects, it was resolved that each community 
should acquire its own church. The church of the 
Holy Trinity for Austrian subjects was consecrated 
in 1787 in the Steierhof quarter of Vienna’. In 1802 
Yeorgios Karayiannis, a trader from Kozani, do- 
nated his own home, located in the same residen- 
tial quarter, to the community comprising Ottoman 
subjects for the chapel of Saint George to be built 
on its site. The foundation stone was laid in 1803 
and the chapel was completed in 18067. 


Pra Prias 


Two other representations of Saint George come y 
from the chapel in Vienna: engraving no. 213 dated 

1804 and lithograph no. 224 dated 1853. Another 
engraving of Saint George, measuring 0.28 x 0.19 
m., occurs in a trilingual booklet written in German, 
Greek, and Russian, published in 1783 by Prerog- 
ative of Emperor Joseph Il, and concerning the 
functioning of the chapel (fig. 1)°*. 
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Garidis-Paliouras, Eixovoypagia Neopaptupwv, pp. 202, 203, pl. 
31. 
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1. The iconostasis of the church of the Holy Trinity is illustrated 
in engraving no. 615. 
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2.For the history of the chapel in Vienna, see Sophronios 
Efstratiadis. ‘O év Biévvn vadc Tou Ayiou’ Fewpyiou, Alexandria 
1936. 


3. KAIZAPOBAZIAIKON TIPONOMION / XAPIZOEN TIAPA TOY 
KPATAIOTATOY / KAIZAPOZ TQN POQMANON / IQSH® tog 
AEYTEPOY Ejic toto év ti Ka@edpadtky ndAei Biévvn npay- 
HATEUOLEVOUG [I OUViTOUS Papiaiouc / TOUG UnoKEpéevouc TI¢ 
‘OBwpaviknco éfouciac, dtd thv &xKAnoiav hyyouv KanéAAav, tod 
Ayiou / Tewpyiou, érou etpioxetat cic T6 Stavep Xow / Napa 
‘lwong T@ euyevel To Kopto6éK awny — év Biévvn tic Avotpiac. 
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210. SAINT GEORGE 


Copper engraving. 0.36 x 0.23 m. of a tower with an arched doorway. A flag flies over 
1767, Venice. Antonio Bortoli Printing House. the battlements. The picture has a rococo surround 
Engraver: unknown. with some plant decoration. 

The Church of Saint George in Venice, which dis- 
Greek Institute, Venice. ; , see 
D.P. Collection, Athens. tributed this engraving, was built by the Greek 


brotherhood between 1539 and 1573; the wall 
paintings were executed by distinguished artists 
such as Michail Damaskinos, Emmanouil Tzanes 
Inscriptions: arate John of Cyprus, Thomas VANES: and 


G. Tsakyroglou Collection, Athens. 
Church of Saint Paraskevi, Galaxidi. 


Below the outer border, A.B. (Antonio Bortoli) 
1767. As an act of piety the Church of the Orthodox 
Greeks in Venice presents this icon of its Patron. SeECnny 


Karakatsanis, 2uAAoyn ToakupoyAou, p. 241, pl. 395. 
Top, SAINT GEORGE. 
. ; : . 1.M. Manousakas - A. Paliouras, ‘Odnyéc¢ tou Mouosiou Twv 
Saint George IS depicted slaying the dragon. In the elkOvwv Kai To vaou tod ‘Aylou Tewpyiou, Venice 1976, pp. 47, 
background, right, is the princess standing in front A8. 
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211. SAINT GEORGE 


Copper engraving. 0.32 x 0.23 m. 

2nd half 18th c. Venice. Antonio Bortoli Printing 
House. 

Engraver: unknown. 


Monastery of Chilandari, Mount Athos. 


Inscriptions: 


Below the picture, Venice, at the Antonio Bortoli 
Printing House, and a monogram, possibly I.T. 


At the top, SAINT GEORGE. 


A version of icon no. 210, but lacking the dedic- 
atory inscription. There is no cross within the 
saint's halo, his mount has a longer mane, and the 
shaded areas of its body are darker; the stone-work 
of the tower is different, and the saint’s name is 
engraved in larger letters. 


212. SAINT GEORGE WITH SCENES FROM HIS 
LIFE 


Copper engraving. 0.43 x 0.33 m. 

1779, August 28. Monastery of lIviron, Mount 
Athos. 

Engraver: Parthenios, monk from Elasson. 
Monastery of Chilandari, Mount Athos. 


Inscribed, beneath the picture, IN THE HOLY MONAS- 
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TERY OF IVIRON LYING ON MOUNT ATHOS THIS ICON 
OF GEORGE WEARING THE MARTYR’S CROWN WAS 
ENGRAVED THROUGH THE HAND OF THE MONK 
PARTHENIOS WHOSE FAMILY DERIVED FROM ELAS- 
SON DO THOU ALL COMMEND HIM TO GOD THAT HE 
MAY RECEIVE ABSOLUTION OF THE SINS OF HIS LIFE- 
TIME WHEN EXAMINED ON THE DAY OF JUDGE- 
MENT 1779 IN THE MONTH OF AUGUST 28. 


A version of engraving no. 208 dated 1701. The 
monk Parthenios from Elasson, known from other 
engravings he made (see p. 124), copied on Mount 
Athos the earlier engraving, making few alterations 
but working in a rather more provincial style. He 
omitted the Slavonic texts and Greek inscriptions 
on the central panel, except for those on the 
scrolls, and slightly modified the plant decoration 
between the medallions. In the place of Queen 
Alexandra in the scene depicted lower right he 
portrayed a soldier, and turned the horse round to 
face right in the dragon-slaying scene. He retained 
the Austrian crest, for he would have identified it 
with the Byzantine double-headed eagle’, and 
placed a cross in each beak. 


1. The same double-headed eagle, engraved by Parthenios in 
1780, is found on the antimension no. 585. 
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213. SAINT GEORGE 


Copper engraving. 0.52 x 0.41 m. 
1804, October 1, Vienna. 
Engraver: unknown. 


Poulkos Mansion, Siatista. 
Orthodox Cathedral, Vienna. 


Inscribed in the lower border, HOLY AND GLORIOUS 
GEORGE GREAT MARTYR OF CHRIST INTERCEDE FOR 
THE SERVANTS OF GOD WHO RESPECT THE SANCTITY 
OF THINE HOUSE THE CHAPEL IN VIENNA 1804. THE 
FIRST DAY OF THE MONTH OF OCTOBER. 


The icon illustrates Saint George mounted on a 
horse and moving to the right as he slays the 
dragon. A small angel high above him places a 
crown on his head, beside which is the inscription 
Angel of the Lord. The landscape features a lake; 
some bones lie close to the dragon. 


The composition is neatly contrived and gives a 
sense of depth to the picture. It is the work of a 
craftsman trained in the tradition of western art but 
aware of Byzantine prototypes. 


The consecration of the new, privately-owned 
chapel of the Greek community of Ottoman sub- 
jects living in Vienna occurred in 1804; the com- 
munity would have printed the engraving of their 
patron saint for this occasion (see p. 205). 


214. SAINT GEORGE 


Copper engraving. 0.45 x 0.33 m. 
1809. (Mount Athos). 
Engraver: Parthenios of Zakynthos, hieromonk. 


Folk Museum, Samokov, Bulgaria. 


Inscriptions on two small tablets: 


Top, THE HAND OF PARTHENIOS ZAKYNTHIOS HIERO- 
MONK. 


Bottom, 1809. 
In a riband above the central figure, SAINT GEORGE. 


The saint is depicted slaying the dragon, the slave- 
boy mounted on his horse’s crupper. The princess 
stands on the right: the king, with the queen at his 
side, on a domed balcony of the palace, presents 
the saint with the keys of the city in the back- 
ground; on the left is a church. 


The outer border is reminiscent of engravings nos 
210 and 211, printed in Venice. 


For the Zakynthiot engraver Parthenios, see p. 88. 
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215. SAINT GEORGE 
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Copper engraving. 0.32 x 0.24 m. ninin 


1st quarter 19th c. (Mount Athos). 
Engraver: unknown. 
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Folk Museum, Samokov, Bulgaria. 
Monastery of Simonopetra, Mount Athos. 


Top left, on a small panel, SAINT GEORGE. 


This is an undated and unsigned version of engrav- 
ing no. 214. The horse’s caparison includes a 
plume on its head and a ribbon on its tail. The 
palace architecture is different, and little trees dot- 
ted about the landscape replace the view of the 
church and the city. 


Top, centre, the Hand of God reaches out of the 
semicircular glory and, right, a small ange! holds 
out a martyr’s crown. 


The picture lies within a delicately decorated bor- 
der of schematic flowers and sea-shells. 


216. SAINT GEORGE 





Copper engraving. 0.48 x 0.34 m. 
1st quarter 19th c. (Venice or Vienna). 
Engraver: unknown. 


Museum of the Monastery of Rila, Bulgaria (the 
copper plate and a recent impression are preserved 
there). 


A meticulous engraving of the familiar dragon- 216 
slaying scene, surrounded by a neat border decor- , 
ated with small rose blooms and sea-shells. The 
title of the icon (Saint George) is inscribed in 
Cyrillic characters on an ornamental panel, top left. 
The engraving was executed probably in Venice or 
Vienna. 


217. SAINT GEORGE 


Copper engraving. 
1809. (Chios?). 
Engraver: Sevastianos of Smyrna. 


National Photographic Archives, Sofia. 


Inscribed, beneath the picture THROUGH THE HAND 
OF SEVASTIANOS SMYRNAIOS CHIOS 1809. 


A variant of the dragon-slaying scene, fairly close 
in appearance to engravings nos 215 and 216. The 
landscape is adorned with a carpet of low vegeta- 
tion and the sky with a pattern of stars. The horse’s 
tail seems to have been docked. The title of the 
Nlustration, SAINT GEORGE, is engraved at the top 
under the outer border, ornamented with a delicate 
plant design. 
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The engraver Sevastianos of Smyrna was a goid- 
and silver-smith and was active at the beginning of 
last century in Naxos where four silver icon covers 
(revetments) have survived bearing his name’. 
About the same time as he made this engraving of 
Saint George, Sevastianos executed a Virgin Hode- 
gitria?, and in 1810 the Virgin Oikonomissa of Great 
Lavra, no. 431. 


1. Revetment of the icon of the Virgin Vlachernitissa (1799) in the 
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church of Prophitis Elias in the town of Naxos; of the Dormition 
of the Mother of God (1800) in the church of the Virgin Philiotitis- 
sa: of Saint Artemios (1800) in the church of Saint George 
Kinidaros; and of the Virgin (1801) in the church of the Virgin 
Tripodiotissa. See N. Kephalinidis, ‘Aytoypdgo: otr) Nadéo, 
Athens 1980, p. 54. 


2. The engraving was found in a wayside chapel at Stavronisi, 
Hydra. It was so damaged | was unable to photograph it. 
Measuring 0.31 x 0.22 m., there is a barely legible inscription at 
the bottom, THROUGH THE HAND OF SEVASTIANOS SMYR- 
NAIOS CHIOS 1809. The icon is now in the cathedral church of 


Hydra. 
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218. SAINT GEORGE 


The engraved copper plate. 0.25 x 0.18 m. 
1811. (Elasson?). 
Engravers: Parthenios and Yerasimos (Karavias). 


Monastery of Chilandari, Mount Athos (where only 
the engraved plate is preserved). 


Inscriptions: 


Below the picture, This miracle of George, glorious 
saint and great martyr, occurred in the city of Beirut 
whose ruler was named Donos and his wife Eunice. 
When the martyr saw their tears he mounted a 
horse and galloped to the fountain, slew the dra- 
gon and released Anthipe, daughter of Donos and 
Eunice / THE HANDS OF PARTHENIOS AND YERASI- 
MOS AT ELASSON 17871. 


Above the saint, SAINT GEORGE THE GREAT MARTYR. 


This representation of the slaying of the dragon — a 
composition which avoids the general conventions 
— was engraved in Elasson by the well-known 
Karavias brothers from Ithaki who usually worked 
in Constantinople (see p. 62). 


As his mount gallops to the left, the saint turns in 
his saddle and thrusts his lance through the mouth 
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and neck of the fearsome dragon lying on its back, 
its legs and tail thrashing the air in an attempt to 
rend the horse’s belly with its long talons. Wine-jug 
in hand, the slave-boy rides behind Saint George. 


Bottom left, two ships sail in the bay before the city 
OF BEIRUT: the princess ANTHIPE kneels in the 
foreground. To the right of the monster are scat- 
tered the bones of its victims; farther off is a 
church. 


The folklorist Nikolaos Politis mentions a Cypriot 
popular song in which the city where Saint George 
killed the dragon is identified as Beirut; he adds 
that 17th-century travellers reported having seen 
the king’s palace outside the city and the church 
built in honour of the saint after he had slain the 
monster’. 


The name given as that of the ruler, Donos, recalls 
another hero and dragon-slayer, Donatos, wor- 
shipped in Epiros where tradition has it that he 
killed the dragon poisoning the waters of a nearby 
spring’. 


1. N. Politis, Aaoypagixd Jbppeixta, |, Athens 1920, pp. 82, 83. 
2.N. Politis, Mapaddéoeic |, Athens 1924, pp. 212, 213. 
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219. SAINT GEORGE 


Copper engraving. 0.36 x 0.27 m. 
1816, 2 July. Malta. 
Engraver: unknown. 


Historical and Ethnological Society, Athens. 


Inscribed below the picture BROTHERHOOD OF THE 
HOLY CHAPEL OF SAINT GEORGE OF EASTERN AND 
ORTHODOX CHRISTIANS, in Malta 2 July 1816 E.P. 


Wearing a strange helmet with massed plumes and 
twisting in his saddle, Saint George lances the 
dragon as his horse runs towards the left beneath 
an archway of clouds. Above him is the inscription 
SAINT GEORGE. 


The scene is enclosed by branches of olive and 
palm rising from the middle of the lower border 
and meeting again at the centre of the upper. 


The chapel of Saint George was one of the three 
Orthodox churches of the Greek community on 
Malta’. 


1. lotopia tou ‘EAAnvixot ‘E@vouc, vol. 10, Athens 1974, p. 244. 


220. SAINT GEORGE 


Copper engraving. 0.51 x 0.40 m. 
1850. (Mount Athos). 
Engraver: unknown. 


Monastery of Xenophontos, Mount Athos. 

Kelli of the Elder Dionysios, Karyes, Mount Athos 
(the engraved copper plate). 

Monastery of Saints Constantine and Helen, Kala- 
mata. 

Inscribed below, the border, DEFRAYED BY 
AGATHANGELOS MONK 1850. 


A variant of engraving no. 221, the differences 
showing in the horse’s head, the palace building, 
the stance of the princess, and the landscape 
vegetation. The icon’s title, engraved in Slavonic 
on a small panel, left, has been added to the print 
preserved in Kalamata. 
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221. SAINT GEORGE 


Copper engraving. 0.39 x 0.30 m. 
1834. (Mount Athos). 
Engraver: Kyrillos. 


Monastery of Xenophontos, Mount Athos. 
Monastery of Chilandari, Mount Athos. 
D.P. Collection, Athens. 


Inscribed in the lower border, DEFRAYED BY POR- 
PHYRIOS HIEROMONK THE HAND OF KYRILLOS 1834. 


A typical Athonite interpretation of the slaying of 
the dragon in a very elaborate engraving. Behind 
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the saint sits the young slave holding a wine-flask. 
Richly caparisoned and its tail knotted, the horse 
gallops to the right. In the middle ground, left, is a 
church and, right, a palace with a covered balcony 
where the king with his queen and soldiers stands 
holding the keys of the city; the princess stands to 
one side of an arched doorway. From left to right, 
top, are a dentate roundel inscribed SAINT GEORGE, 
the Hand of God in a semicircular glory, and an 
angel crowning the saint. 


For the engraver Kyrillos, see p. 37. 
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222. SAINT GEORGE 


Copper engraving. 0.64 x 0.46 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Folk Museum, Samokov, Bulgaria. 
Monastery of Chilandari, Mount Athos (the en- 
graved copper plate). 


Another version of engraving no. 221 depicting the 
slaying of the dragon. 


223. SAINT GEORGE 


Copper engraving, hand-coloured. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos. 


This illustration of the dragon-slaying scene con- 
trasts with preceding Athonite compositions: the 
dragon is lying with its head in the centre and its 
tail, concealed by the frame, to the right, while the 
horse turns his head to the rear and stares down at 
the monster. Stylized trees are scattered through- 
out the landscape. 


224. SAINT GEORGE 


Lithographic print on cloth. 0.47 x 0.34 m. 
1853. Vienna, A. Jobasobuth Printing House. 
Lithographer: unknown. 


D.P. Collection, Athens. 
Public Library, Kozani. 
Monastery of Saint Paul, Mount Athos. 


Inscribed below the scene THE GREAT MARTYR 
SAINT GEORGE. HOLY AND GLORIOUS GREAT MAR- 
TYR OF CHRIST, GEORGE, INTERCEDE FOR THE SER- 
VANTS OF GOD WHO REVERE THE SEEMLINESS OF 
THINE HOUSE IN THE CHAPEL IN VIENNA 1853. 


A little higher and to the right in small letters is the 
printer’s name, A. Jobasobuth. 


Saint George is depicted in the dragon-slaying 
scene in a thoroughly western manner. The roman- 
tic spirit of the age is reflected in the calm expres- 
sion on the face of the handsome young saint, 
contrasting with the alarm apparent in the eyes of 
his mount and the fearsome spectacle of the ser- 
pent, together with the dramatic flight of the prin- 
cess and the distant tall tower. 


This is one of three engravings that come from the 
chapel of Saint George in Vienna (see also nos 209 
and 213). 


BIBLIOGRAPHY 
Delialis, SuAAoyr) Mvnueiov, p. 9, no. 25. 
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SAINT GEORGE OF !IOANNINA 


No. Date Subject Engraver Place 

225 1838 Saint George of loannina Daniel Mount Athos 
226 1838 Saint George of loannina Daniel Mount Athos 
227 1840 Saint George of loannina Mount Athos 
228 1841 . Saint George of loannina Kyrillos Mount Athos 
229 Mid 19th c. Saint George of loannina Mount Athos 
230 Mid 19th c. Saint George of loannina Mount Athos 
231 1845 Saint George of loannina Yeorgios (Siatis) Mount Athos 
232 1845 Saint George of loannina Kyrillos Mount Athos 
233 1848 Saint George of loannina Mount Athos 
234 1856 Saint George of loannina Efthymios Mount Athos 
235 1859 Saint George of Joannina Panayiotis Konstantinou Mount Athos 
236 1865 Saint George of loannina loannis Kaldis Mount Athos 
237 Mid 19th c. Saint George of loannina Mount Athos 
238 Mid 19th c. Saint George of loannina Mount Athos 


The neo-martyr Saint George of loannina (1808-1838), portrayed in fourteen Athonite engravings, was born 
near Grevena in the village of Tzouphli, later renamed Aghios Yeorgios (Saint George). The son of poor 
peasants, he was orphaned at an early age; when he was thirteen years old he became groom to a Turkish 
officer called Hadji Abdullah. Everyone he worked with thought of him as a Turk and addressed him as 
Hassan. For this reason he was accused by the Turks of renouncing his faith when, in 1836, he was found to 
have married a Christian girl in loannina. On that occasion he was saved by Abdullah who affirmed he was 
not a Turk but a Christian; on examination he was found to be uncircumcized and allowed to go free. When 
his son was baptized two years later, however, the Turks levelled the same charge against him. This time 
they held him in prison and then, after vainly torturing him to persuade him to recant his faith, they hanged 
him on 17 January 1838. The Church declared him a neo-martyr on 19 September 1839, though the Epirots 
had been honouring him as a saint ever since his death; his house and grave, the site of many miracles, 
became places df pilgrimage and his fame spread rapidly through, chiefly, northern Turkish-occupied lands, 
deeply affecting Slav peoples as well. 


It is remarkable that the first icon of the saint was made on 30 January 1838, a mere thirteen days after his 
death and a relatively long time before he was formally declared a sainted martyr. Preserved at the saint's 
house at loannina, this work was commissioned by the hieromonk Chrysanthos Lainas from the painter 
Zikos of Hioniades; it is a full-length portrait of the neo-martyr dressed in a fustanella and red fez’. 


That same year the hieromonk Daniel executed and printed on Mount Athos two engravings of the saint very 
close in design to Zikos’ icon. By 1865 there had appeared nine similar dated engravings and three undated 
ones which must have been produced in the same period or only a little after it. 


In all the engravings the martyr is depicted wearing a fustanella, standing in a setting in front of loannina 
fortress. He holds a cross in one hand, a palm branch in the other. In seven of the thirteen engravings he has 
a fez. 


Top left, an angel offers him the crown of martyrdom and, right, Christ in a glory bestows his benediction on 
him. Four of the engravings depict the church dedicated to the saint in the landscape to his right, while the 
church is replaced in another four by a tree, symbolizing perhaps the tree on which he was hanged. 


With the exception of engraving no. 225, made in 1838, the lower part of all the representations illustrates 
four scenes from the saint’s martyrdom, in roundels in engraving no. 226 of 1838 and in rectangular spaces 
in all the others. Three scenes depict his cross-examination by the kadi, the torture he suffered in prison, and 
his execution. The fourth scene depicts the second cross-examination of the saint or else the interior of his 
church with lamps suspended above his tomb. 


The Greek title of the engraving is usually placed centrally at the top on a tablet or riband, and the Slavonic 
title a Kittle lower at the level of the saint’s shoulders. 


All the engravings follow the same Athonite iconographic model, though with the variations noted above 
and a few other small differences distinguishing one engraving from another, such as the design of the 
letters used in the inscriptions, the position of the miniature scenes, the buildings in the city of loannina, and 
the plants adorning the landscape. 


The martyrdom scenes in engravings nos 237 and 238 are modified. 


4.D. Salamangas, ‘O Neoudptupacs “Aytog Tewpyiog ‘lwavvivwv, Athens 1954, pp. 139, 148, 159-161, pl. p. 2. Garidis-Paliouras, 


Eikovoypagia Neopaptupwv, pp. 177-179, pl. 10, 11. 
fh Athos Library 
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225. SAINT GEORGE OF IOANNINA 


Copper engraving. 0.40 x 0.29 m. 
1838. Mount Athos. 
Engraver: Daniel. 


Private chapel 
Konitsa. 


of Saint George of loannina, 


Inscribed at the bottom of the picture, ENGRAVED 
AT THE EXPENSE OF THE MOST HOLY MONK HATZI- 
PANKRATIOS 1838 THE HAND OF DANIEL ON MOUNT 
ATHOS. 


The full-length figure of Saint George occupies the 
centre of the picture; he wears a heavily pleated 
fustanella, wide waist-band, waistcoast, and a long 
cloak thrown over his left shoulder and falling 
down at his back. Asmall leech ornament, the mark 
of a Christian, is on the fez that sits low on his 
brow. Three cypress trees rise above the roof-tops 
of loannina. The tiled floor in the foreground lies at 
the edge of the plant-filled landscape in which the 
saint stands. Inscribed on a riband beneath the 
upper border is the title, SAINT GEORGE THE NEO- 
MARTYR OF IOANNINA: lower down the same in- 
scription is engraved in Slavonic. 


This engraving must be the earliest surviving print 
of the neo-martyr. All subsequent representations 
are accompanied by scenes of his martyrdom. 


For the engraver Daniel, see p. 76. 


BIBLIOGRAPHY 


D. Salamangas, ‘O Neoudptupac “Aytoc Tew@pytoc ‘lwavvivev, 
Athens 1954, p. 26, in which is reproduced a print of an engrav- 
ing glued to the fourth page of an 1838 manuscript containing 
among other matter the life and form of service of the neo- 
martyr. 

Garidis-Paliouras, Eikovoypagia Neovaptupewy, pl. 27. 


226. SAINT GEORGE OF IOANNINA 


Copper engraving. 0.45 x 0.32 m. 
1838. Mount Athos. 
Engraver: Daniel. 


Archaeological Museum, Sofia. 


Inscribed below the picture, ENGRAVED AT THE 
EXPENSE OF THE MOST HOLY HATZI PANKRATIOS 
MONK 1838 THE HAND OF DANIEL ON MOUNT ATHOS. 


The same subject as the previous icon by the same 
engraver, but treated differently: the saint is por- 
trayed with thick wavy hair and embroidered stock- 
Ings, but without a fez; there is no tiled floor and 
four medallions have been added at the sides, each 
showing a scene from the saint's martyrdom, 
appropriately inscribed: left, the saint examined / 
the saint is imprisoned and, right, they hanged the 
saint / they place a stone on the saint’s chest. 


In the landscape, right, below the inscription the 
holy tomb of the saint works miracles, are a small 


216 





domed church, a woman kneeling beside a swad- 
dled babe, and a lame man walking with a stoop. 


As the icon is in all other respects identical to 
engraving no. 225 and traces of the saint’s fez may 
be made out within the halo, it is quite possible 
corrections and additions were made later to the 
plate from which prints of engraving no. 225 had 
been taken. 


BIBLIOGRAPHY 
Tomov, Bulgarische Graphik, no. 314. 
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227. SAINT GEORGE OF IOANNINA 


Copper engraving. 
1840. Mount Athos. 
Engraver: unknown. 


The Metropolitan Museum of Art, the Elisha Whit- 
telsey Fund, 1958, New York. 
Benaki Museum, Athens. 


Inscribed below the central scene, right, 1840 ON 
MOUNT ATHOS. 


lt seems that the unknown Athonite engraver 
copied engraving no. 225 in respect of the main 
figure of the saint wearing a fez, the fortress with- 
out its cypress trees, and the buildings on the right 
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and, in the upper band, the angel and Christ, as 
well as the icon’s bilingual title. 


At the bottom are four rectangular panels illustrat- 
ing scenes of the martyrdom accompanied by the 
following inscriptions reading clockwise from top 
right: the saint is examined, the saint is imprisoned 
and they place a stone on his breast, the saint is 
again examined, they hanged the saint. 


Compared with the scenes in engraving no. 226, 
the subjects have been differently treated here ina 
manner that betrays less technical experience. At 
the bottom on the right of the landscape are the 
church dedicated to the saint and a paralysed 
pilgrim with his canes. 
fh Athos Library 
Ay.topettikh BiBALo8nkn 


228. SAINT GEORGE OF IOANNINA 


Copper engraving. 0.56 x 0.38 m. 
1841. Mount Athos. 
Engraver: Kyrillos. 


N. Gionis Collection, Hydra. 
National Photographic Archives, Sofia. 


Inscribed beneath the lower border, DEFRAYED BY 
GRIGORIOS MONK 1841 THE HAND OF KYRILLOS FROM 
MOUNT ATHOS. 


A variant of engraving no. 227. The saint's fus- 
tanella has wider pleats and his cloak a different 
hang. The fortress and other buildings differ and 
there is a tree in the landscape where a church 
stood. At the top, the Greek title SAINT GEORGE THE 
NEO-MARTYR FROM IOANNINA lies within a small 
rococo frame. Of the miniature panels, the scene of 
the second examination, left, has been replaced by 
the saint’s tomb and the execution scene has been 
moved to the space below it; right, the order of the 
scenes remains unaltered but for the following 
small changes: instead of holding his hand in a 
raised position at his examination, the saint has it 
by his side, and a man in a fustanella walks from 
the prison ceil through the central arched opening. 
The scenes are accompanied by inscriptions: clock- 
wise from top right, the Saint is examined by the 
judge, the Saint is condemned to prison, they 
hanged the saint, the tomb of the Saint. 


For the engraver Kyrillos, see p. 37. 


229, SAINT GEORGE OF IOANNINA 


Copper engraving. 0.51 x 0.38 m. 
Mid 19th c. Mount Athos. 
Engraver: unknown. 


D.P. Collection, Athens. 


The iconographic subject of engraving no. 228 
variously treated, as small differences in the plant 
ornamentation of the landscape and in the inscrip- 
tion show. There is no dedicatory inscription. 
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230. SAINT GEORGE OF IOANNINA 


Copper engraving. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Xenophontos, Mount Athos. 


Yet another version of engraving no. 228 with 
evident modifications to the outer border and to 
the tree and vegetation in the landscape; the in- 
scriptions associated with the miniature scenes are 
in capital letters and the dedicatory inscription at 
the bottom is missing, possibly deliberately trim- 
med off. 
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231. SAINT GEORGE OF IOANNINA 


Copper engraving. 

1845. Mount Athos. 

Engraver: Yeorgios Stiatis, goldsmith from Kalar- 
rytes. 


Municipal Gallery, Krustendil, Bulgaria. 
Below the illustration, DEFRAYED BY PHILARETOS 


MONK OF THE HOLY TRINITY.... ON MOUNT ATHOS. 


Below the outer border, THE HAND OF YEORGIOS 
STIATIS KALARRYTIOS GOLDSMITH 1845. 


The engraving is a copy of print no. 227. Here, OL J 


however the inscriptions above the miniature LASS a | 
2 - » | \ a | 
scenes are written in capital letters. ZA AGS 
‘ : ae RTA” | ae 
The goldsmith Yeorgios Stiatis from Kalarrytes ye ey 


aa 


made engraving no. 74, representing the Holy 
Trinity with three prophets and the good thief, at 
about this time, the monk Philaretos again meeting 
its cost (see p. 106). 
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232. SAINT GEORGE OF IOANNINA Nee Wet Peer Gm 
Copper engraving. 

1845. Mount Athos. 
Engraver: Kyrillos, monk. 


Leandros Vranoussis Collection, Athens’. 


Inscribed at the bottom of the picture DEFRAYED BY 
PARTHENIOS MONK THE HAND OF KYRILLOS MONK 
1845, and below the lower border on mount athos. 


A variant of engraving no. 227 of 1840. The neo- 
martyr is portrayed without his fez, but traces of it 
may be seen within the halo. It is clear that the 
engraver adapted an earlier plate of which no print 
survives. Various divergences from the 1840 en- 
graving may be observed in the buildings, the 
landscape setting, the church — here with a round 
dome, and the outer border. 


For the monk Kyrillos, see p. 37. mt ih. OY | 3 rar 


4 


BIBLIOGRAPHY 


4 Po | 
ea Bee 
5 a ' 


Garidis-Paliouras, Eikovoypagia Neopaptipwv, p. 190, pl. 28. 


1. | am grateful to Mr Leandros Vranousis for his willingness to 
ioan me the engraving in his collection so | might photograph it. 
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233. SAINT GEORGE OF IOANNINA 


Copper engraving. 0.57 x 0.42 m. 
1848. Mount Athos. 
Engraver: unknown. 


Church of the Holy Trinity, Metsovo (two torn and 
damaged copies, without dedicatory inscriptions). 
Kelli of the Elder Dionysios, Karyes, Mount 
Athos (the very worn engraved copper plate on 
which the date 1848 may be discerned is preserved 
there). 


The engraving portrays Saint George without a fez. 
In other respects it copies illustration no. 229. On 
one of the two Metsovo prints the inscriptions 
describing the miniature icons are written in 
Slavonic. 
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234. SAINT GEORGE OF IOANNINA 


Copper engraving. 0.77 x 0.27 m. 
1856, December 20. (Mount Athos). 
Engraver: (Efthymios). 


National Gallery, Athens. 


Inscribed, beneath the picture, the year 1856 De- 
cember 20. 


A copy of composition no. 232, this engraving 
must be the work of hierodeacon Efthymios (see p. 
108), for his particular hand-writing is easily recog- 
nized in the date. Here the saint wears a fez, the 
ground of the picture is covered with dots instead 
of being hatched, and the phrase “they placed a 
stone over his breast” is missing from the inscrip- 
tion above the scene bottom right. 


235. SAINT GEORGE OF IOANNINA 


Copper engraving. 
1859. (Mount Athos). 
Engraver: Panayiotis Konstantinou. 


(Reproduced from a periodical). 


Inscribed below the figure of the saint, DEFRAYED 
BY GRIGORIOS MONK THE HAND OF PANAYIOTIS K. 
1859. 


This is a copy of engraving no. 227, but with a 
different border, by the well-known engraver 
Panayiotis Konstantinou from Lesvos (see p. 42). 


BIBLIOGRAPHY 


Periodical Ki@wtdc¢ (edited by Ph. Kontoglou - V. Moustakis), 
1952 March, issue no. 3, p. 108. 
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236. SAINT GEQRGE OF IOANNINA 


Copper engraving. 0.53 x 0.38 m. 
1865, May 29. (Mount Athos). 
Engraver: loannis Konstantinou (Kaldis). 


Folk Museum, Samokov, Bulgaria. 


Inscribed in the lower border, DEFRAYED BY 
IOASAPH HIEROMONK THROUGH THE HAND OF IOAN- 
NIS KON. 1865 MAY 29. 


A later engraving of no. 233 by the artist loannis 
Konstantinou Kaldis from Lesvos (see p. 49), well- 
known by other works. 
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237. SAINT GEORGE OF IOANNINA 
Ne a 


Ben eA - a RAE torn Nora 
Copper engraving. fo RR Ry orn Lirsto 
Mid 19th c. (Mount Athos). aa Ry, eta — 
Engraver: unknown. 


Monastery of Dionysigu, Mount Athos. 


Here is the familiar iconographic subject of the 
neo-martyr Saint George in yet another form. The 
saint is portrayed without a fez, but with a wide 
embroidered waist-band and a fustanella of less 
starchy appearance. The angel crowning him lies 
in a horizontal position, and Christ blessing him 
with both hands stands above a semi-circle of 
clouds and seraphim. 


On a panel, left, is the icon’s title, SAINT GEORGE 
THE YOUNGER FROM IOANNINA, the same title being 
inscribed in Slavonic in two lines above the saint's 
head. Three cypress trees rise behind some build- 
ings that recall the ones on the right of engraving 
no. 227. Small plants and flowers cover the ground, 
and a stepped path leads to the fortress gateway 
on the right. The miniatures have been re-drawn. 
Beneath them are the following inscriptions, read- 
ing clockwise from top right: the Saint is examined 
by the judge; the Saint is brought before the kadi 
and is considered uncircumcized and is spat upon 
in the face; the Saint is led away to prison ... a | 

block of wood and a slab of stone on his breast; — al brian Ss 


and the Saint is condemned to be hanged. aS ee 
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238. SAINT GEORGE OF IOANNINA 


Copper engraving. 0.40 x 0.29 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Church of the Holy Trinity, Metsovo. 


A variant of engraving no. 237. If we except the fez 
which the saint wears here and the unstepped path 
to the fortress, the central subject is unchanged. 
Three of the miniatures, however, are of entirely 
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novel composition: lower left, the saint stands 
between three soldiers, one of whom brandishes a 
whip; top right, the saint is being examined by the 
judge; and, lower right, he is stretched out on the 
ground and beaten by three soldiers. In the upper 
left panel — the hanging scene that follows the 
pattern of engraving no. 237 — the saint hangs from 
the gibbet fully clothed, whereas he is usually 
depicted stripped to his undergarment. 


A 
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SAINT DIMITRIOS 


No. Date Subject Engraver Place 

239 1806 Saint Dimitrios Parthenios Karavias of Ithaki Constantinople 
240 1st quarter 19th c. Saint Dimitrios Mount Athos 
241 1835 Saint Dimitrios Mount Athos 
242 Mid 19th c. Saint Dimitrios Daniel Mount Athos 
243 1847 Saint Dimitrios Thomas Sideri Mount Athos 
244 1856 saint Dimitrios Kyrillos Mount Athos 
245 Mid 19th c. Saint Dimitrios Mount Athos 
246 Mid 19th c. Saint Dimitrios Mount Athos 
247 1864 Saint Dimitrios F. Desipris Tinos 

248 1871 gaint Dimitrios Gavriel of Skopelos Mount Athos 
249 1886 Saint Dimitrios Gavriel of Skopelos Hydra 

250 Last quarter 19th c. Saint Dimitrios Constantinople 


(Kuyunkéy Church) 


With only one exception (no. 247), icons of Saint Dimitrios represent him as an equestrian soldier killing a 
warrior in an iconographic type similar to the slaying of the dragon by Saint George. 


This portrayal recounts the legend of the saving of Thessaloniki by its patron Saint Dimitrios at the time the 
Bulgars were besieging the city in 1207. The warrior is Joanitsis, tsar of the Bulgars, whose followers called 
him Kaloyan but whom the Greeks nick-named Skyloyiannis. His death in October 1207 and the consequent 
disorderly flight of his army were attributed by both Greeks and Bulgars to the saint’s miraculous 
intervention. 


In these engravings the saint is depicted as a young man dressed in a short chiton, scaly breastplate, and a 
cloak covering his shoulders and billowing behind him. He kills the warrior with the long lance he holds in 
one hand while with the other he reins in his charger, generally shown galloping to the left, both forelegs in 
the air. Stretched out on the ground, Skyloyiannis is dressed in a military uniform and helmet; he is usually 
gripping a sword, his broken lance and shield lying on the ground beside him. In two of the engravings (nos 
243 and 244) his terrified mount is seen bolting away. The fortress and buildings of Thessaloniki, and in 
some engravings a church, are illustrated in the background. 


A cleric rides behind the saint in engravings 241, 242, 244, 246, and 247. He is Cyprian, bishop of Carthage in 
Africa, who fell into the hands of pirates and was rescued by Dimitrios. According to tradition, Cyprian 
followed the saint to Thessaloniki on foot but, confusing the story with another miracle, popular 
representations depict him seated on the saint’s horse. The tiny figure of Cyprian is reminiscent of the 
slave-boy with his wine-jug often portrayed on the hind quarters of Saint George’s mount. 


Apart from the title, in the upper part of the icon there are usually also an angel holding the martyr’s crown 
and the Hand of God or Christ giving a benediction; in addition, the sun is depicted in the three engravings 
numbered 240, 241, and 242. 


With the exception of engraving no. 247 (a bust of the saint), the small icon no. 249 which illustrates only the 
saint and the warrior, and the primitive scene printed on cloth (no. 250), all the engravings elaborate the 
iconographic features mentioned above in versions closely related one to the other. 


Constantinople is the provenance of engraving no. 239, and possibly of no. 250; all the rest of the icons must 
have been engraved on Mount Athos in the middle decades of the 19th century. 


Among the engravings attributed to Mount Athos is one which presents a view in the lower band of the skete 
of Saint Dimitrios, a dependency of the monastery of Vatopedi, and in the upper part Saint Dimitrios on 
horseback killing Skyloyiannis (see no. 450). 


239. SAINT DIMITRIOS 


Copper engraving, 0.31 x 0.21 m. BULGAR FROM THE MOUNTAINS OF THESSALY — HE 
1806, March 15. Constantinople. WAS AN INFANT WHEN HE WAS THROWN ON THE 
Engraver: Parthenios Karavias of Ithaki. DUNG-HEAP TO BE SUCKLED BY SHE-DOGS TILL HE 

: GREW TO MANHOOD, A GIANT IN FACT AND FANCY — 
Byzantine Museum, Athens. HE RAVAGED ALL THESSALY IN NO MEAN MANNER — 


THEN DIMITRIOS THE GREAT (martyr) OF CHRIST 
MADE APPEARANCE AS HE WAS FEASTING, THE LORD 
PUNISHED HIM AS DID ANOTHER DAVID THE GIANT 
Below the illustration is the inscription THIS MAN (Goliath). 1806 MARCH 15 THE HAND OF PARTHENIOS 
WHOSE NAME WAS IOANNIS WAS BY DESCENT A ITHAKISSIOS KARAVIAS IN CONSTANTINOPLE. 


Gennadius Library, Athens (where the engraved 
copper plate is preserved). 
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Below the border are three Slavonic words, en- 
graved in small letters. 


Riding towards the left of the picture, Saint Dimit- 
rios turns his lance diagonally to the rear and 
pierces the skull of the warrior fallen face down- 
ward behind the horse’s hind legs and beside his 
own broken lance and helmet. The bare landscape 
terminates, right, at a sea-shore with boats lying 
close by; in the distance is a vignette of a city and 
the inscription THESSALONIKI. At the top, left, Christ 
is seated in a doxa giving a blessing and holding a 
book; right, an angel with a martyr’s crown; and, 
below both figures, the unframed inscription SAINT 
DIMITRIOS. 


The body of Skyloyiannis lying diagonally behind 
the steed, the drawing of the landscape and the 
delicate outer border, as well as the mis-spelt 
inscription offering a popular explanation of the 
origin of the name Skyloyiannis, are features that 
distinguish Parthenios Karavias’ composition from 
later Athonite representations of Saint Dimitrios. 


For other works known to be by the same engraver, 
see p. 62. 


BIBLIOGRAPHY 


Nafsika Theotoka, ‘O eikovoypagtkéc tUroe Tot ‘Ayiou Anunt- 
piou otpatimtiKoU Kai épinnou kai oi oxeTiKEc Mapaddoetc Tv 
Bauydtwv, Menpayyéva OC’ Aie@vouc BuZavtivoAoyiKkou Suved- 
piou, Thessaloniki 1953, |, pp. 485, 486, pl. 162, 1. 

Note 4 on page 485 records the following: “The American H. 
Lansdale (YWCA, Rochester 1, N.Y., N.Y., U.S.A.) bought this 
engraved copper plate in Thessaloniki and has it in his posses- 
sion. | Know of it from a print made by him in the United States. 
Another copy of it from an early printing is in the Byzantine 
Museum of Athens, forming part of the Lambakis Collection.” 


240. SAINT DIMITRIOS 


Copper engraving. 0.44 x 0.34 m. 
1st quarter 19th c. Mount Athos. 
Engraver: unknown. 


Folk Museum, Samokov, Bulgaria. 


Saint Dimitrios, mounted on a steed with a heavy 
mane decorated with plumes and with the bishop 
Cyprian seated behind him, rides towards the left 
and strikes with his lance at Skyloyiannis’ breast; 
lying on his back beneath the horse’s forelegs, his 
tongue thrust out, the warrior attempts to ward off 
the saint’s lance with one hand and in the other 
holds a sword. His spear and conical shield are on 
the ground beside him. In the distance, left, is a 
fortified city and above it on a riband the inscrip- 
tion THESSALONIKI; right, a church with domes. At 
the top: left, the sun and an angel with the crown of 
martyrdom; centre, the Hand of God within a 
semicircular glory; and, right, the inscription SAINT 
DIMITRIOS in a roundel with dentate decoration. 


The engraving appears to have been made in the 
first decades of the 19th century by a rather clumsy 
Athonite craftsman. 


925 fh Athos Library 
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241. SAINT DIMITRIOS 


Copper engraving. 0.39 <x 0.27 m. 
1835. (Mount Athos). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos. 
D.P. Collection, Athens. 
Folk Museum, Samokov, Bulgaria. 


Inscribed just above the upper border, DEFRAYED 
BY PORPHYRIOS MONK OF IVIRON 1835. 


A careful but insensitive engraving of the scene 
illustrated by icon no. 240. 


242. SAINT DIMITRIOS 


Copper engraving. 0.40 x 0.30 m. 
Mid 19th c. (Mount Athos). 
Engraver: the monk Daniel. 


D.P. Collection, Athens. 


Inscribed below the border, DEFRAYED BY IOASAPH 
HIEROMONK AND THROUGH THE HAND OF DANIEL 
MONK. 


A variant of engraving no. 241. The main differ- 
ences are to be found in the saint’s uniform, the 
horse’s head and tail, and the composition of the 
landscape. 


For the engraver Daniel, see p. 76. 


243. SAINT DIMITRIOS 


Copper engraving. 0.34 xX 0.24 m. 
1847. (Mount Athos). 
Engraver: Thomas Sideri Pento. 


Monastery of Saint Catherine, Sinai (hand- 
coloured print). 
Mintschev Collection, Bulgaria. 


The print in the Bulgarian collection has a border of 
different design and is accompanied by the inscrip- 
tion DEFRAYED BY SOPHRONIOS MONK OF RILA the 
hand of Thomas Sideri Pento of Krusovo engraved 
THIS HOLY (ICON OF) D(UIMITRIOS) 1847. 


Mounted and riding towards the left with bishop 
Cyprian seated on his horse’s crupper, Saint Dimit- 
rios points his lance diagonally to the rear and 
slays Skyloyiannis lying on his side under the 
horse, while the Bulgar’s mount bolts away to the 
left in panic. The fortress and buildings of Thessa- 
loniki are illustrated in the far distance. Top: left, 
the Hand of God within a quadrant and, right, an 
angel descends with the crown of martyrdom; 
centre, the inscription SA/INT DIMITRIOS. 


For the engraver Thomas Sideri, see p. 44. 


BIBLIOGRAPHY 
Tomov, Bulgarische Graphik, no. 165. 
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244. SAINT DIMITRIOS 


Copper engraving. 0.37 x 0.295 m. 
1856. (Mount Athos). 
Engraver: Kyrillos, monk. 


The Metropolitan Museum of Art, the Elisha Whit- 
telsey Fund 1958, New York. 
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MONK. 


Riding from right to left, Saint Dimitrios turns back 
his lance to kill Skyloyiannis who has fallen on his 
side beneath the saint’s horse, Skyloyiannis’ own 
terrified charger making away to the left. In the far 
distance are the fortifications and buildings of the 
city of Thessaloniki. Top, left, the Hand of God 
extends a blessing from a semicircular glory and, 
right, the words SAINT DIMITRIOS are inscribed 
within a dentate roundel. 


For the engraver Kyrillos, see p. 37. 


245. SAINT DIMITRIOS 


Copper engraving. 0.36 x 0.26 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 


A version of engraving no. 244, but the image is 
reversed. There is a rare sense of violence in the 
saint’s action, while the warrior fallen on his side 
has a placid if sombre look on his face; his charger 
is nowhere to be seen and the landscape is differ- 
ent. Within a lozenge-shaped tablet, top left, is the 
title SAINT DIMITRIOS THE GREAT MARTYR. 
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246. SAINT DIMITRIOS 


Copper engraving. 0.32 x 0.23 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D. Papadimou Collection, Aghia Paraskevi, Athens. 


Here the equestrian Saint Dimitrios is advancing to 
the left with bishop Cyprian seated behind him, in 
the familiar iconographic theme of the death of 
Skyloyiannis. The fine engraving of the horse’s 
expressive head contrasts sharply with the conven- 
tional portrayal of the saint, the schematic trees in 
the landscape, and the unnatural position of the 
fallen warrior. 


Top, left, a tiny angel kneeling on a cloud holds a 
palm branch and a crown of martyrdom; right, the 
inscription SAINT DIMITRIOS on a narrow panel. 


247. SAINT DIMITRIOS 

Copper engraving. 0.26 x 0.19 m. 
1864. (Tinos). 

Engraver: (Frangiskos Desipris). 


Museum of the Church of the Evangelistria, Tinos. 


This is the only engraving that portrays Saint 
Dimitrios frontally and waist-length. The saint is 
dressed in an ornate military outfit and a splendid 
plumed helmet; in his right hand he holds a drawn 
sword laid upon his shoulder and in his left a cross 
which he rests on his exaggeratedly small round 
shield. The Hand of God lies in a gesture of bless- 
ing in the quadrant, top right; at a lower level the 
words SAINT DIMITRIOS are inscribed on two 
scrolls. 


The illustration may be identified with the engrav- 
ing made in 1864 by the artist Frangiskos Desipris 
of Tinos (see p. 286) and found in the church of 
Aghia Triada in the village of Gyrla in the island of 
Tinos’. 


1. G. Dorizas, Oi Triviot KaAAtTEXVES Kai T6 oucsio THG Trvou, 
Athens 1979, p. 39. 
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248. SAINT DIMITRIOS 


Copper engraving. 0.54 x 0.41 m. 
1871. Mount Athos. 
Engraver: Gavriel of Skopelos, hieromonk. 


Monastery of the Great Lavra, Mount Athos. 


Inscribed under the lower border, Engraved on 
Mount Athos Through The Hand of Gavriel Hiero- 
monk From Skopelos In The Year 18717. 


Riding his horse from left to right, Saint Dimitrios is 
depicted at the moment of slaying Skyloyiannis 
who has fallen on his back with his head to the 
right. Stunted plants dot the ground; over the 
buildings in the distance is the inscription The 
great City of Thessaloniki. Top, right, an angel in 
horizontal pose bearing a martyr’s crown and, left, 
the title of the icon in Cyrillic. 


The primitive style of the engraver Gavriel of 
Skopelos, who worked on Mount Athos and on the 
island of Hydra during the sixties and seventies of 
last century (see p. 152), is identifiable merely by 
the saint's oval frame, inexpressive head, and the 
lozenge-shaped ornamentation of the border. The 
remaining features of this painstaking composition 
must have been copied from the work of a more 
experienced and gifted artist. 


249. SAINT DIMITRIOS 


Copper engraving. 0.12 x 0.095 m. 
1886. (Hydra?). 
Engraver: Gavriel of Skopelos, hieromonk. 


Private Collection, Athens. 


Inscribed below the illustration, THROUGH THE 
HAND OF GAVRIEL HIEROMONK FROM SKOPELOS 
1886. At the top, SAINT DIMITRIOS. 


A tiny, rough-and-ready representation of the 
mounted soldier Saint Dimitrios by Gavriel of 
Skopelos (see his Annunciation, no. 149) in a com- 
position wholly unconnected with the previous 
icon. 
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250. SAINT DIMITRIOS 


Copper engraving printed on cloth. 0.24 x 0.17 m. 
Last quarter 19th c. (Constantinople?). 
Engraver: unknown. 


D.P. Collection, Athens. 
At the top is an inscription reading THE CONSECRA- 


TION OF THE CHURCH OF SAINT DIMITRIOS (at) 
KUYUNKOY. 
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Mounted on his horse with bishop Cyprian seated 
behind him, Saint Dimitrios slays Skyloyiannis. 
Top: left, an angel holding out the crown of martyr- 
dom; right, Christ in a glory giving his blessing. 


A primitive representation hurriedly and crudely 
printed for distribution at the consecration of a 
church dedicated to Saint Dimitrios. | have been 
unable to locate Kuyunkoy. 
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251. SAINT DIONYSIOS OF OLYMPOS 


Copper engraving. 0.25 x 0.185 m. 
Early 19th c. (Venice?). 
Engraver: unknown. 


D. Flambouras Collection, Athens. 


Garbed in a monk’s robes, Saint Dionysios of 
Olympos fills the centre of the icon in a full-length 
frontal pose. Raised to give a blessing, his right 
arm supports his pastoral staff, a rope rosary 
hanging from his wrist; in his left hand he holds the 
replica of a church with three domes, and a riband 
on which is inscribed BLESSED IS THE MAN THAT 
FEARETH THE LORD. 


The landscape contains drawings of stunted trees 
with bare trunks and tufted tips. 


In the upper part of the icon is inscribed in large 
letters SAINT DIONYSIOS OF OLYMPOS. 


The saint portrayed here lived in the 16th century. 
After sojourning a while as a monk on Mount 
Athos, he founded in the foothills of Mount Olym- 
pos a monastery which survived till 1943 when it 
was destroyed by German forces. 
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252. SAINT ELEFTHERIOS 


Engraved copper plate. 0.295 x 0.225 m. 
1811, October 10. (Constantinople). 
Engraver: Parthenios and Yerasimos Karavias. 


Monastery of Chilandari, Mount Athos (only the 
copper plate has survived). 


Inscribed below the picture, THIS ENGRAVING WAS 
DEDICATED TO THE MONASTERY OF SAINT ELEFTHER- 
IOS BY THE VILLAGE OF SANGRI IN THE ISLAND OF 
NAXOS AND DEFRAYED BY THE MOST WORTHY 
KYRIOS THEODOSIOS, SON OF THE BLESSED DE- 
PARTED AND EVER MEMORABLE MARKOS TO HIS 
ETERNAL MEMORY IN THE TIME OF THE VERY REV- 
EREND ABBOT KYRIOS KALLINIKOS VARVATAKIS TO 
BE DISTRIBUTED TO ALL PIOUS PERSONS VENERAT- 
ING THE SAINT 1811 THE 10TH OF THE MONTH OF 
OCTOBER, THE HAND OF PARTHENIOS AND YERASI- 
MOS ITHAKISSIOI KARAVIAS. 


Saint Eleftherios is shown standing full-length in 
his bishop’s robes in a country setting; his right 
hand is raised in blessing and he holds a closed 
book in his left. There is a tree on the left of the 
landscape and a group of buildings, including a 


A 
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church, in the background, right. Shafts of light 
radiating from the clouds above point towards the 
saint’s head; either side of his halo is the inscrip- 
tion SAINT ELEFTHERIOS HOLY MARTYR OF CHRIST. 


It seems that here the Karavias brothers (see p. 62) 
copied the portrait of Saint Eleftherios printed in 
his Akolouthia, published in Leipzig in 1784’ (see 
fig. 1). 


The buildings added by them obviously represent 
the small monastery of Saint Eleftherios referred to 
in the dedicatory inscription. The abbot Kallinikos 
Varvatakis, who owned the monastery, presented 
it together with its surrounding land to the Patri- 
archate of Constantinople in 1818 “to be converted 
into a public school for Greek studies and Christian 


devotions”. 


1. Ladas-Chatzidimos, ZupG6oAn, p. 186, no. 171. 
2. See periodical ‘Epprjic 6 Adytoc, Vienna 1818, pp. 463-65. 





THE FIERY ASCENT OF THE PROPHET ELIJAH 


No. Date Subject Engraver Place 

253 1831 The fiery ascent of the prophet Elijah Daniel Mount Athos 
254 1854 The fiery ascent of the prophet Elijah Averkios Mount Athos 
255 1859 The fiery ascent of the prophet Elijah Panayiotis K. Mount Athos 
256 Mid 19th c. The fiery ascent of the prophet Elijah Mount Athos 


These four Athonite engravings illustrate the ascent of the prophet Elijah into heaven in a fiery chariot and 
Elisha on whom fell Elijah’s mantle, with which he was to divide the waters of the river Jordan (Kings Il, 2, 


11-15). 


The subject is complemented in engraving no. 253 of 1831 by two small panels illustrating scenes from the 
prophet’s life in the desert. The three later and very similar engravings are after another prototype. 


253. THE FIERY ASCENT OF THE PROPHET ELIJAH 


Copper engraving. 0.41 x 0.30 m. 
1831. Mount Athos. 
Engraver: Daniel. 


N. Gionis Collection, Piraeus. 


Inscriptions: 


Above the lower border, DEFRAYED BY KYRILLOS 
MONK 1831 THE HAND OF DANIEL ON MOUNT ATHOS. 


Below the upper border, THE FIERY ASCENT OF THE 
GLORIOUS SAINT AND PROPHET ELIJAH NEARING 
GOD. 


The icon is divided into two bands. In the upper 
one the prophet Elijah, seen in a star-spangled sky 
surrounded by flaming clouds, is seated in a fiery 
chariot moving from left to right, holding in his 
right hand the reins of four winged horses, facing 
left and right in pairs; with the same hand the 
prophet throws his manile to Elisha standing in the 
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landscape below (left) on one bank of the Jordan, 
his arms upraised to catch the falling mantle, 
ELISHA RECEIVES THE MANTLE. Elisha is also por- 
trayed in the centre, striking the Jordan with the 
mantle, ELISHA DIVIDES THE WATERS WITH THE 
MANTLE. On the far right the fifty sons of the 
prophets, THE CHILDREN OF THE PROPHETS. 


The two square panels at the bottom represent 
incidents in the life of the prophet Elijah. Left, THE 
ANGEL AWAKENS THE PROPHET ELIJAH TO EAT: the 
full-length figure of a winged angel awakens the 
prophet reclining against some rocks, his head 
resting in his left hand; beside him are two bread 
loaves and a jug of water. Right, THE PROPHET 
ELIJAH IS FED BY RAVENS: the prophet is seated 
beside a river flowing through hilly country-side; 
two ravens with food in their beaks fly down from a 
tree on the right (Kings |, 17, 3-7). 


For the engraver Daniel, see p. 76. 
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254. THE FIERY ASCENT OF THE PROPHET ELIJAH 


Copper engraving. 0.68 x 0.46 m. 
1854. (Mount Athos). 
Engraver: Averkios. 


National Gallery, Athens. 

Kelli of the Elder Dionysios, Karyes, Mount Athos 
(only the much-damaged copper plate is pre- 
served). 


At the bottom of the picture is the inscription TH/S 
ICON WAS ENGRAVED AT THE EXPENSE OF THE MONK 
AGATHANGELOS AND THE HAND OF AVERKIOS OF 
THIS COMMUNITY. 


Top right, THE FIERY ASCENT OF THE GLORIOUS 
PROPHET ELIJAH NEARING GOD. 


In the top of the picture the prophet Elijah is seen 
seated in a chariot with large fiery wheels riding 
over a track of flames; in his right hand he holds 
the reins of four winged horses galloping in a 
leftward direction; he extends his left arm from 
which his cloak, floating earthwards in the centre 
of the picture, has just fallen. Below, right, the 
full-length figure of Elisha stands in a landscape 
bisected by a broad river with fishes (the Jordan); 
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his right hand is raised to receive the mantle and in 
his left he holds a scroll open at the passage MY 
FATHER, MY FATHER, THE CHARIOT OF ISRAEL, AND 
THE HORSEMEN THEREOF (Kings Il, 2, 12). 


A little to the rear, left, is another, slightly smaller 
figure of Elisha with his back to the viewer; stand- 
ing on the river bank he violently flings the mantle 
above his head. The inscription beside him reads 
ELIJAH SMITES THE WATERS OF JORDAN. On the 
opposite bank there stands a fortified city, THE 
HOLY CITY OF JERUSALEM. Under the top edge of 
the picture within a semi-circular glory is the Hand 
of God giving a blessing. 


Apart from the dedicatory inscription, all texts are 
written in Slavonic. 


This engraving by the monk Averkios (see p. 54) 
has been very carefully executed. The drawing of 
the landscape stretching back into the distance 
conveys a sense of depth, while the thick, curling 
tongues of flame beneath the chariot and the loose 
folds of the prophet’s garments lend movement to 
the scene; the miniature trees in the foreground 
and the stylized fish in the river have been en- 
graved with characteristic naivety. 
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255. THE FIERY ASCENT OF THE PROPHET ELIJAH 


Copper engraving. 0.66 x 0.435 m. 
1859. (Mount Athos). 
Engraver: Panayiotis Konstantinou. 


Monastery of Saint Catherine, Sinai. 


Inscribed bottom, right, DEFRAYED BY CHARALAM- 
BOS MONK THE HAND OF PANAYIOTIS K. 1859. 


A version of engraving no. 254 by the engraver 
Panayiotis Konstantinou (see p. 42). The landscape 
has been modified in the foreground; the prophet 
Elijah is depicted in miniature, bottom left, seated 
On a rock in a cave, his head resting on his left 
hand. In this version of the scene, in which he is 
shown smiting the waters, Elisha’s head is inclined 
to the left. 
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REITER ac hamemegreeyey errr vonccsergma cee. «26. THE FIERY ASCENT OF THE PROPHET ELIJAH 


inn aa aan re pee ee uicivey : hs al 

my sR Es (i Copper engraving. 0.66 x 0.475 m. 
OLN | ty. Sa : Mid 19th c. Mount Athos. 

Engraver: unknown. 


Monastery of Simonopetra, Mount Athos. 


C442 19 as wa 


A variation of engraving no. 255. The prophet Elijah 
Is portrayed in his chariot at a greater height and 
his eyes are fixed on the horses in front of him, 
harnessed in pairs, the one behind the other as 
they gallop leftwards over clouds with occasional 
tongues of fire escaping from beneath them. There 
are no flames about the only visible wheel of the 
chariot. The prophet'’s cloak is falling, right, into the 
Es ’ Bite hands of Elisha kneeling beside the river. 
ime pees Wu J eae On the opposite bank ELISHA SMITES THE WATERS 
iy , itty See OF JORDAN, flinging the cloak above his head with 
both hands. In the foreground, right, is a third 
representation of Elisha, this time with a scroll and 
in the same attitude as in engravings nos 254 and 
255 in which the inscription is above his halo: THE 
PROPHET ELISHA. Left, the prophet Elijah in a cave 
with two ravens feeding him. A smaller section of 
the city of Jerusalem is in sight in the background, 
left; engraved over the fortress gateway is the 
legend THE HOLY CITY OF JERUSALEM. 


With the exception of the latter, all inscriptions are 
written in Slavonic. 
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SAINT IGNATIOS THEOPHOROS 


No. Date Subject Engraver Place 

257 1836 Saint Ignatios Theophoros Daniel Mount Athos 
258 Mid 19th c. Saint Ignatios Theophoros Mount Athos 
259 Mid 19th c. Saint Ignatios Theophoros Mount Athos 
260 Mid 19th c. Saint Ignatios Theophoros Anthimos Peloponnisios Mount Athos 


Saint Ignatios Theophoros, bishop of Antioch, lived in the 1st century. He is called Theophoros, literally 
“God-bearer”, though in fact he is “God-borne” because tradition has it that Christ himself held him in his 
hands. He was martyred in 103 in Rome, being torn to pieces by lions in the Colosseum’. Four very similar 


Athonite engravings portray his martyr’s death. 


1. Nikodimos, ZuvaEaptotrs, 1, p. 326. 


257. SAINT IGNATIOS THEOPHOROS 


Copper engraving. 0.49 x 0.40 m. 
1836. Mount Athos. 
Engraver: Daniel. 


D.P. Collection, Athens. 


Inscriptions: 


Bottom, in small panels DEFRAYED BY PANKRATIOS 
MONK 1836/ THE HAND OF DANIEL ON MOUNT ATHOS. 


Top, centre, SAINT IGNATIOS THEOPHOROS. 


In a landscape setting the full-length figure of Saint 
Ignatios Theophoros fills the centre of the picture. 
He wears a long beard and the richly embroidered 
vestments of a bishop. His arms are outstretched in 
prayer and his expression is one of great fortitude 
though two huge rampant lions have grasped him 
about the shoulders and are on the point of clawing 
him to pieces. The wild-looking beasts have large 
eyes of human appearance, open mouths with 
pointed fangs, and small rounded ears. Their long 
manes have been drawn with particular care, the 
closely-hatched lines contrasting with the rest of 
their apparently hairless bodies, their skins being 
smooth except for the tassel at the tip of the tails. 
They stand with one hind paw on the ground, the 
other clawing the saint’s robes. The tails curve 
between the hind legs and finish over the backs. 


In an attempt to depict perspective, the tiny ground 
plants diminish in size with distance. Where the 
landscape ends it is succeeded by a broad band of 
horizontal lines followed by a stippled ground. Top 
left, Christ seated in clouds bordering a quadrant 
within which is a starry heaven raises his right arm 
in blessing and holds a book in his left; on the right 
is an angel hovering on his side and holding out 
the crown of martyrdom. 


For the engraver Daniel, see p. 76. 
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258. SAINT IGNATIOS THEOPHOROS 


Copper engraving. 0.36 x 0.30 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Archaeological Museum of Sofia, Bulgaria. 


A version of no. 257, in which Saint Ignatios wears 
a mitre, his robes have a different embroidered 
design, and the flower-strewn ground has been 
replaced by a plinth raised slightly above a tiled 
floor. Here the lions balance on the hind leg far- 
thest from the viewer and claw the saint with the 
nearer one; their manes are shorter, with two rows 
of curls, and their features rather differently por- 
trayed. In the place of the angel, top right, is the 
title of the icon SAINT IGNATIOS THEOPHOROS in 
both Greek and Slavonic script. 


259. SAINT IGNATIOS THEOPHOROS 


Copper engraving. 0.36 x 0.30 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Prophitis Elias, Hydra. 


A close copy of engraving no. 258, the differences 
occuring in the embroidery of the saint’s robes and 
in the lion’s manes and features. 


The engraving is stitched to a cloth whose edges 
cover some borders of the icon and part of the 
floor. 


260. SAINT IGNATIOS THEOPHOROS 


Copper engraving. 0.51 x 0.41 m. 
Mid 19th c. (Mount Athos). 
Engraver: Anthimos Peloponnisios. 


Monastery of Karakalou, Mount Athos. 


Inscribed at the bottom centre, THE HAND OF ANTHI- 
MOS PELOPONNISIOS; and in a panel over the 
saint’s head SAINT IGNATIOS THEOPHOROS. 


The iconographic subject of the previous engrav- 
ings is reproduced here in a new composition. The 
lions’ huge heads have human features except for 
the large mouth and long, thick, and bushy mane. 
The beast on the left has his eye on the spectator 
and his tail describes a circle just below the tassel; 
the other beast, turned towards the saint, is lacking 
a leg. Two miniature lions have been added beside 
the feet of the saint standing in a landscape co- 
vered with flowering plants. 


Top left, in a beam radiating from Christ's glory is 
the phrase well done, good and faithful servant, 
enter into my kingdom. On the right is a group of 
four angels on clouds, the one nearest to the saint 
holding out a martyr’s crown. 


The engraving may be dated to around 1840 in so 
far as the dated known works of Anthimos were all 
executed in the period 1836-1847 (see p. 91). 
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261. SAINT IGNATIOS BISHOP OF MITHYMNA 


Copper engraving. 0.59 x 0.42 m. 

1858. (Mount Athos). 

Engraver: Konstantinos Panayiotou from Plomar- 
ion, Mytilini. 


D.P. Collection, Athens. 


Inscriptions: 


Beneath the border, Engraved on copper through 
the hand of Konstantinos Panayiotou from the 
Township of Plomarion in Mytilini 1858. 


Just above the preceding inscription and within the 
border, THE HOLY MONASTIC COMMUNITY OF 
LEIMON DEDICATED TO THE BLESSED IGNATIOS PRIDE 
OF THE PEOPLE OF MITHYMNA OFFERS PILGRIMS THIS 
WONDER-WORKING ICON FULL OF ABUNDANT GRACE 
AND DIVINE RADIANCE. 


Level with the saint’s shoulder and within a small 
panel, left, SAINT IGNATIOS BISHOP OF METHYMNA. 


Saint Ignatios is portrayed three-quarter length in a 
monk’s habit and cowl. He is inclined to the right 
and holds his arms apart in prayer. The black cowl 
covering his forehead and falling over his shoul- 
ders on to the heavy folds of his habit lends an 
austere note to his venerable features dominated 
by large thoughtful eyes and a full beard. The 
buildings of Leimona Monastery, delineated with 
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care if with the usual primitive perspective, are 
shown at the top right. Two cypress trees grow in 
the monastery courtyard and archangel Gabriel 
appears over the roof-tops. In clouds above and to 
his left archangel Michael offers the saint the 
crown of sainthood. 


Saint Ignatios was born at the end of the 15th 
century and was consecrated bishop of Mithymna 
in 1531. A few years earlier, in 1527, he had 
founded the monastery of Leimona in Lesvos 
(Mytilini) on the site of the old Byzantine monas- 
tery of the Chief Archangel Michael. 


The name of the Lesvian engraver Konstantinos 
Panayiotou “from the township of Plomarion” 
occurs also on a view of Constantinople engraved 
in 1851 (no. 618); an 1845 view of Smyrna (no. 617), 
stylistically very similar, is signed by Konstantinos 
Kaldis “from the township of Plomarion in Les- 
vos”; and on the engraving of Simonopetra 
monastery (Mount Athos), made in 1870 by loannis 
Kon. Kaldis (no. 500), the “late” Konstantinos Kal- 
dis Lesvios (of Lesvos) is named as having met the 
printing expenses. One may conclude from these 
details that in all four instances the reference is to 
the same individual, who died before 1871 and was 
probably the father of the engraver loannis Kaldis 
who styles himself loannis Kon. or loannis Kon- 
stantinou Lesvios. 
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SAINT JOHN VLADIMIR 


No. Date Subject Engraver Place 

262 #1742 Saint John Vladimir with scenes from his life H. Zefar Vienna 

263 1774 Saint John Vladimir 

264 1774 The Relics of Saint John Vladimir 

265 #£1868 Saint John Vladimir with scenes from his life Mount Athos 
266 Mid 19th c. Saint John Viadimir Venice 

267 #£=xMid 19th c.  -The Relics of Saint John Viadimir Venice 


A very popular saint in Albania and Macedonia, John Vladimir lived in the late 10th and early 11th centuries. 
A descendant of the royal family of Dalmatia, we read in his life that from an early age he was noted for his 
great piety. When he succeeded to the throne he devoted himself to good works and, to maintain his 
chastity, refused to co-habit with his wife. Thinking her husband was in love with another woman, she 
shought revenge and persuaded her brother to kill him when he returned victorious from a war against the 
Byzantine emperor. The king’s remains were taken to the monastery he had himself founded near Elbasan, 
and his tomb became a place of pilgrimage and centre of veneration with a wide-ranging influence over all 
neighbouring regions’. 


By the end of the 18th century there had been published three Akolouthies for the saint in which were 
recounted legends concerning his life and miracles; two were printed in Venice, in 1690 and 1774, and one in 
Moschopolis, in 1742*. The Venice editions were illustrated, each being accompanied by two copper 
engravings portraying the bust or full-length figure of the saint on one whole page and his relics on another 
(see ill’ns 1,2,4,5). The six individual engravings in which Saint Vladimir is depicted full-length in royal robes, 
either standing erect holding his severed head or lying on a bier, are influenced by the illustrations in the 
Akolouthies. The figure of the saint in the first iconographic type derives from Stemmatographia, a Serbian 
book published in Vienna in 1741 with designs by Hristofor Zefar engraved by Thomas Mesmer (ill. 3). The 
portrait in Stemmatographia was used by Zefar in 1742 for engraving no. 262 though with some variations: 
the saint stands in a landscape beside his monastery instead of being depicted in an interior setting, and 
scenes from his life and views of three Albanian towns are illustrated on small rococo panels. A copy of this 
engraving was produced on Mount Athos in 1868 (no. 265). 


The portrait of the saint published in the 1774 Venice Akolouthia (ill. 4) was also derived from Stemmato- 
graphia. The engraved copper plate preserved at Chilandari suggests the icon circulated as a separate print 
as well (no. 263). The inscription forming a framework around the figure of the saint is taken from the 1690 
Akolouthia in which it surrounds the saint in a different composition, engraved by Isabella Piccini (ill. 1). 


The 19th-century lithograph no. 266, in which the same inscriptions occur in a different order, was based on 
the copper engraving of 1774. 


The second iconographic type, the relics of Saint John Viadimir, in engraving no. 264, comes from the 
1774 Akolouthia and in many respects is similar to Isabella Piccini’s engraving in the 1690 Akolouthia (ill. 2), 
while the same subject reappears in a new composition in the 19th-century lithograph no. 267. 


1. Nikodimos, 2uvagapioti¢e, v. 2, pp. 165, 166. 
2. See Petit, Acolouthies grecques, pp. 121-123, nos 1,2,3. 
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1-2 
Engravings by Isabella Piccini from the Akolouthia 
of Saint John Vladimir (Venice 1690, pp. 4, 47). 


3 
Engraving from the Stemmatographia by Hristofor 
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Zetar (Vienna 1741, p. 8). The designs are by Zefar, 
the engraving by Thomas Mesmer. 


4-5 
Engravings by an unknown artist from the Ako- 
louthia for Saint John Vladimir (Venice 1744, p. 8). 
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262. SAINT JOHN VLADIMIR AND SCENES FROM 
HIS LIFE 


Copper engraving. 

1742, May 22. Vienna. 

Supervision and correction: Hristofor Zefar. 
Engraver: (Thomas Mesmer?). 


Petros Kolendié Collection, Yugoslavia’. 


The four-line inscription at the bottom reads: THIS 
ICON OF JOHN VLADIMIR MONARCH AND SAINT WITH 
HIS EXPLOITS AND MIRACLES DEPICTED AROUND HIM 
WAS PRINTED IN THE TIME OF HIS BEATITUDE THE 
MOST LEARNED PATRIARCH OF THE FIRST JUSTINIANI 
OF ACHRIDA, AND of all Bulgaria Kyrios Kyrios 
IOASAPH presiding over the monastery of Neo 
Kastro, that is, of Saint John Vladimir, of the very 
reverend Kyrios Ananias hieromonk, with the 
assistance of the most venerable parish priest of 
the city of Neokastro kyr Konstantinos... and at the 
expense of the most honourable and most benefi- 
cent Kyrioi Adamis... (Roussis) Argentis and 
Theodoros papa-Yeorgiou Mandoukas of Moscho- 
polis, Vienna 1742 May 22, supervised and cor- 
rected by the painter’Christophoros Zefarovits of 
the community of the Illyriko-Roussianoi. 


Roughly in the centre of the engraving, Saint John 
Vladimir is portrayed full-length within an oval 
frame dressed in his royal robes. In one hand he 
holds a cross, sword, and palm branch, and in the 
other his severed head. Two small angels hovering 
over him offer him respectively the royal crown 
and the crown of martyrdom. The landscape com- 
prises, left, tall trees and, right, the saint's monas- 
tery at Elbasan. At the top is the inscription in 
Greek SAINT JOHN VLADIMIR FLOWING WITH MYRRH, 
repeated in Serbo-Slavonic. 


Above the oval is the Holy Trinity: the full-length 
figures of the Father and the Son are seated on a 
cloud and hold between them a cross above which 
is the Holy Spirit in the form of a Dove. Below the 
image of the saint, in a small roundel supported by 
two fully-figured angels, is written THE DORMITION 
OF THE SAINT and still lower there is a miniature, 
oblong view of the walled city of ELBASAN with the 
church of THE VIRGIN at its mid point. 


These four scenes which together form the central 
axis of the whole composition are bordered by 
twelve small panels, six to the left and six to the 
right; ten of them relate to events in the life of the 
saint and the two lowermost, level with the view of 
Elbasan, illustrate (left) Moschopolis and (right) 
Beligrad (Berat). 


All the scenes, except that of the Holy Trinity, are 
depicted in panels framed in a variety of rococo 
designs. 


Beneath the dedicatory inscription is a bilingual 
text concerning the life and miracles of Saint John 
Vladimir as they are described in his life. Unfortu- 
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nately the photograph was not clear enough to 
enable me to read either these texts or the legends 
on each scene, but they must be identical to those 
inscribed on the 1868 copy of the engraving (see 
below, no. 265). 


As the dedicatory inscription tells us, the copper 
engraving was printed on 22 May 1742 in Vienna 
supervised and corrected by Christophoros Zefar- 
ovits. 


In making his portrait of the central figure of the 
saint, Zefar used the picture he had drawn in 1741 
for Stemmatographia though here he has substi- 
tuted the interior scene with a landscape and has 
added two angels. The engraver of the icon is not 
named. Zefar usually collaborated over the engrav- 
ing of his drawings with Thomas Mesmer, who 
would add his name to the work. Perhaps in this 
instance Hristofor Zefar himself did the engraving. 


The composition is well-balanced and symmet- 
rical, and has been drawn with care and skill; the 
delicate shading gives depth to the scenes, and the 
markedly western style is emphasised by the rich 
rococo decoration of the borders around the mini- 
atures. 


D. Davidov, who has written a study of his work, 
believes Zefar was inspired in making this com- 
position by an earlier prototype, an icon or another 
engraving, of the saint who was very popular at the 
time in the region of Elbasan. 


loasaph of Achrida, referred to in the dedicatory 
inscription, was a prelate of great repute with a 
variety of activities’. Born in Moschopolis in 1660, 
he occupied the archiepiscopal see of Achrida from 
1719 till his death in 1745. We know he was 
connected with rich compatriots in Vienna and 
with the metropolitan of Kastoria, Dionysios Man- 
toukas® (1648-1741), who was also from Moscho- 
polis and may have been a relation of one of the 
donors of the copper engraving, Theodoros papa- 
Yeorgiou Mandoukas. 


There is a record of a Macedonian nobleman in 
Pest in 1774 with the same surname as the second 
donor, namely, N. Argentis, and of a certain Dimit- 
sas Argentis in Moschopolis in 1822%. 


Davidov, Zefar, pp. 44, 45, 59, pl. p. 101. 
Theocharis, flpayyiatéia, pp. 82, 83. 
Kissas, Kozani Menologion, p. 107, pl. 8-10. 


1. The photograph is reproduced from the study by D. Davidov 
(see Bibliography). 


2. loachim Martinianos, Suu6oAn sic thv lotopiav th¢ Mooxo- 
méAeweo, 1, Athens 1939, pp. 61-65, n. 18. 


3. Theophrastos Yeorgiadis, Moox6énodic, Athens 1975, 
pp. 63, 64. 

4.loachim Martinianos, ‘H Moox6érnodtc, Thessaloniki 1957, 
pp. 138, 241. 
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263. SAINT JOHN VLADIMIR 


Engraved copper plate. 0.22 x 0.16 m. 
1774. (Venice). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos (the copper 
plate has been preserved). 


The full-length figure of Saint John Vladimir in 
royal robes stands against a plain background, 
holding in the right hand a cross and palm branch 
and in the left a severed head. 


The inscription on the icon reads SAINT JOHN 
VLADIMIR and round its outer border THE GRA- 
CIOUSLY NAMED GLORY OF THE GRACES JOHN VLADI- 
MIR REVERED KING OF ALL ALBANIA AND BULGARIA, 
WONDER-WORKING GREAT MARTYR, FULL OF GRACE 
AND VERILY FLOWING WITH MYRRH. 


The figure of Saint John is taken from Zefar’s 
Stemmatographia (see p. 242, ill. 3) and the inscrip- 
tions from the bust portrait of the saint engraved 
by Isabella Piccini for his Akolouthia published in 
1690 (see p. 242, ill. 1). 


BIBLIOGRAPHY 


Akodou@ia tod ayiou évd6£ou Baotdéwe Kai ueyaAoudptupos 
‘Iwadvvou tod BAadiurpou Kai Gauyatoupyod... Venice 1774. 
Printed by Nikolaos Glykis from loannina (p. 8). 
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264. THE RELICS OF SAINT JOHN VLADIMIR 


Engraved copper plate. 0.095 x 0.135 m. 
1774. (Venice). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos (only the 
engraved copper plate survives, with a round hole 
in the middle). 


The icon depicts the body of Saint Vladimir lying 
on a bier. The saint is dressed in royal raiment, his 
crowned head resting on a pillow. Two lighted 
tapers stand either side of the bier. At the top is the 
inscription THE VENERABLE RELICS OF THE RULER 
IOANNIS VLADIMIR. 


The reverse side of the plate is engraved with small 
oblong boxes containing Serbian and Greek in- 
scriptions used for the production of medicine- 
bottle labels. The Greek ones read: oil of sage, 
calabash oil, potable balsam, bay leaf oil, oil of 
oregano, oil of fennel. The illustration of the plate 
is from a negative print of the photograph (ill. 1). 


BIBLIOGRAPHY 


AkoAou@ia tod dayiou évddEou BaoiAéwe Kai peyakoudptupos 
Iwdavvou tou BAadwnpou Kai Gauyatoupyou..., Venice 1774. 
Printed by Nikolaos Glykis from loannina. The engraving printed 
on the upper part of p. 45 is a copy of the same scene in the 1690 
Akolouthia (see p. 242, ill. 2). 
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965. SAINT JOHN VLADIMIR AND SCENES FROM 
HIS LIFE 


Copper engraving. 0.73 x 0.49 m. 
1868. Mount Athos. 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos. 
Monastery of Dionysiou, Mount Athos’. 


The three-line inscription at the bottom reads: 

THIS ICON OF THE RULING SAINT JOHN VLADIMIR 
WITH HIS EXPLOITS AND MIRACLES DEPICTED 
AROUND HIM WAS ENGRAVED IN THE TIME OF HIS 
BEATITUDE THE MOST LEARNED PATRIARCH OF THE 
FIRST JUSTINIANI OF ACHRIDA AND ALL BULGARIA 
KYRIOS KYRIOS VISSARION, THE VERY REVEREND 
HIEROMONK KYRIOS HATZIGRIGORIOS THEN PRESID- 
ING OVER THE MONASTERY OF NEO KASTRO, THAT IS, 
OF SAINT JOHN VLADIMIR, AND WAS DEFRAYED BY 
THE SAID ABBOT AND KOSMAS NEOSKITIOTIS MONK 
OF THE KALYVA OF SAINT GEORGE IN THE YEAR 1868. 


This is a version of Zefar’s copper engraving of 
1742, portraying Saint John Vladimir and _ his 
miracles, treated in an Athonite manner. The style 
of the dedicatory inscription is similar, the differ- 
ences lying in the names of the clerics and donors: 
the name of the patriarch (archbishop) of Achrida is 
aiven as Vissarion and the donors are named as 
Hatzigrigorios, abbot of the monastery at Neokas- 
tro (Elbasan) dedicated to the saint, and the monk 
Kosmas from the new skete (belonging to Saint 
Paul’s) on Mount Athos. There is no mention of 
Zefar nor of the more recent engraver who so 
conscientiously copied his model but whose typi- 
cally naive manner prevented him from rendering 
either Zefar’s delicate shadings or the background 
perspective in the miraculous scenes. 


The Greek inscriptions either on or below the 
picture are as follows?: 


Top centre, THE HOLY TRINITY. 


In the borders of the miniature scenes: 
1. THE BRIGHT STAR SEEN SHINING OVER VLADIMIR 
REFLECTS THE SPLENDOUR AND DIVINE GLORY OF 
KINGS. LET US ALL HONOUR IOANNIS” WITH 
HYMNS. HE URGES YOU TO PRAY FOR THE FOR- 
MER AND FOR THE HOLY CONGREGATION OF 
ELBASAN IN ALBANIA. 

. The nativity of the Saint 

. he is crowned king 

. there appears to him an eagle with... 

. he venerates the cross 

. the purple-born having accomplished nothing 

. he is murdered by his brother-in-law 

. HOLDING HIS PRECIOUS HEAD HE CAME TO 
WHERE HE NOW LIES 

. so he might venerate in this place 

. IN VAIN DID THE FRANKS STEAL THE RELICS OF 
THE SAINT 


con Om O1 & WN 


_ 
Co oO 


11. THEY REPLACED THE HOLY RELICS IN THE... 
PLACE 

12. THE DORMITION OF SAINT JOHN 

13. MOSCHOPOLIS 

14. ELBASAN 


15. VELAGRADA 


Beneath the picture, left, This man the former ruler 
and Saint John Vladimir of Bulgaria, son of Nee- 
man son of the pious .... Symeon, Holy ruler of the 
Achrida Bulgars, trained from an early age in the 
exercise of every virtue and in the science of war 
while reigning over not only the Bulgarians but 
also Dalmatia, Illyria, Serbia, and Albania per- 
formed many bold exploits against the enemies, 
uprooted the heresies of the Bogomils and Massa- 
lians and through his pronouncements and 
teaching spread the orthodox faith and was loath- 
ed for his extreme wisdom and chastity by His wife 
who plotted to take his life having her heretical 
Brother as agent and catechist of satan, | say, 
whom she incited to put him to death that she 
might succeed him and sustain the heresies of that 
time. The thrice-accursed found his opportunity 
and beheaded the Saint on his return from the 
wondrous victory he had won over him who had 
been born to the purple. Even after his death the 
blessed man did not shrink from taking his holy 
head in his hands and being a horseman rode a 
great distance and giving praise and chanting the 
hymn “We proceed to thine House” so came to this 
place where his holy remains now lie safe and 
sweet-smelling. Working miracles and flowing 
with myrrh he is laid to rest in Albania close to Neo 
Kastro otherwise Elbasan. His wife’s brother was 
forthwith struck down by madness and ate his own 
flesh and so for better or worse gave up his soul. 
His wife the queen, wishing heart and mind so 
much undone, repented, weeping and seeking par- 
don for the evil she had instigated. From the time 
of his martyrdom and dormition in the year 957 
astonishing miracles are worked each day by His 
holy remains which the Franks carried off (losing 
their mules on the way?) and having no choice 
threw them into the river so that... to the sea, but 
they returned to his monastery without any... Save 
us Amen. 


The same inscription written in Slavonic fills the 
corresponding position on the right. 


1. The copy at Dionysiou Monastery is undated. Vissarion’s 
name is omitted from the dedicatory inscription and, low down, 
the icon is inscribed, apparently by hand: The feast is celebrated 
on 22 May. His Akolouthia is to be found in print in the Kalyva of 
Damianos at Nea SkKiti. 


2. All inscriptions are also written in the Serbo-Slavonic lan- 
guage, with the exception of the one encircling the central image 
of the saint. 
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266. SAINT JOHN VLADIMIR 


Lithograph. 

Mid 19th c. Venice. 

Lithographers-Printers: Barozzi and Corradini. 
Engraver: unknown. 


Greek Institute, Venice. 


Inscribed along the lower edge, Award-winning 
lithograph by Barozzi and Corradini. 


This lithograph of Saint John Viadimir is a copy of 
the corresponding portrait in no. 263 taken from 
the Akolouthia of 1774 (see also p. 242, ill. 5). 
Identical inscribed texts have been placed respec- 
tively to the right of and beneath the figure of the 
saint. 


267. THE REMAINS OF SAINT JOHN VLADIMIR 


Lithograph. 

Mid 19th c. Venice. 

Lithographers-Printers: Barozzi and Corradini. 
Engraver: unknown. 


Greek Institute, Venice. 


Inscriptions: 


Top, THE VENERABLE REMAINS OF THE RULER IOAN- 
NIS VLADIMIR. 


Beneath the picture, left and right, Award-winning 
lithograph by Barozzi and Corraadini. 


The picture shows the remains of Saint John lying 
ona bier in the shape of a nautilus shell with foliate 
decoration at each end and on the supports. The 
corpse is flanked by two tall candle stands. The 
picture is framed by a lancet arch with ornaments 
of plant design above the haunches. 


268. THE REVELATION OF SAINT JOHN THE 
THEOLOGIAN 


Copper engraving. 0.77 xX 0.62 m. 
1794. (Venice?). 
Engraver: unknown. 


Monastery of Zoodochos Pighi, Patmos. 
Monastery of Great Lavra, Mount Athos. 


Inscriptions: 


At the bottom of the picture, THIS VENERABLE REV- 
ELATION OF SAINT JOHN THE THEOLOGIAN WAS 
ENGRAVED ON COPPER UNDER THE SUPERVISION 
AND AT THE EXPENSE OF THE MOST HOLY PAR- 
THENIOS HIEROMONK OF NEGROPONTE FROM THE 
ISLAND OF PATMOS FOR PRESENTATION GRATIS TO 
THE ORTHODOX FAITHFUL AS A MARK OF THEIR PIETY, 
IN THE YEAR 1790. 
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A passage from the Apocalypse (I, 9-14, 16-17) is 
inscribed on a tablet behind Saint John: / JOHN, 
WHO ALSO AM YOUR BROTHER, AND COMPANION IN 
TRIBULATION, AND IN THE KINGDOM AND PATIENCE 
OF JESUS CHRIST, WAS IN THE ISLE THAT IS CALLED 
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PATMOS, FOR THE WORD OF GOD, AND FOR THE 
TESTIMONY OF JESUS CHRIST. | WAS IN THE SPIRIT 
ON THE LORD’S DAY, AND HEARD BEHIND ME A GREAT 
VOICE, AS OF A TRUMPET, SAYING, | AM ALPHA AND 
OMEGA, THE FIRST AND THE LAST; AND, WHAT THOU 
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SEEST, WRITE IN A BOOK, AND SEND IT UNTO THE 
SEVEN CHURCHES WHICH ARE IN ASIA; UNTO EPHE- 
SUS, AND UNTO SMYRNA, AND UNTO PERGAMOS, 
AND UNTO THYATIRA. AND UNTO SARDIS, AND UNTO 
PHILADELPHIA, AND UNTO LAODICEA. AND | TURNED 
TO SEE THE VOICE THAT SPAKE WITH ME. AND BEING 
TURNED, | SAW SEVEN GOLDEN CANDLESTICKS: AND 
IN THE MIDST OF THE SEVEN CANDLESTICKS ONE LIKE 
UNTO THE SON OF MAN, CLOTHED WITH A GARMENT 
DOWN TO THE FOOT, AND GIRT ABOUT THE PAPS 
WITH A GOLDEN GIRDLE. HIS HEAD AND HIS HAIRS 
WERE WHITE LIKE WOOL, AS WHITE AS SNOW: AND 
HIS EYES WERE AS A FLAME OF FIRE. AND HE HAD IN 
HIS RIGHT HAND SEVEN STARS: AND OUT OF HIS 
MOUTH WENT A SHARP TWO-EDGED SWORD: AND 
HIS COUNTENANCE WAS AS THE SUN SHINETH IN HIS 
STRENGTH. AND WHEN | SAW HIM, | FELL AT HIS FEET 
AS DEAD. 


On the scroll held by Saint Parthenios Lampsakou 
is inscribed, | pray and warmly beseech thee, 
Theologos and initiate of the Divine Word, that, 
through your intercession with the Lord, Par- 
thenios who bears the same name as | and is the 
Son and child of your monastic flock and has 
longingly had recourse through me to thee may be 
the object of his compassion and benevolence on 
the day of judgement and awesome sentence. 


The upper part of the engraving illustrates John’s 
dream from the Apocalypse. At its centre is the 
figure of God as the Son of Man. John himself is 
portrayed below lying on his side, Saints Christo- 
doulos and Parthenios standing at his head and 
féet respectively. God, a mature bearded man, is 
seated on a rainbow in the middle of a radiant 
glory, his arms held out at his sides; behind his 
head is a large white triangle inscribed O ON, and at 
his feet are cloudlets and ten winged trochoi. In the 
open palm and at the fingertips of his right hand 
are seven shining stars, while in his left hand he 
holds two keys, to Death and to Hades (the third 
symbol, the double-edged sword, is missing). 
small angel heads hover about his glory. Among 
the clouds surrounding the glory and in front of 
seven candlesticks with lighted tapers kneel a simi- 
lar number of full-figured angels (three on the left, 
four on the right); each holds the replica of a 
church with a small dome and arched openings in 
the facade, their names being written beside them: 
THE CHURCH AT EPHESUS, THE CHURCH AT SMYRNA, 
THE CHURCH AT PERGAMON, THE CHURCH AT 
LAODICEA, THE CHURCH AT PHILADELPHIA, THE 
CHURCH AT SARDIS, THE CHURCH AT THYATIRA. 


Below, projected against the bare landscape of 
Patmos which ends on the right in a small bay, 
Saint -John, lying in ecstasy on his right side, 
supports his head in one hand while extending the 
other with open palm to point to the tablet with the 
passage from the Apocalypse. Behind him to the 
left is the full-length, almost frontal figure of SAINT 
CHRISTODOULOS, founder of the Monastery of Pat- 
mos; he wears a monk’s cowl and habit and holds 
in front of him a replica of the katholikon of the 
monastery, a model somewhat larger but of the 
same design as the seven churches. In the corres- 
ponding position on the right but a little farther to 


the rear, SAINT PARTHENIOS LAMPSAKOU portrayed 
full-length and attired in a bishop’s vestments 
turns towards John with a gesture of supplication, 
holding an open scroll in his left hand. 


The dedicator of the icon, Parthenios Negroponte, 
who is one and the same as Parthenios Abruzzis or 
Prouzis, was parish priest of the church of the 
Megali Panaghia in 1784, ecclesiarch in 1797, abbot 
of the monastery of Saint John the Theologian of 
Patmos from 1801 to 1804, and epitropos of the 
monastery till 1811 when he fell ill of a mental 
disease. He died in 1812'. 


Executed in a western manner, the engraving was 
probably made in Venice. It bears a close resemb- 
lance to two icons in Patmos studied and publish- 
ed by M. Chatzidakis?. One of them was painted in 
about 1596 by Thomas Vathas, the other in 1626 by 
an unknown artist. The iconographic subject mat- 
ter, the representation of God in the upper part and 
of Saint John reclining in the lower, is the same as 
that found on the copper engraving though some 
features are variously depicted. Instead of the 
seven candlesticks with tapers placed one in front 
of each angel, in the icons seven lamps with flames 
stand in a row beneath the image of God; the 
angels, four to the left and three to the right, are 
kneeling down in different attitudes, and the chur- 
ches they hold are of another design. 


Lower down, the differences are more obvious. 
saints Christodoulos and Parthenios are omitted 
from the icons and Saint John, lying on his back, 
dreams with closed eyes and his arms relaxed, the 
one beside him on the ground and the other resting 
on his knee. 


According to M. Chatzidakis, the origin of the 
representation of God as portrayed in the two 
icons must be sought in bibles printed in the 15th 
and 16th centuries and illustrated with engravings 
by Durer and other artists, while the figure of the 
dreamer John reproduces similar Byzantine pro- 
totypes. He also observes that we know of no other 
icons which portray this subject. The unknown 
artist who made this engraving must therefore 
have copied the icons on Patmos, or possibly other 
analogous ones of which no trace has yet been 
found. It is to be noted that two of the details in 
which the composition of the engraving differs 
from the icons, namely, the position of the candle- 
sticks around the figure of God and the posture of 
John who, with his eyes wide open, supports his 
head with one hand, are to be found in prototypes 
earlier than the icons themselves. The first is a 
woodcut by Durer of 1498? (but lacking the kneel- 
ing angels), the second a manuscript miniature of 
1415", 


1. Chrysostomos Florentis, Boa@etov thc ‘lepac Movinc ‘Ayiou 
lwavvou tou OsodAdyou Madtuou, Athens 1980, p. 89, n. 2. 


2. Chatzidakis, Eikédvec [dtyou, no. 63, pp. 110-112, pl. 47; no. 
140, p. 165, pl. 65. 


3. Op. cit., pl. 206. 
4. Op. cit., pl. 207. 
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SAINT JOHN THE FORERUNNER 


No. Date Subject Engraver Place 

269 16th-c. Saint John the Forerunner 

270 1798 The Beheading of the Forerunner Raphael Estevan Venice 

271 ‘Ist quarter 19th c. Saint John the Forerunner Mount Athos 
272 1st quarter 19th c. Saint John the Forerunner (Parthenios Karavias) (Constantinople) 
273 1879 Saint John the Forerunner Dionysios Mount Athos 


A further six representations of the Forerunner, included in other sections, should be added to the five listed 
above; they are engravings nos 458 and 459 associated with lviron monastery, nos 470, 471, and 472 
associated with Dionysiou monastery, and no. 356 in which the Forerunner is portrayed with Saint Nicholas. 


269. SAINT JOHN THE FORERUNNER 


Woodcut. 0.34 x 0.25 m. 
(16th c.?) 
Woodcutter: unknown. 


National Gallery, Athens’. 


At the top the inscription reads SAINT JOHN THE 
FORERUNNER, and on the scroll held by the saint 
REPENT FOR THE KINGDOM OF HEAVEN IS AT HAND. 


The Forerunner, portrayed full-length and barefoot, 
a frontal figure with large wings, wears a sheepskin 
and cloak; his right hand is raised in a blessing and 
in his left he holds an open scroll and a slender 
staff surmounted by a cross with spiral decoration 
beneath it. His forehead is deeply furrowed and his 
hair falls over his shoulders in a pair of plaits. His 
severed head rests in a deep stemmed dish stand- 
ing on the ground to his left. Below the scroll is a 
dwarf tree with an axe laid in its forked branches, a 
reference to a passage in the Gospel: And now also 
the axe is laid unto the root of the trees: therefore 
every tree which bringeth not forth good fruit is 
hewn down, and cast into the fire (Matthew 3, 10). 
A continuous spiral pattern ornaments the outer 
border of the picture. 


This is one of the very few individual religious 
woodcuts found apart from the collection on 
Mount Sinai. It is difficult to date, though the 
National Gallery labels it as 16th century. The artist 
who made it must have been an experienced 
wood-carver: the composition is spare and well- 
balanced, and the lines are incised with great 
assurance. 


1. The copy was printed by P. Mylonas from an old woodcut. 
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270. THE BEHEADING OF THE FORERUNNER 


Copper engraving. 0.33 x 0.23 m. 
1798. Venice. 
Artist and engraver: Raphael Estevan. 


D.P. Collection, Athens. 


Inscriptions below the engraving: 


In small lettering, left, LEONARDO DA VINCI PINXIT; 
right, RAPHAEL ESTEVAN DELINEAVIT ET INCIDIT 1798. 


Lower down, THE CUTTING OFF OF THE PRECIOUS 
HEAD OF THE GLORIOUS PROPHET, FORERUNNER AND 
BAPTIST SAINT JOHN. Dedicated to His Highness the 
most respected Alexandros MourouzZis Prince of all 
Hungaro-Wallachia and Moldavia By me Angelos 
Katzaitis Kephalinieos as a token of my respectful 
and humble esteem of His Highness. 


A copy of a work by Da Vinci or by an artist of his 
school illustrating the head of the Forerunner in a 
dish (tazza). It was engraved by Raphael Estevan, 
an artist of Spanish descent, who worked in Italy 
during the first half of the 19th century’. 


Angelos Alexandrou Katsaitis was born in Lixouri, 
Kephalonia, of an old distinguished family which 
originated in Trebizond; one of Angelos’ forebears 
found refuge in Kephalonia following the fall of 
Constantinople (1453) and there married into the 
Kallergis family. After the Treaty of Campoformio 
(1797), which ceded the lonian islands to France, 
the Municipality of Kephalonia sent Angelos Kat- 
saitis to Milan to meet Napoleon and express to 
him the pleasure felt by the lonian islanders upon 
their annexation. Katsaitis held office in the consu- 
lar service of the Sublime Porte and died in Trieste 
while he was consul-general there’. 


1. A.M. Comanducci, Dizionario illustrado dei Pittori, Disegnatori 
e Incisori Italiani moderni e contemporanei, Milan 1963, |, 
p. 472. 


2.E.A. Tsitselis, KepaAAnviaxd JUppikta, Athens 1904, p. 229. 


271. SAINT JOHN THE FORERUNNER 


Hand-painted copper engraving. 0.52 x 0.49 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Saint Catherine, Sinai. 


On the oblong panel in the centre of the icon is the 
full-length, large-winged figure of Saint John the 
Forerunner standing beside a bank of the river 
Jordan in the foreground of landscape scenery. 
Wearing a cloak thrown around his shoulders over 
a sheepskin, he blesses with his right hand and 
holds a staff topped with a beribboned cross in his 
left. 


On the upper part of the picture is the inscription 
SAINT (JOHN) THE FORERUNNER. 
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Thirteen miniature scenes of the life of the Forerun- 
ner surround the central figure; they are accom- 
panied by the following inscriptions, reading clock- 
wise from top left: 


the annunciation made to Zacharias 
the feast of Herod 

the discovery of the forerunner 

the sacrifice of Zacharias 

a voice sounding in the wilderness 
the baptism of Christ (written as if a mirror image) 
the beheading of the forerunner 

the forerunner rebukes Herod 

the lamb of God 

the angel brings John into the desert 
Elisabeth flees into the desert 

the Nativity of the Forerunner 

the embrace of Elisabeth 


The picture is poorly engraved and badly printed, 
perhaps because of the worn state of the plate. For 
another version of the same subject, with the 
addition of the Athonite skete of Iviron, see no. 458. 
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272. SAINT JOHN THE FORERUNNER 


Engraved copper plate 0.245 x 0.18 m. 
Tst quarter 19th c. (Constantinople?). 
Engraver: (Parthenios Karavias?). 


Monastery of Chilandari, Mount Athos (only the 
engraved plate survives) 


At the top is the inscription SAINT JOHN THE FORE- 
RUNNER, and on the scroll held by the Forerunner 
repent for the kingdom of heaven is nigh. 


The forerunner is portrayed full-length and with 
large wings; he is inclined to one side and clothed 
in a sheepskin and cloak. With his right hand he 
gives a blessing; in his left he holds an open scroll 
and a slender crossed staff. His severed head rests 
on a platter lying on the ground in front of him, 
beside the Jordan river. Above, in the middle 
distance, is a church; and behind the saint is a tree 
with an axe laid in its boughs. 


The reverse of the plate was engraved by Par- 
thenios Karavias with a representation of Christ 
Enthroned. The same artist may have engraved 
the figure of the Forerunner (see p. 62). 





273. SAINT JOHN THE FORERUNNER 


Copper engraving. 0.41 x 0.30 m. 
1879, April. (Mount Athos). 
Engraver: Dionysios, monk. 


D.P. Collection, Athens. 


Wii ~~ |) ~—SsSThe inscription in the centre of the lower border 

Ve reads: DEFRAYED BY CHARALAMBOS HIERODEACON 
THE HAND OF DIONYSIOS MONK IN THE YEAR 1879 
April. 


Saint John the Forerunner with large wings stands 
full-height in a landscape setting in the middle of 
the picture; he wears a sheepskin and long cloak. 
He gives a blessing with his right hand and in his 
left holds a cross and a scroll inscribed REPENT YE: 
FOR THE KINGDOM OF HEAVEN IS AT HAND. BRING 
FORTH THEREFORE FRUITS MEET FOR REPENTANCE: 
AND THINK NOT TO SAY... 


Beside the Saint's right leg is his severed head ina 
pedestal dish and, left, an axe is resting in a branch 
of one of the small trees. 





>, 
= == ee) th This seems to be a copy by Dionysios, made with 
A > ey the same conscientious care that distinguishes all 
To | eS his known works (see p. 113), of the figure of the 
= —"s eerie saint in the engraving of the Forerunner with Saint 
| et ee Nicholas which Kyrillos made in 1835 (see no. 356). 
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274. SAINT JOHN THE RUSSIAN 


Copper engraving. 0.22 x 0.15 m. 
(1897). (Athens). 
Engraver: unknown. 


Monastery of Dionysiou, Mount Athos. 


Inscriptions: 


On the picture, SAINT JOHN THE RUSSIAN, NEO- 
PHANIS AND CONFESSOR. 


On the scroll held by the saint, Who shall separate 
us from the love of Christ? shall tribulation, distress 
or famine or captivity? 


Below the church, left, THE NEW CHURCH OF THE 
SAINT IN PROKOPI. 


Below the illustration, THE DISMISSAL He who 
called thee from earth to heavenly Habitations 
preserves thy earthly Remains uncorrupted after 
death, o Holy one. Thou, John, wast taken captive 
to Asia where you grew close to Christ. Beseech 
him therefore to save our souls. 
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The full-length figure of the young saint, John the 
Russian, dressed in a long chiton and cloak, Is 
inclined slightly to the left holding a palm branch in 
one hand and an inscribed scroll in the other. On 
the left of the landscape is an ornate church with 
three domes and on the right two cypress trees. 


Saint John was a native of southern Russia. While 
fighting in Peter the Great’s army he was captured 
in battle and sold into slavery to a Turkish officer 
who took him to Prokopi (Urgup) in Asia Minor. His 
church, illustrated in the engraving, was begun in 
1886 and consecrated in 1898. In the wake of the 
Asia Minor Disaster of 1922-23 refugees carried the 
relics of their saint to Prokopi in Evvia in their 
adopted homeland, Greece, and there they erected 
a large new: church. 


BIBLIOGRAPHY 


This engraving of the saint has been published in two of his 
Akolouthies, printed respectively in 1897 in Athens and in 1899 in 
Constantinople. Seé Petit, Acolouthies grecques, pp. 118, 119. 
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275. SAINT COSMAS THE AETOLIAN 


Copper engraving. 0.45 x 0.33 m. 
1829. 
Engraver: Kallintkos Mytilinaios. 


The Holy Metropolis, loannina. 
Church of Saint George of loannina, Konitsa (a 
hand-coloured print). 


inscribed at the bottom, to the left and right of the 
Dormition of the saint, +- THIS HOLY ICON IS OF 
SAINT KOSMAS THE YOUNGER HIEROMARTYR AND 
ISAPOSTOLOS, MARTYRED IN THE PROVINCE OF BE- 
RATI IN ALBANIA, ENGRAVED ON COPPER AT THE 
INSTIGATION OF ZACHARIAS PARISH PRIEST AND 
TRAVELLER A MONK OF THIS MONASTERY AND NA- 
TIVE OF VOUNO VILLAGE AND AT THE CHARGE AND 
EXPENSE OF THE SAME 1829 10TH SERIES. kallinikos 
mytilinaios engraved it. 


Saint Kosmas the Aetolian is depicted, full-length 
and tn a monk’s habit, in the rectangular space 
occupying the middle of the engraving; he is giving 
a blessing with his right hand and holds a staff and 
cord rosary in his left. At the top ts the inscription 
SAINT KOSMAS. In rather small panels encircling 
the saint are depicted eight incidents from his life 
and martyrdom; they are accompanied by the 
following explanatory legends: 


the saint teaches the people The bust of the saint is 
seen in an outdoor pulpit with an arched top 
addressing the faithful who listen as they kneel in 
an open space. He is flanked by two priests while a 
third, right, strikes the church gong. The cross 
which the saint used to set up wherever he 
preached can be seen in the background, left. 


the presentation of the saint to the mullah 
mohamet Accompanied by two monks and a milit- 
ary guard, Saint Kosmas converses with the mullah 
Mohamet who is seated on a low platform under a 
covered porch in front of a range of buildings. 


taking the saint on horseback to his death Mounted 
on a horse, the saint is led by the executioner to the 
place of execution. He was put on horseback so he 
should think he was being taken to see Kurt pasha, 
though the pasha had already ordered his death. 


the prayer of the saint before his final moments 
While the saint kneels down and prays the execu- 
tioner stands behind him and an angel descends 
from heaven with the crown and palm of mar- 
tyrdom. 


the death of the saint by strangulation The saint is 
seated with his hands clasped together. Two sol- 
diers, one each side of him, pull on the rope around 
his neck. They did not tie his hands as he Kad 
assured his executioners he would not resist them. 


the saint is flung into the river With a stone around 
its neck, the naked corpse of the saint floats in the 


river as the three executioners look on from the 
bank. 


the saint appears to papa markos and is removed 
from the river Papa-Markos leans over the side of 
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his boat on the broad river and pulls the corpse out 
of the water. Papa-Markos was the priest of the 
monastery of the Virgin Ardevousa near the village 
of Kolikontassi in the Albanian province of Verati. 


the burial of the saint in kolikontassi village Laid 
out on a bier set up in front of a church with an 
arched colonnade, the saint’s corpse is surrounded 
by clerics and a monk. The church must represent 
the katholikon of Ardevousa monastery where 
Saint Kosmas was first buried. 


Kallinikos of Mytilini, who engraved the picture “at 
the instigation” of the parish priest Zacharias from 
the village of Vouno itn the province of Cheimarra, 
is familiar to us from an antimension of 1827’. The 
engraving of Kosmas may have been paid for 
initially by other donors and Zacharias may have 
met the costs of the tenth series with the request 
that Kallinikos obliterate the original names and 
add “at the expense of the same”. 


Saint Kosmas the Aetolian, monk and preacher, 
was born at Nafpaktos in 1714 and died a martyr’s 
death close to the village of Kolikontassi in Albania 
in 1779. He spent a few years at Philotheou Monas- 
tery on Mount Athos and wandered throughout 
continental Greece, Albania, and the lonian and 
Aegean islands from 1760 until his death, pro- 
claiming the word of God and exhorting the people 
to establish schools. His preaching was very in- 
fluential, but the Jews of Epiros were troubled by 
his urgings that commercial fairs held on Sundays 
be transferred to Saturdays and reported him as 
fomenting revolutionary ideas to Kurt, pasha of 
Verati, who ordered his execution’. 


BIBLIOGRAPHY 


Garidis-Paliouras, Eixovoypawia Neovaptupwv, pp. 192, 195, 
ill. B. 


1. The antimension belongs to the Benaki Museum collection 
(XAE 3842/1158). 


2. Phanis Michalopoulos, Koopdc 6 AitwAdc¢, Athens 1940 (which 
includes the earlier bibliography. For later works on the icon- 
ography of the saint, see Garidis-Paliouras, Eikxovoypagia 
Neopaptupwv, p. 192, n. 1 and p. 193, n. 1). 


276. SAINT KYRIAKI 

Copper engraving. 0.38 xX 0.28 m. 
1859 January 17. (Mount Athos). 
Engraver: Efthymios, hieromonk. 


National Gallery, Athens. 
Monastery of the Forerunner, Skopelos. 


Inscribed under the illustration on a wide band 
with an outer border, This holy icon is of the Great 
martyr saint Kyriaki who appeared in the year 1857 
in the province of Drama in the village of Zichna 
situate between the villages of Tristenitza and Alis- 
trati adjoining Tipoli to the elder K. Kyriazis Found- 
er of the monastery. Engraved on copper with the 
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assistance of the same and of Kyr (some words 
deleted in ink) Ambelarodas resident in Skyros and 
at the expense of the all-holy Kyr Philotheos, 
Athonite block-printer, to be distributed gratis to 
orthodox Christians as a memorial to his parents 
Engraved by Efthymios hieromonk in the year 1859 
January 17. 


A young woman with a crown on her head and a 
long cloak thrown round her shoulders over an 
embroidered dress, the saint holds a cross in her 
right hand and a palm branch in her left. The lower 
part of the saint’s body is concealed by the five- 
sided complex of monastery buildings which en- 
close an inner courtyard with the katholikon in the 
centre; to the right is the phiale — The aghiasma; to 
the left, uprooted trees, Tal! trees that fell miracu- 
lously, and a man bent over his mattock, The old 
man and founder Kyriazis digging. To the right, 
outside the monastery walls and in front of the 
arched entrance (THE GATEWAY) is The spring. The 
landscape is scattered with occasional trees and 
regularly-spaced stylized plants. 


At the top, left, an angel kneeling on clouds holds 
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out the crown and palm of martyrdom; right, the 
bust-length figure of Christ giving a blessing. The 
title of the picture, THE GREAT MARTYR SAINT 
KYRIAKI, appears on two small panels beside the 
saint’. 


A naive work by a well-known engraver, the hiero- 
monk Efthymios (see p. 108). 


The original monastic buildings of Saint Kyriaki’s in 
the prefecture of Serres were destroyed in the 
wars. They have been replaced by a new convent 
for nuns; three nuns resident there in 1974 were 
familiar with the tradition recounting how the 
monastery came to be founded in 1859 by the old 
man Kyriazis. The village of Tristanitza, mentioned 
in the dedicatory inscription, is now known as 
Kryopighi. 


1. A variant of this same iconographic type, with a bust-length 
portrait of the saint flanked by two monks and the monastery 
depicted somewhat larger, appears in two engravings made, 
with inscriptions in Cyrillic characters, in 1887 and 1892. They are 
in Bulgarian collections and have been published by Tomov, 
Bulgarische Graphik, nos 283, 284, 285. 
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SAINT CONSTANTINE THE HYDRIOT 


No. Date Subject Engraver Place 
277 1829 Saint Constantine the Hydriot Agathangelos from Serres Hie 
278 1877 Saint Constantine the Hydriot Gavriel from Skopelos y 


The neo-martyr Constantine was born in Hydra in the closing years of the 18th century. At the age of eight he 
went to Rhodes where he was converted to Islam and given the name of Hassan while in the service of a 
Turkish nobleman. Three years later, regretting his change of faith, he abandoned Rhodes and towards the 
end of the century was baptized in Constantinople by the patriarch Grigorios V who recommended him to 
become a monk of Mount Athos. After a short while spent at Iviron monastery he returned to Rhodes to 
preach the word of God. The Turks imprisoned and tortured him, and hanged him on 14 November 1800. His 
body, initially buried in Rhodes, was transferred to Hydra by his mother’. 


The two copper engravings published here were printed in Hydra at the printing press of the monastery of 
the Dormition of the Theotokos. They show him, in two versions, standing full-length against a background 
depicting his birthplace. 


1. His first Akolouthia was published in Venice in 1814. Later Akolouthies, issued in 1859, 1871, and 1893, contain engraved icons of the 
neo-martyr. See Petit, Acolouthies grecques, pp. 46, 47, nos 4, 5, 7. 


277. SAINT CONSTANTINE THE HYDRIOT 


Copper engraving. 0.47 x 0.345 m. 
1829, July 27. Hydra. 
Engraver: Agathangelos, hierodeacon from Serres. 


Monastery of Saint Efpraxia, Hydra. 
D.P. Collection, Athens. 


Inscriptions: 


Beneath the picture, This icon was engraved at the 
expense of the most holy Yerasimos Hydraios 1829 
July 27 in Hydra through the hand of Agathangelos 
hierodeacon from Serres, he engraved it. 

On an oblong tablet over the saint’s head OF THE Tl ae NE Eeee ees ee 
GLORIOUS NEO-MARTYR CONSTANTINE NATIVE OF | (BAb., S2gggitiadics osotcnci.hee =") , 
THE FAMED ISLAND OF HYDRA WHO SUFFERED DEATH A ay yo * 
FOR CHRIST’S SAKE ON THE ISLAND OF RHODES. 
PRINTED FOR THE BENEFIT OF ORTHODOX CHRIS- 
TIANS. 


The youthful and commanding figure of the neo- 
martyr Constantine of Hydra dominates the icon. 
Standing full-length on the waterfront of Hydra, he 
inclines his head slightly to the left, a cross in his 
right hand and a large palm branch in his left. In the 
sky, left, Christ seated among clouds gives his 
blessing and holds out a closed book; right, a 
kneeling angel with the palm of martyrdom in one 
hand crowns the saint with the other. 


The densely populated town of Hydra spreads over 
two hillsides behind the neo-martyr. Below, left, 
the large church with its tall belfry forming part of 
the monastery of the Virgin is now the metropoli- 
tan church of the island. The monastery of Prophet 
Elijah can be made out high on the mountainside 
above the windmill. Large sailing ships and oared 
boats lie close inshore. 


The engraving, printed in Hydra, was made by the 
hierodeacon Agathangelos Triandaphyllou, a nat- 
ive of Serres who became a professor at the School 
of Fine Arts (see p. 66). 
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278. SAINT CONSTANTINE OF HYDRA 


Copper engraving. 0.33 x 0.24 m. 
1877. Hydra. 
Engraver: Gavriel, hieromonk, from Skopelos. 


National Gallery, Athens. 
D.P. Collection, Athens. 


Inscriptions: 


On the picture at either side of the saint, Engraved 
on copper and Printed at the Monastery of the 
Dormition of the Theotokos in Hydra through the 
hand of Gavriel Hieromonk from Skopelos In the 
Year 1877. 


A little higher, Saint Constantine Neo-martyr from 
Hydra / The saint is at prayer / Guardian of Chris- 
tians. 


Above the figure of Christ, Jesus Christ; above the 
angel, Archangel Gabriel. 


Below left, Renowned HYDRA. 


Within the icon’s border, clockwise from the bot- 
tom left-hand corner, Let us celebrate his memory 
by honouring with hymns and spiritual songs Con- 
stantine the illustrious son of Hydra and boast of 
Rhodes and the pride of neo-martyrs and so gain a 
rich reward from God chanting Glory be to Christ 
who glorified thee, glory be to him who gave thee 
strength and who later crowned thee. He bore 
witness In the Year 1800 November 14. 


A simplified and more provincial version of engrav- 
ing no. 277 with corresponding flourishes, such as 
the writing of the word “Renowned” (Periphimos) 
with tiny crosses trailing from the final letter, the 
little bells alongside the great belfry with its clock 
at twenty to twelve, and the Greek flags waving 
over the monastery and hoisted on the boats. The 
miniature lozenge motif in the outer borders recurs 
in other works by Gavriel (see p. 152). 


279. SAINT MARINA 


Copper engraving. 0.33 x 0.23 m. 
Mid 19th c. 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos. 


A youthful Saint Marina with a veil over her head 
and her hair falling loosely about her shoulders 
stands at her full height over a dragon and pre- 
pares to strike it with the hammer she holds in her 
upraised hand. The fearful Dragon turns its head 
threateningly towards the saint while its long tail 
uncoils behind her. Above, left, the inscription 
SAINT MARINA and, right, in a quadrant, the Hand of 
God extended in a blessing. 


A native of Pissidia, Saint Marina lived in the 3rd 
century. She was imprisoned at an early age and 
put to death for her faith. According to the Life of 
the saint, the incident depicted here occurred in 
prison when a menacing dragon entered her cell 
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and, calling on God for help, she found herself with 
a hammer in her hand with which she slaughtered 
the monster’. 


Executed in a western style, the icon does not 
appear to have been engraved on Mount Athos, 
unless it was faithfully copied in an Athonite work- 
shop from a western prototype. 


.265, 266. 
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280. SAINT MARK EUGENIKOS 


Copper engraving. 0.18 x 0.12 m. 
Ist quarter 19th. c. (Venice?). 
Engraver: unknown. 


Patriarchate of Alexandria. 


Mark Eugenikos, metropolitan of Ephesos, is por- 
trayed full-length in his episcopal robes; he holds a 
cross in his left hand and an open scroll in his right 
inscribed THE SPIRIT OF TRUTH, WHICH PROCEEDETH 
FROM THE FATHER, JOHN: CH:15:26. At the top is the 
title SAINT MARK EUGENIKOS OF EPHESOS. At the 
bottom, right, is the bowed figure of the Pope 
holding his head in a gesture of despair as the 
papal tiara topples from it. Below are inscribed the 
words WOE, WOE, MY FRIENDS AND BROTHERS, WE 
HAVE ACHIEVED NOTHING — the famous phrase 
uttered by Pope Eugenius IV on learning that Mar- 
kos Eugenikos had refused to sign the proceedings 
of the Council of Florence and Ferrara concerning 
the Union of the Churches, at which he had accom- 
panied the emperor John Palaiologos during 1438 
and 1439. 


The careful drawing of the capital letters used in 
the inscriptions dates the icon to the beginning of 
the 19th century, though an earlier date cannot be 
ruled out. 
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SAINT MINAS THE EGYPTIAN 


No. Date Subject 

281 Mid 19th c. Saint Minas the Egyptian 
282 Mid 19th c. Saint Minas the Egyptian 
283 1866 Saint Minas the Egyptian 


Place 


Mount Athos 
Mount Athos 
Mount Athos 


Engraver 


Anthimos Peloponnisios 


Saint Minas the Egyptian, “an old man with a rounded beard”, as he is described in the Painter’s Guide, is 
portrayed in military uniform on horseback in three 19th-century Athonite engravings. 


Born in Egypt, Saint Minas served under Diocletian in the Roman army in the garrison at Kotyaeion (now 
Kitahya) in Phrygia. He later became a hermit in the same region and died a martyr’s death'. His body was 
taken to Upper Egypt where his shrine became a place of pilgrimage greatly honoured by the Copts. In 


Greece he is venerated particularly in Heraklion (Crete), in Naoussa, Thessaloniki, and Chios. 


1. Nikodimos, Zuvaéapiortie, 1, pp. 213-215. 


281. SAINT MINAS THE EGYPTIAN 


Copper engraving. 0.64 < 0.48 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos. 


Inscribed on small framed tablets at the top, SAINT 
MINAS. 


Mounted on horseback, the saint is depicted with 
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his head inclined to the left and uncovered, a tall 
lance in his left hand. His horse moves calmly 
through a stylized landscape comprised of mini- 
ature trees and plants. In the background, left, is a 
group of buildings which may represent the saint's 
monastery in Egypt. There are portrait busts of 
Saints Victor and Vincent, whose feast day is held 
also on 11 November, on a small double panel to 


the right. 
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282. SAINT MINAS THE EGYPTIAN 


Copper engraving. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Xenophontos, Mount Athos. 


Another composition reminiscent in some respects 
of engraving no. 281. The saint is wearing a 
plumed helmet and rides from left to right. He 
holds his lance-cum-labarum diagonally, pointing 
over his shoulder. His horse, shorter-necked, has 
the same stance and its saddle-cloth is similar. The 
vegetation of the landscape is drawn rather larger, 
and the monastery, located bottom right, is of 
different design. Two figures have been added at 
the top: left, an angel with the crown of martyrdom 
and, right, Christ in a radiant glory giving a bless- 
ing with his right hand and holding an orb in his 
left. There are no inscriptions to be seen, but they 
may be hidden by the engraving’s wooden frame. 


283. SAINT MINAS THE EGYPTIAN 


Copper engraving. 0.37 x 0.26 m. 
1866. (Mount Athos). 
Engraver: Anthimos, hieromonk. 


Museum of the Church of the Evangelistria, Tinos. 


inscriptions: 


Below the picture THE HAND OF ANTHIMOS HIERO- 
MONK 1866. 


At the top on a riband, SAINT MINAS THE EGYPTIAN, 
repeated in Slavonic. 


A variant of engraving no. 282. The saint's horse, 
richly caparisoned, gallops to the right with its 
forelegs raised in the air. In the background are, 
right, the monastery and, left, a small church. 
Above, right, is Christ seated on a cloud offering a 
blessing with his right hand and holding in his left a 
sceptre and orb. 


On the small inset panel below, right, is a young 
saint mounted on a lion; the Hand of God held out 
in a quadrant, right, blesses him; behind his shoul- 
der, left, is a group of buildings. 


For the engraver, who may have been Anthimos 
Peloponnisios, see p. 91. 
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SAINT MODESTOS 


No. Date Subject 

284 1868 Saint Modestos 
285 1869 Saint Modestos 
286 1870 Saint Modestos 


Engraver Place 

Anthimos Mount Athos 
loannis Lesvios Mount Athos 
Daniel Mount Athos 


Saint Modestos is portrayed in three Athonite engravings, enthroned in bishop’s robes (nos 284, 286) or 
standing in a landscape with shepherds and various animals (no. 285). 


Modestos is looked upon as the patron of all husbandmen, the saint who overcomes all diseases “of cattle, 
horses, donkeys, mules, sheep, goats, bees, and other living creatures”’. 


1. Nikodimos, Suvaéapiotijc, 1, pp. 495, 496, “prayer to Saint Modestos recited on the occasion of any fatal animal disease”. For the Life 


of the saint, see op. cit. pp. 311, 312. 


284. SAINT MODESTOS 


Copper engraving. 0.41 xX 0.28 m. 
1868. Mount Athos. 
Engraver: Anthimos, hieromonk. 


Monastery of Saint Nicholas, Metsovo (Epiros). 


Inscriptions: 


Below the picture, THE HAND OF ANTHIMOS HIERO- 
MONK 1868 MOUNT ATHOS. 


Top, in small framed tablets, left, SAINT MODESTOS, 
and, right, the same in Slavonic. 


Dressed in hieratic robes, Saint Modestos is seated 
on a wide carved throne placed in the middle of the 
icon. With his right hand he gives a blessing and in 
his left holds a book open at the passage And the 
lord said all who shall confess. |n the centre at the 
top is the Hand of God in a half glory. 


Various diminutive animals encircle the saint — 
oxen, horses, goats, pigs, sheep — and, right, a 
shepherd whose hand is raised in supplication. The 
small trees and plants in the landscape bring to 
mind the representation of Saint Minas, no. 283, 
engraved by the same hieromonk Anthimos (see 
p. 91). 


285. SAINT MODESTOS 


Copper engraving. 0.64 x 0.47 m. 
1869. (Mount Athos). 
Engraver: loannis Lesvios (Kaldis). 


Byzantine Museum, Athens. 


The picture is inscribed at the bottom THE HAND OF 
IOANNIS LESVIOS 1869, and below the border DE- 
FRAYED BY ANTONIOS MONK. 


Top left in large letters, SAINT MODESTOS and, 
right, the same inscription in Slavonic. 


Saint Modestos stands in a landscape setting 





dressed in hieratical robes and a mitre; he blesses 
with his right hand and carries a crozier in his left. 


All around the revered figure of the saint are 
depicted with delightful simplicity a number of 
miniature trees (two palms, a cypress, and a pine 
tree) and five shepherds praying beside their sick 
animals (oxen, sheep, a calf, a horse, and a camel). 


In the far distance are the buildings of a city and a 
row of cypress trees. 


loannis Lesvios must be the well-known engraver 
loannis Konstantinou Kaldis (see p. 49). 
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286. SAINT MODESTOS 

Copper engraving. 0.48 x 0.36 m. 
1870, April 22. (Mount Athos). 
Engraver: Daniel, monk. 


Monastery of Simonopetra, Mount Athos. 


Inscribed below the border, THE HAND OF DANIEL 
MONK 1870 APRIL 22. 


A version of engraving no. 284. In the open book 
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held by the enthroned saint is the inscription And 
the Lord said | am the good shepherd ... In the 
background, to the left and right of the saint’s 
throne, two shepherds kneel; below them the 
pointed roofs of buildihgs project above a town. 
The title SAINT MODESTOS is inscribed at the top of 
the icon in Greek and Slavonic in two dentated 
discs. The animals in this landscape move with a 
greater freedom. 


For the engraver Daniel, see p. 76. 


A 


Athos Library 
AyLopettikn BiBALo8nkn 


287. THE BLESSED NAHUM WITH SCENES FROM 
HIS LIFE 


Copper engraving. 0.47 x 0.37 m. 
1743. Vienna. 

Artist: Hristofor Zefar. 

Engraver: Thomas Mesmer. 


Greek Orthodox church at Miskolts, Hungary’. 


Inscribed below the picture, This icon together with 
the surrounding miracles of the blessed wonder- 
worker Nahum our God-bearing father has been 
precisely engraved on copper with the help of the 
most reverend archimandrite kyrios Konstantinos 
and at the expense of the most worthy and most 
beneficent Kyrios Michail Gotounis and has been 
donated by him to the monastery of saint Nahum 
in memory of his parents 1743. Overseen by chris- 
tophoros zefar noted painter of the illyrian people. 
Thomas Mesmer engraver Vienna. 


The engraving is divided into two bands. In the 
middle of the upper one saint Nahum is repre- 
sented full-length in an attitude of prayer standing 
beside the katholikon of his monastery. This central 
figure is surrounded by small rectangular illustra- 
tions of fifteen scenes from his life and miracles, 
and a larger portrait of saint Marina. 


The scenes from the saint’s life are accompanied 
by the following inscriptions: 


. SAINT NAHUM 

. examined by the king 

. he is led away to prison 

. he baptizes the princess 

. he heals the possessed 

. placing the milk-pan on the stone 

. persecuted by the Bogomils 

. he yokes the bear to the waggon 

. the dormition of saint Nahum 

. saint Marina 

. they ransack the house to steal the caldron 

. the horse thief arrives at the door at daybreak 

. because of the cup he took by force he fell off 
his horse 

. he risks his life on the lake for the grapes in vain 

. to cheat the saint his horse dies 

. She stayed alone in the house to steal the cat 

. the men who tried to steal the relics were 
possessed by the devil 


Illustrated in the lower oblong band extending the 
full width of the icon is a mountainous landscape 
by the banks of lake Achrida, the monastery of 
Saint Nahum filling the centre and small towns 
lying around it, their names inscribed beside them: 
left, Ochrida, Episkopi, Elsian, Livanistia, Pestiani, 
Trapezitsa, Nahum; right, Panteleimon, Semistia, 
Starova, Pogradets, loannis o Prodromos, Moscho- 
polis. 


The picture has a wide border profusely decorated 
with a plant design in which three small putti are 
entangled; the pattern is interrupted at the top by a 
Deisis with bust-length figures of the Virgin, Christ, 
and the Forerunner. 
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Setting aside the rococo border of western proven- 
ance, a design Zefar had already used in his 
portrayal of Saint Nicholas, no. 289, the subject is 
engraved with considerable restraint in a composi- 
tion that may have been suggested by the Greek 
donor Michail Gotounis, a composition that re- 
sembles prototypes of Orthodox portable icons in 
which the commemorated saint is surrounded by 
scenes from his life. The texts accompanying the 
picture are written only in Greek. The engraving 
was made in Vienna by Zefar’s collaborator Thom- 
as Mesmer. 


Saint Nahum lived in the 9th century. A disciple of 
Kyrillos and Methodios, he was regarded with 
particular fondness in Macedonia. It was on the 
shores of lake Achrida that he founded the monas- 
tery, dedicated to him, which became the place of 
his shrine?. 


An icon of Saint Nahum displayed in the Belgrade 
National Museum is similar in many respects to 
this engraving and is attributed to Zefar. In the 
opinion of D. Davidov, however, it is not the work 
of Zefar but a mediocre copy of his engraving 
executed by another hagiographer (see ill. 1). 


| have been told of a copper engraving of Saint 
Nahum, identical or similar to no. 287, preserved in 
the Greek church in Budapest; it was printed in 
Vienna in the same year at the expense of the 
merchant Naoum Bikeras of Moschopolis. The de- 
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dicatory inscription accompanying it runs more or 
less as follows: “This icon with the surrounding 
miracles of our holy father Nahum the Thauma- 
turge is printed with the help of the all-holy archi- 
mandrite kyrios Konstantinos and at the expense of 
the most worthy and most beneficent kyrios 
Naoum... Bikeras from Moschopolis and is dedi- 
cated by him to the monastery of saint Nahum. 
1743 overseen by Christophoros Zefar.” 
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BIBLIOGRAPHY 


Davidov, Zefar, pp. 46, 47, 101. 
Theocharis, fpaypateia, p. 83. 

Kissas, Kozani Menologion, p. 108, pl. 11. 
Davidov, Serbische Kupferstiche, no. 7. 


1. The photograph is of a recent reprint in the Picture Gallery of 
the Serbian Society of Novi Sad, Yugoslavia. 


2. Nikodimos, Suvaéapiorhc, 1, pp. 333, 334. 
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SAINT NICHOLAS 


No. Date Subject Engraver Place 

288 1742 Saint Nicholas with scenes from his life H. Zefar Vienna 

289 1742 Saint Nicholas H. Zefar Vienna 

290 1792 Saint Nicholas Moscow 

291 2nd half 18th c. Saint Nicholas Moscow 

292 2nd half 18th c. Saint Nicholas with scenes from his life Venice 

293 1793 Saint Nicholas with scenes from his life Venice 

294 1807 Saint Nicholas Parthenios Constantinople 
295 1848 Saint Nicholas Karavias Mount Athos 
296 Mid 19th c. Saint Nicholas Mount Athos 
297 1850 Saint Nicholas Mount Athos 
298 1858 Saint Nicholas Mount Athos 
299 Mid 19th c. Saint Nicholas Averkios Mount Athos 
300 Mid 19th c. saint Nicholas Mount Athos 
301 1870 Saint Nicholas with scenes from his life Mount Athos 
302 Mid 19th c. saint Nicholas with scenes from his life loannis Kaldis Mount Athos 


Saint Nicholas is portrayed in every engraving sitting on a carved throne in his bishop’s robes and giving a 
blessing with his right hand while holding a book in his left; only in engravings nos 290 and 291, both of 
Russian origin, is he shown respectively in bust form and standing his full height. The small figures of Christ, 
left, and the Virgin, right, are always depicted at the top, presenting respectively a Gospelbook and a pallium, 
symbols of prelacy mentioned in the dream which foretold for the saint that he would one day become a 
bishop. 


Engravings nos 288 and 289 are the work of Hristofor Zefar and were printed in Vienna in 1742: the former is 
accompanied by twelve medallions portraying scenes from the saint's life and miracles. 


Four of the engravings follow a common iconographic type in which the saint is framed by fourteen 
rectangular panels illustrating various scenes. The earlier ones (nos 292 and 293) may come from Vienna, 
the later (nos 301 and 302) being copies of them made on Mount Athos. 


Athonite versions of the central theme of these engravings, that is, of the enthroned saint without the scenes 
from his life, are the 19th-century works, nos 294, 298, 299, and 300. 


288. SAINT NICHOLAS 


Copper engraving. 0.408 x 0.322 m. on which are depicted miniature scenes from the 
1742, January 6. Vienna. saint's life. They are accompanied by the following 
Engraver: Hristofor Zefar. inscriptions, reading clockwise from top left: 

; SAINT NICHOLAS IS ORDAINED DEACON 
National Museum, Belgrade. HE 1S CONSECRATED BISHOP 


HE STRIKES ARIUS IN THE COUNCIL 
Inscribed beneath the portrait of Saint Nicholas HE ACCEPTS A PRESENT IN PRISON 
THIS ICON OF THE WISE NICHOLAS HAS BEEN PRE- HE SAVES THREE GIRLS FROM DEGRADATION 
CISELY ENGRAVED ON COPPER BY CHRISTOPHOROS THE DORMITION OF SAINT NICHOLAS 
ZEFAR AND DEDICATED BY HIM TO THE CHURCH OF HE RESTORES SIGHT (?) TO KING STEPHEN 
KESKEMET TO THE ETERNAL MEMORY OF HIS HE FREES THE SHIP FROM THE DEVIL’S HOLD 
PARENTS, THE PRIEST DIMITRIOS AND YEORGANA, HE SAVES THE DROWNING MAN 
TOGETHER WITH HIS SIBLINGS AND RELATIONS AND HE APPEARS BEFORE CONSTANTINE AND AVLAVIOS 
IN HONOUR OF ROUSSIS ATHANASIOS, FOR ALL OF AND INTERCEDES FOR THE THREE SOLDIERS 
WHOM INTERCEDE O HOLY NICHOLAS. 1742 JANUARY HE BRINGS BACK THE DEAD SAILOR TO LIFE 


6 VIENNA itn Austria. HE RELEASES THE THREE CONDEMNED MEN 
Seated on a throne with a high rounded back, Saint The central portrait of Saint Nicholas is inspired by 
Nicholas is portrayed on a rectangular panel in the Orthodox iconographic models, while the mini- 
middle of the engraving. In the open book he holds ature scenes in the medallions, skilfully engraved, 
resting on his knee we read AND THE LORD SAID | reveal western stylistic influences. 


AM THE GOOD SHEPHERD: THE GOOD SHEPHERD 


GIVETH HIS LIFE.... At the top is the inscription SAINT 1N@ dedication contains interesting details about 


Zefar: apart from the names of his parents, we 
enor learn that his father was a priest. The town of 
Around the central picture, set inside a wide rococo Kecskemét in Hungary, for whose Orthodox church 
border with plant decoration and naked angels the ‘engraving was produced, possessed at the 
reminiscent of the border around Saint Nahum, no. time, and until the mid 19th century, a prosperous 
287, are twelve medallions, three at each corner, community of Greeks from Macedonia. 
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Two other engravings by Zefar portraying Saint 
Nicholas are known. One is published below (no. 
289): the other, with only Slavonic inscriptions, 
was printed in 1746 for the monastery of Saint 
Nicholas Grgetag. It is a full-length portrayal of the 
saint wearing a mitre and standing in a landscape 
close by the sea; he holds the replica of a church. 
Incidents in his life and some of the miracles he 
performed are illustrated in the twelve medallions 
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surrounding the saint, but are depicted in a dif- 
ferent manner to those in this engraving’. 


BIBLIOGRAPHY 


Davidov, Zefar, p. 100. 
Theocharis, [lpaypateia, p. 82. 
Kissas, Kozani Menologion, p. 107. 


1. See Davidov, Zefar, p. 100. 
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289. SAINT NICHOLAS 


Copper engraving. 0.40 x 0.307 m. 
1742, January 6. Vienna. 
Engraver: Hristofor Zefar. 


Picture Gallery of the Serbian Society, Novi Sad, 
Yugoslavia. 


Inscribed below the figure of Saint Nicholas, THIS 
ICON OF THE LEARNED NICHOLAS HAS BEEN PRECISE- 
LY ENGRAVED ON COPPER BY CHRISTOPHOROS ZEFAR 
AND DEDICATED BY HIM TO THE CHURCH OF YIOURI IN 
EVERLASTING MEMORY OF HIS PARENTS DIMITRIOS 
PRIEST AND YEORGANA TOGETHER WITH HIS SIB- 
LINGS AND RELATIONS AND IN HONOUR OF ROUSSIS 
ATHANASIOS FOR ALL OF WHOM INTERCEDE O HOLY 
NICHOLAS 1742 JANUARY 6 VIENNA Austria. 


The central portrait of Saint Nicholas is identical to 
that in engraving no. 288, but the twelve medal- 
lions are missing from the wide border, the rococo 
plant ornaments being extended to fill the spaces; 

the little naked angel, centre bottom, has been 
reversed. Likewise the texts of the inscriptions are 
the same except for the name of the locality of the 
church to which Zefar dedicated the engraving, 
in this case the town of Tzourtz as opposed to 
Kecskemét. 


BIBLIOGRAPHY 
Davidov, Zefar, pp. 43, 59: also, Serbische Kupferstiche, no. 5. 


290. SAINT NICHOLAS 


Copper engraving. 0.465 x 0.370 m. 
1792. (Moscow). 
Engraver: unknown. 


Monastery of Saint Catherine, Sinai. 


Inscribed below the picture ENGRAVING OF THE 
VENERABLE ICON OF SAINT NICHOLAS THE THAUMA- 
TURGE GIVEN AS A MARK OF RESPECT BY THE GREEKS 
IN MOSCOW TO THEIR FELLOW-COUNTRYMEN ARRIV- 
ING FROM THEIR TRAVELS 1792. 


This bust-length portrait of Saint Nicholas shows 
him in episcopal robes and mitre, giving a blessing 
with his right hand in front of his breast and 
holding a richly-bound, closed book in his left. In 
clouds at the top are the usual figures of Christ and 
the Virgin. Below them is the inscription SAINT 
NICHOLAS. 


This very fine engraving is of Russian workman- 
ship. The saint’s harsh countenance has been ren- 
dered naturalistically, and a great deal of attention 
has been paid to detail in the drawing of the 
vestments and the decoration of the mitre and the 
Gospel-book. 


As we learn from the inscription, the engraving 
was printed by Greeks in Moscow for presentation 
to their compatriots visiting Russia on their travels. 
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291. SAINT NICHOLAS 


Copper engraving. 0.47 x 0.32 m. 
2nd half 18th c. (Moscow?). 
Engraver: unknown. 


Patriarchate of Alexandria. 


The corrupt inscription below the picture, left, 
would have read ENGRAVING OF THE VENERABLE 
ICON OF SAINT NICHOLAS THE THAUMATURGE. The 
same title in Russian is inscribed on the right. 


Saint Nicholas stands full-length in his hieratic 
robes and mitre on a low tiled dais, giving a 
blessing and holding a closed book. On a circular 
table a little behind him, right, is a chalice and 
paten, a small crucifix, and an open book. To the 
left, the lower part of a round column rises above a 
square plinth. At the top, above clouds, are Christ 
and the Virgin, and in a glory in the centre is the 
Eye of the Lord within a triangle. 


In small letters around the saint’s head is inscribed 
SAINT NICHOLAS. 


The icon is of Russian workmanship and was 
engraved probably in Moscow. 


292. SAINT NICHOLAS WITH SCENES FROM HIS 
LIFE AND MIRACLES 


Copper engraving. 0.65 x 0.49 m. 
2nd half 18th c. (Venice?) 
Engraver: unknown. 


Byzantine Museum, Athens. 
Patriarchate of Alexandria (a trimmed print: only 
the central portrait of the saint survives). 


Portrayed on the central rectangular panel, Saint 
Nicholas is seated on a cushion on a wide carved 
throne; his right hand gives a blessing, and in his 
left he holds a book open at the passage And the 
Lord said | am the good shepherd: the good 
shepherd giveth his life for the sheep. Above his 
head are the inscription SAINT NICHOLAS and, by 
the customary figures of Christ and the Virgin, the 
cyphers iC XC, MP OOY. The pallium which the 
Virgin should be holding has been omitted here, as 
it has from nos 293, 301, and 302 which- are 
versions of this picture. 


Fourteen miniatures around the central subject 
recount scenes from the saint's life and his mir- 
acles; they are accompanied by the following in- 
scriptions, reading clockwise from top left: 


The Saint is ordained Hierodeacon 

The Saint threw silver coins into the House 

The Sailor invoked the Saint and the sea became 
calm 

The Saint is ordained Archpriest 

The Saint is condemned to prison 

The Saint smashes the Idols 


HUE ECT e es 
pourrann 1 vr & ne bi . J 


‘ yond Pe Se es 
pe ok 


af oie ee 





20] 


The Saint frees the Condemned 

The Saint strikes Arius 

The Saint appears to the King in a dream 

The Saint appears to Ilarios in a dream 

The three condemned men are examined by the 
King 

The three condemned men approach the Saint 
The wiles of the devil 

The rescue of a citizen of Byzantion from the sea 
The dormition of the Saint 


There is an outer border ornamented with a fret 
pattern, interrupted at the centre of the four sides 
by voluted sprig motifs. 


The engraving lacks both a date and a dedicatory 
inscription, but may be compared with no. 293 of 
1793 which could have supplied the model for it. 
The precise but cold-mannered engraving and the 
apparent effort to render perspective correctly 
point to a Venetian workshop. 


BIBLICGRAPHY 
Mylonas, "A@we, pp. 172-173, no. 75 (detail). 
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293. SAINT NICHOLAS WITH SCENES FROM HIS 
LIFE AND MIRACLES 


Copper engraving. 0.65 x 0.49 m. 
1793, December. (Venice or Mount Athos). 
Engraver: unknown. 


School of Fine Arts, Hydra. 


Inscribed beneath the border, This icon was en- 
graved on copper with the assistance of the Very 
Reverend Priest Kyrios Parthenios ... and his sibling 
Paisios Monk, being from Zakynthos and issued at 
their own charge and expense for the general 
(salvation?) of the Orthodox Nation in the year 
of the Saviour 1793 in the Month of December. 
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Another version, by a less skilful artist, of engrav- 
ing no. 292. The figure of Saint Nicholas in the 
middle is more severe and ascetic, and the folds of 
his robes and their embroidered designs are 
varied. The miniature scenes of miracles repeat the 
same iconographic patterns and have identical 
inscriptions. The outer border is ornamented with 
a delicate plant motif. 


Engraving no. 458 was made in September of the 
same year, also with the help of the Zakynthiot 
brothers Parthenios and Paisios. It represents Saint 
John the Baptist with scenes from his life. 
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294. SAINT NICHOLAS 


The engraved copper plate. 0.30 x 0.25 m. 
1807, September 16. (Constantinople). 
Engraver: Parthenios Karavias Ithakissios. 


Monastery of Chilandari, Mount Athos (only the 
engraved plate is preserved there). 


The inscription engraved within the lower border 
reads: THE HAND OF PARTHENIOS ITHAKISSIOS 1807 
SEPTEMBER 16. Above it is a Slavonic inscription 
with the year 7833. 


saint Nicholas enthroned in episcopal robes and 
mitre rests his feet on a cushion. He blesses with 
one hand held in front of his breast, and in his other 
holds a large open book inscribed VERILY, VERILY, | 
SAY UNTO YOU, HE THAT ENTERETH NOT BY THE 
DOOR INTO THE SHEEPFOLD, BUT... 


At the top is the inscription SAINT NICHOLAS and 
seated on cloudlets Christ, / X5, and the Virgin, MP 
OOY. There are tiles on the floor and the back- 
ground is hatched. 


A careful work by the well-known Ithakian engraver 
Parthenios Karavias (see p. 62). 





295. SAINT NICHOLAS - THE VIRGIN GLYKOPHI- 
LOUSA 


Copper engraving. 
1848. Mount Athos. 
Engraver: (Thomas Isidorou Pento). 


Museum of the Monastery of Rila, Bulgaria. 


Inscriptions: 


On a riband below the image of the Virgin, THE 
GLYKOPHILOUSA SUPREMELY HOLY MOTHER OF GOD 
SAVE US, and below the border the hand of Th.LP. 
(Thomas Isidorou Pento?). 


The date 7848 occurs, bottom left, on the portrait of 
Saint Nicholas. 


The two figures were engraved on the same plate, 
probably by the well-known engraver Thomas 
sideris (see p. 44). They reproduce in a very me- 
ticulous manner the prototype no. 99 of a Glyko- 
philousa (left) and a variant of Saint Nicholas, 


no. 294 (right). 
fh Athos Library 
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296. SAINT NICHOLAS 


Copper engraving. 0.24 x 0.18 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos. 
A crude and ill-executed copy of the portrait of 
Saint Nicholas enthroned in the double icon no. 


295. The right hand of the saint, raised in blessing, 
Is particularly clumsy draughtsmanship. 
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297. SAINT NICHOLAS 


The engraved copper plate. 0.56 x 0.39 m. 
1850. Mount Athos. 
Engraver: unknown. 


Maria S. Kallergi Collection, Hydra (only the copper 
plate is preserved). 


Under the lower border is written the year 7850. 


An Athonite interpretation of the central subject of 
engraving no. 292 which depicts an enthroned 
Saint Nicholas. The saint, portrayed frontally, 
wears embroidered vestments, gives a blessing 
with his right hand in front of his breast and holds a 
closed book with a jewelled binding in his left. The 
carved throne stands on a low dais on a floor 
covered with black and white tiles. A narrow riband 
in the centre, top, is inscribed SAINT NICHOLAS. 


This very fine engraving may be the work of the 
same unknown artist who in 1849 engraved the 
Crucifixion of Christ, no. 33, on the reverse side of 
the same plate. 


298. SAINT NICHOLAS 


Copper engraving. 0.56 x 0.39 m. 
1858. (Mount Athos). 
Engraver: Averkios, monk. 


Monastery of Xenophontos, Mount Athos (copy 
lacking the dedicatory inscription and a date). 
Monastery of Simonopetra, Mount Athos. 


Inscribed below the border DEFRAYED BY 
AGATHANGELOS MONK THE HAND OF AVERKIOS 
MONK 1858. 


An Athonite engraving of Saint Nicholas en- 
throned. The saint is holding a closed book in a 
jewelled binding. In a framework at the top is the 
inscription SAINT NICHOLAS in both Greek and 
Slavonic lettering. A church and two ships, one to 
the left and one to the right, have been placed at 
the base of the carved throne; they symbolize the 
attribute of the saint as patron of sailors. 


The monk Averkios (see p. 54) made another six 
copper engravings paid for by the monk 


Agathangelos. 
fh Athos Library 
Ay.topettikh BiBALo8nkn 


299. SAINT NICHOLAS 


Copper engraving. 0.56 x 0.39 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


National Gallery, Athens. 


A variant of engraving no. 298. The saint's epigona- 
tion hangs down on the right of the picture next to 
the evangelium; the model ships and church are 
lacking. 


300. SAINT NICHOLAS 


Copper engraving. 0.41 x 0.31 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 
Monastery of Saint Paul, Mount Athos. 


Another version of engraving no. 298. The carving 
of the throne and the precious stones of the bind- 
ing differ; the saint’s chasuble is not embroidered, 
and the small church and the icon’s Slavonic title 
are omitted, but the ships are present and the 
flooring extends to an additional row of tiles. 
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301. SAINT NICHOLAS WITH SCENES FROM His 
LIFE AND MIRACLES 


Copper engraving. 0.65 x 0.49 m. 
1870, March 10. (Mount Athos). 
Engraver: loannis Konstantinou Kaldis. 


Monastery of Grigoriou, Mount Athos (two prints). 
Kelli of the Elder Dionysios, Karyes, Mount Athos. 


Inscribed below the outer border DEFRAYED BY 
GAVRIEL HIEROMONK. THE HAND OF IOANNIS KON. 
1870 MARCH 10. 


A later version of the iconographic theme of en- 
gravings nos 292 and 293 by the well-known 
Lesvian engraver loannis Konstantinou Kaldis 
(see p. 49). 


The inscriptions accompanying the miniatures are 
written in Slavonic, an exception being the scene, 
top right, in which the saint is consecrated bishop 
and the Greek-language inscription has been re- 
tained. Also the title of the icon SAINT NICHOLAS is 
inscribed in both Greek and Slavonic above the 
central figure of the enthroned saint. The fretted 
decoration within the outer border is not disrupted 
by other motifs as in engraving no. 292. 





302. SAINT NICHOLAS WITH SCENES FROM HIS mi 
LIFE AND MIRACLES 302 


Copper engraving. 0.65 x 0.49 m. 
Mid 19th c. (Mount Athos). 303 
Engraver: unknown. 


c cp 


1 y | 
Monastery of Dionysiou, Mount Athos. 0n10€ a HL RO dd 


Monastery of the Dormition of the Theotokos, 
Psara. 
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A version of illustration no. 301, but with the outer 
border of no. 292, and lacking both date and 
dedicatory inscription. 


303. SAINT NICHOLAS THE YOUNGER OF 
ANATOLIA 


Copper engraving. 
Late 18th c. (Venice?). 
Engraver: unknown. 


Monastery of Dousiko, Thessaly. 


The young warrior Saint Nicholas of Anatolia is 
portrayed enthroned holding a cross in his right 
hand and a spear in his left. At the top is the 
inscription SAINT NICHOLAS THE YOUNGER OF ANA- 
TOLIA. 


The saint lived in the 8th century. He fought with 
the Byzantine army and later became a hermit in 
Thessaly near the town of Vouneni. He was be- 
headed by the Arabs when they invaded central 
Greece because he refused to change his faith'. His 
veneration is particularly widespread in Thessaly. 


1. Nikodimos, 2uvagapiothe¢, 2, pp. 141, 142. 
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304. SAINT ONOUPHRIOS 


Copper engraving. 0.23 X 0.16 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Koutloumousiou, Mount Athos. 


With his long beard reaching to the ground and 
hair covering his shoulders, the emaciated Saint 
Onouphrios stands erect in a country setting, his 
only covering a napkin of leaves about his loins. 
His hands are folded over each other at his waist, 
his left hand holding a staff and rosary, his right a 
cross and a scroll on which is written whosoever 
spurns the flesh conquers the world. At the left 
edge of the landscape is a church with a belfry, on 
the right a well-head and a round hut; in the 
background are cypress trees and a tall palm tree. 
On the riband at the top is the inscription SAINT 
ONOUPHRIOS THE EGYPTIAN. 


A naive Athonite composition painstakingly en- 
graved. The left side of the icon has been trimmed, 
and thus half the belfry and the entire border are 
missing. 


A native of Egypt, Saint Onouphrios spent sixty 
years in the desert as a hermit far from his fellow 
men. Shortly before his death the ascetic was 
visited by Saint Paphnoutios to whom he re- 
counted his life and (according to the Life) died as 
soon as he had done so: and the hut of the saint fell 
down and the palm tree that was growing there 
withered and the water ceased and flowed not'. 


1. Nikodimos, 2uvaEapiothc, 2, pp. 200. 


305. SAINT PANTELEIMON 


The engraved copper plate. 0.50 x 0.35 m. 
1867. (Mount Athos). 
Engraver: Averkios, monk. 


Kelli of the Elder Dionysios, Karyes, Mount Athos 
(only the engraved plate has been preserved). 
National Library of Cyril and Methodius, Sofia. 


Inscribed below the border DEFRAYED BY 
AGATHANGELOS MONK 1867 THE HAND OF AVERKIOS 
MONK. 


it 


young, beardiess, curly-haired” (Painter's 
Guide, p.162), Saint Panteleimon is portrayed half- 
length in a wide, heavily folded cloak. His medical 
calling is indicated by the scalpel and casket held 
respectively in his right and left hand. The title of 
the picture, SAINT PANTELEIMON, is written in Greek 
on two roundels at the top and in Slavonic on small 
oblong panels a little lower down. 


A fine work by the well-known Athonite engraver 


Averkios (see p. 64). 
fh Athos Library 
Aytopettiknh BiBALo8nkn 





306. SAINT PETER 


Woodcut. 0.31 x 0.23 m. 
Late 17th - Early 18th c. 
Woodcutter: unknown. 


Monastery of Saint Catherine, Sinai (the carved 
wooden block and a recent - 1977 - print on paper). 


The bust-length portrait of Saint Peter wearing a 
heavily pleated cloak shows him holding a folded 
scroll in one hand and apparently giving a blessing 
with the other, held close to his breast. The saint's 
face, framed by a halo, is of a sensitive and aris- 
tocratic character: large almond eyes, a straight 
nose, abundant bushy hair, and a short thick beard. 


Twe rosettes fill the upper corners. Beside the head 
is the inscription SAINT PETER carved the wrong 
way round (that ts, it reads correctly on the wood 
block, but as mirror writing on a print). . 


On the whole the carving is carefully and precisely 
done, but it reveals a lack of skill in some aspects 
such as the hand of the saint raised in blessing, the 
folds of the garment, and the irregular shape of the 
halo. 
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307. SAINT SERAPHEIM ARCHBISHOP OF PHA- 
NARI AND NEOHORI 


Copper engraving. 0.64 x 0.48 m. 
1818. Mount Athos. 
Engraver: Theophylaktos monk. 


Byzantine Museum, Athens. 
Kelli of the Elder Dionysios, 
Athos. 


Karyes, Mount 


The two-line inscription below the lower border 
reads: This print has been engraved for the second 
time at the charge and expense of the most re- 
verend of monks Kyrios Kyr SAVVAS Galatzianos 
from the skete of saint Dimitrios in memory of 
himself and his parents AMEN Through the hand of 
Theophylaktos Monk ON THE HOLY MOUNTAIN OF 
ATHOS IN THE YEAR 1878. 


On the central panel of the engraving, with its 
rectangular border decorated with small running 
semi-circles, Saint Serapheim enthroned and wear- 
ing the robes and mitre of a bishop rests his feet on 
a naked daemon stretched out on the tiled floor. 
With his right hand he gives a blessing and sup- 
ports his pastoral staff; in his left he holds a closed 
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book upright on his knee. On two roundels at the 
top is tnscribed SAINT SERAPHEIM ARCHBISHOP OF 
PHANARI AND NEOHORI NEO-MARTYR AND THAUMA- 
TURGE. 


Surrounding the central subject are sixteen minia- 
ture icons illustrating scenes from the martyrdom 
and miracles of the saint. They are accompanied by 
the following inscriptions: 


Top: 

The Saint is brought before the ruler Chamouzam- 
begon 

The Saint prays he may be worthy of martyrdom, 
(on the scroll) intercede o Lord with your Son 
(no inscription; Christ in a glory blesses) 

An Arab woman insults the Saint and her head is 
twisted over her shoulder 

Impaled, the Saint Surrendered his soul 


Right: 
The precious Head is taken to the ruler of Trikki 


== 
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The precious Head is stolen by an Albanian 
Pursued, the Albanian throws the precious Head 
into a pit 


Left: 

The Saint is beaten and thrown into prison 
He is again examined and severely beaten 
He is again beaten and his nose sliced off 


Bottom: 

He is crucified on the ground and a great stone is 
placed on his belly 

His flesh is scarified and he is given gall and ashes 
to drink 

His venerable Head is taken to his Monastery 
The Metropolitan examines the Holy Head 

The holy head is revealed by the brilliancy of the 
heavenly light 


The holy martyr Serapheim, born in the Agrapha 
mountains of Akarnania, joined the community of 
Kryera Vrysi Monastery (Koroni) at a young age 


A 
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and according to an unconfirmed tradition was 
later appointed bishop of Phanari and Neohori. In 
1601 the Turks unjustly accused him of involve- 
ment in the revolutionary movements led by the 
metropolitan of Larissa, Dionysios the Philosopher. 
They arrested him and, having vainly attempted to 
convert him to Islam, after appalling tortures 
(beatings, cutting off his nose, crushing with a 
stone, scarifying his flesh) they impaled him’. Eight 
of the small icons depict scenes from his martyr- 
dom; one concerns the Arab woman whose neck 
was twisted round when she insulted the saint, and 
five illustrate the adventures of the saint’s head 
which eventually was delivered to the monastery at 
Koroni where it worked miracles, especially in 
times of plague. 


The engraving made “for the second time” in 1818 
by the monk Theophylaktos reproduces the origin- 
al. | was unable to photograph it, but | copied down 
its Inscription: This print was engraved at the 
charge and expense of the (most noble) elder of the 
Agrapha Kyrios kyrios Dimitrios Yeorgiou Tziola- 
koglou son of... from the province of Rendini in the 
Agrapha ... 


D. Tziolakolgou paid for the production in Venice in 
1790 and 1802 of two Akolouthies for Saint 
Serapheim? and it is quite likely that while there he 
saw to the printing at the same time of the engrav- 
ing of the saint with scenes from his life. Moreover, 
the central theme of the engraving — the saint 
enthroned — is a variant of a similar illustration 
published in the Akolouthia of 1790 (see ill. 1). 


In 1936 lezekiel, metropolitan of Thessaliotis ts- 
sued a lithographed copy of Tziolakoglou’s en- 
graving with the miniatures arranged in a different 
order (see ill. 2), and in 1938 a copy of only the 
main subject of the icon, the enthroned saint, with 
the inscription ENGRAVED IN VENICE IN 1817 EF- 
FECTED THROUGH THE EFFORTS AND AT THE Ex- 
PENSE OF HIS GRACE THE METROPOLITAN OF THES- 
SALIOTIS IEZEKIEL IN 1938 (see ill. 3). 


1. NEéov MaptupoAéyiov, pp. 63-67. 
2. Petit, Acolouthies grecques, p. 252, nos 3, 4. 


3. The two lithographs were made at Frangakos Lithographic 
Works, Lysikratous 8, Athens, and published by P.S. Manolessis. 


308. SAINT SERAPHEIM ARCHBISHOP OF 
PHANARI 


Copper engraving. 0.27 x 0.19 m. 
(1864). Tinos. 
Engraver: Frangiskos Desipris. 


Museum of the Church of the Evangelistria, Tinos. 
Inscribed by hand below the border Frangiskos 


Desipris Tinios did the engraving. 


A version of the central theme of engraving no. 
307. Saint Serapheim sits on a throne carved in a 
varied design, his mitre is taller, and his robes 


il. 1 


$$ $$ 


7 i 
i 4 if 


= | 
Sem 


= } i = 7 


\ 


Ty 


fl 


i 
ae | ——— 


Sa 


<< 


i! 
ony 


| 


| 


ih 
Ci 


, A he 
rae 


MN nthe 


| 


= 
———_ +--+ 


{| 


nT 
| 


| 
Ei 


1 Mlb ie il 
Uh il |! 
Mead 
id sl ‘ 


e 


a 


i 


it 


a 


rr 
hi 


| 
LA 
aC 


mM 
| 
il 


nl 


aon Le lel 


j 
| 


= —| | 


2 


A ALORS 


<leicg i —— 
rae 


atin = a 


mi 
WL 


= 
= 
— 1 
= 
— | 
— 
i—| 
—4 
— 
— 
= 
— 
es 
j= 
zs 
1 
— | 
—s 
= 
—= 
— 4 
ji] 
— 
i——-? 
i—F, 
i 
—F 
a | 
i 
—s 
—F 
a 
— 
—j 
—! 
od 
|— 
—— 
—|] 
—s 
ee 
= 
— 
— 
Ee 
— 
i—! 
— 
Ir 
=) 


tS 
Vint 


eral 


















r ; 4 . : + yO 3 = 
QO Lepapetp. natacoce. epme cavelyy 
y & a ~ ~~ ¢ a em 
THY BpotoAcryoy, PED por. EY!) Tas GPO" ay 
UTTia, YURVY, Sucer di, XTEtvoptyy — * i 


ill. 3 










= 


ee eke ee 





4. Se ct ce ae ea es Je 













\KAI NEOXNPIOT NEOE MAP TTS El 
‘| KAI GATMATOTPMOD . 


-Odi0C dm CEPAGEHH i 
my ‘2 ede ral 


a 


Emel ok = eh e 


icine a 
oo 


Idd Ln he Sinn 1 oo) 


1 SAP ANCHE 44) ROTI Pp%. Path Ist? * , 
1ETO EMIMEAEI KAl GANANH. TOY ZEB. MHTPONONITOY erzxanetmosPezevan eS 


Athos Library 
Aytopettikn BiBALo8 Akh 


A 


xy et er 
= Ie 1 


SS 
a ~ 
4 


= 
na 


A a 
t yr L | 
WP 


i 
| 
i: 
a 
i 
| 


unembroidered. His feet rest on a winged daemon 
who stretches his legs in different attitudes. The 
two roundels at the top bear the inscription SAINT 
SERAPHEIM ARCHBISHOP OF PHANARI. 


The engraver and painter Frangiskos Desipris was 
born in Constantinople in 1808. His father Dimi- 
trios, also a painter, was a native of the village of 
Tripotamos in Tinos. Frangiskos worked in Con- 
stantinople, Tinos, and Syra and died in Constanti- 
nople at the end of last century. About 1850 he 
settled in Hermoupolis, capital of Syra, where he 
opened a photographic studio and busied himself 
with hagiography. Works of his are preserved in 
the metropolitan church of Syra and in the chur- 
ches of the Dormition of the Theotokos, Saint 
George, and Saint Nicholas’. Two engravings he 
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ill. 2 


made in 1864, of Saint Serapheim and Saint Dimi- 
trios, corresponding perhaps to nos 308 and 247, 
are mentioned? as being in the church of the Holy 
Trinity at Gyrla, Tinos. 


We know of the following engravings by him: 


1843 Church of the Evangelistria of Tinos, no. 575 
1858 Icon of the Evangelistria of Tinos, no. 576 
1860 Church of the Evangelistria of Tinos, no. 578 
1864 Saint Serapheim, no. 308 

1864 Saint Dimitrios, no. 247 

1868 Church of the Evangelistria of Tinos, no. 579. 


1. loannis Travlos — A. Kokkou, ‘EpuounoAn, Athens 1980 (publ. 
Commercial Bank of Greece), pp. 44, 88, 91, 94, 186, pl. 186. 


2. G. Dorizas, Oi Tryviot KaAAITExvec Kai Ta oucEta TH¢ Trvou, 
Athens 1979, p. 39. 
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SAINT SPYRIDON 


No. Date Subject Engraver Place 
309 2nd half 18th c. The relics of Saint Spyridon Venice 
310 1st quarter 19th c. The relics of Saint Spyridon Mount Athos 
311 1st quarter 19th c. The relics of Saint Spyridon Kerkyra 
with scenes of his miracles 
312 1811 Saint Spyridon (Parthenios Karavias) (Constantinople) 
313 1834 Saint Spyridon, scourge Kerkyra 
of plagues 
314 1839 Saint Spyridon L. Betzis Venice 
315 1839 The relics of Saint Spyridon L. Betzis Venice 
316 1878 Saint Spyridon Gavriel of Skopelos Hydra 


From Cyprus, where Saint Spyridon lived and performed miracles as bishop of Trimythous and where he 
died in 389, his body was taken in the 7th century to Constantinople and from there to Kerkyra (Corfu) shortly 
before the city was captured by the Turks in 1453. The saint was declared protector of the island and his 
incorrupt corpse, resting in a glass coffin, became the object of pilgrimage; it is still preserved in the 
metropolitan church of Kerkyra, which is dedicated to him. 


Among the miracles associated with Kerkyra and attributed to the saint are the protection of the inhabitants 
from repeated epidemics of plague and the repulse of the Turkish fleet in 1716. 


The widespread veneration of Saint Spyridon accounts for the numerous icons of his remains produced by 
religious artists from the 17th century on for the benefit of pilgrims, and successive editions of Akolouthies, 
printed for the most part in Venice, with engraved pictures of the same subject. These prototypes were used 
for the four individual engravings depicting the remains of the saint: nos 309, 310, 315, and no. 311, to which 
have been added some small scenes of his miracles. For the sake of comparison, the engraving of his 
remains published in the Akolouthia of 1775' is reproduced here (ill. 1); it shows many similarities with an 
icon by Theodoros Poulakis preserved in Patmos’. 


The saint is portrayed full-length in episcopal robes in nos 312, 313, and 316 and enthroned in no. 315; in 
engraving no. 316 he is depicted as the scourge of plagues. 


1. Legrand, XVIII, 2, no. 829, p. 207. The engraving was photographed from a print in the Greek Institute of the Sorbonne (no. Rés. 829). 
2. Chatzidakis, Eixkévec¢ Madtpou, pl. 188. 


ill. 1 
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309. THE RELICS OF SAINT SPYRIDON , 
- ie 
Copper engraving. 0.26 x 0.20 m. Zhe 
2nd half 18th c. Venice. “a 


Engraver: unknown. 


—" ny Pe tig) De - iy ina 
j : meg or lea Be 
a > ede 


\" 


SS 
- ] 


ah 





(= 


LD 





Greek Institute of Venice. 
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At the top is the inscription SAINT SPYRIDON. 


In an open space paved with large marble slabs 

and within a low balustrade, the remains of Saint 
Spyridon are shown upright in a glass reliquary 
standing underneath a carved baldachin; the wall 
behind the coffin is ornamented with stylized rose 
blooms bordered by a wide decorative band. Two, 
tall lighted candles on low prickets are placed to | 
the left and right, level with the back of the balus- 
trade. The icon itself is surrounded by a delicate 
serpentine frame with occasional plant motifs. 
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Similar pictures of the relic, but without the paved 
floor and with candlestands of a different shape 
and size placed in the foreground, were published 
in two Akolouthies of the saint printed in Venice in 
1764 and 1775". 
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1. Legrand, XVIII, 2, p. 23, no. 602 and pp. 206, 207, no. 829. 


289 fh Athos Library 
Aytopettikn BiBALo8 Akh 


310. THE RELICS OF SAINT SPYRIDON 


Copper engraving. 0.265 <x 0.160 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Koutloumousiou, Mount Athos. 


This is a different treatment of the remains of Saint 
Spyridon. In this picture the engraver has illus- 
trated the remains from close up, beneath an arch 
supported on two columns (of which the right hand 
one is missing as the engraving has been trimmed 
the length of this side); the remains can be clearly 
seen through the windows of the glass coffin. Two- 
and three-branch candelabra stand on two small 
low tables covered with a cloth. Seraphim hover all 
around the coffin; a pair of tall candlestands flank 
the marble balustrade. Between the top of the 
baldachin and the underside of the arch are small 
stars, two sanctuary lamps and the inscription THE 
RELICS OF SAINT SPYRIDON THE MIRACLE-WORK- 
ING PROTECTOR OF KERKYRA. 


The striped outer border, seen top and bottom, is 
typical of the ornamentation of copper engravings 
from Mount Athos. This work may have been 
executed there from a Venetian prototype in the 
late 18th or early 19th century. 


311. THE RELICS OF SAINT SPYRIDON WITH 
SCENES OF HIS MIRACLES 


Copper engraving. 
Ist quarter 19th c. (Kerkyra?). 
Engraver: unknown. 


D. Flambouras Collection, Athens. 


The rectangular space in the middle of the engrav- 
ing is filled with a simplified illustration, drawn 
against an empty ground, of the remains of Saint 
Spyridon. The Holy Trinity is represented on the 
canopy, at the apex of which is a tiny figure, 
perhaps an archangel, holding a banner. There are 
no tall candlesticks at the sides; two stars have 
been introduced in the upper corners. 
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In between sprigs and stylized flowers in the wide 
borders running around the central picture are 
eight small octagonal icons depicting scenes of the 
miracles listed below, reading clockwise from top 
left: 


1 The trader who for his own gain bought a goat 

cheaply kneels before the saint 

The saint turns a small serpent into gold 

? 

The saint restores his own daughter to life 

The saint cures the deacon of dumbness 

The saint saves Kerkyra from attack by the Turk- 

ish fleet in 1716 

7 The saint brings a woman's child back from the 
dead 

8 The saint kills the adultress 
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The illustration is inscribed at the bottom THE 
REMAINS OF SAINT SPYRIDON. 
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312. SAINT SPYRIDON 


The engraved copper plate. 0.25 x 0.18 m. 
1811. (Constantinople?). 
Engraver: (Parthenios Karavias?). 


Monastery of Chilandari, Mount Athos (only the 
engraved plate is preserved there). 


The full-length figure of Saint Spyridon in a prel- 
ate’s robes and mitre offers a blessing with his 
right hand and in his left holds a book in covers. He 
is standing on a low hill; to his left is a church with 
an exaggeratedly elevated dome and a single tree 
and, to his right, a building at a lower level. The sky 
is clouded over; there is a radiant glory around the 
halo of the saint by whose side is the inscription 
SAINT SPYRIDON. | 


The engraving was made probably in Constanti- 
nople by Parthenios Karavias (see p. 62). 


313. SAINT SPYRIDON, SCOURGE OF PLAGUES 


Lithograph. 0.29 x 0.23 m. 
1834. (Kerkyra?). 
Lithographer: unknown. 


A. Chatzidimou Collection, Athens. 


To the right of the cross is an inscription in small 
letters, SAINT SPYRIDON. Beneath the outer border, 
right, is written the year 1834 and, below, DRIVING 
OUT THE PLAGUE, DESTROYER OF HUMAN KIND. 


Standing to his full height in a prelate’s robes and a 
pointed cap, Saint Spyridon wields a large cross 
with both hands and turns angrily to strike the 


291 


naked winged daemon, the pestilence, left, flying 
through the air with a scythe in its hands. The 
citadel of Kerkyra surmounted by a flag can be 
seen on a height in the background, left. Below it 
are some houses and a church. The heads on the 
right clearly represent victims of the plague. 
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314. THE RELICS OF SAINT SPYRIDON ARE ae SPP ee PP Eee eee: 


Hand-coloured lithograph. 0.34 x 0.21 m. 
1839. Venice. 
Artist: Luigi Betzis. 


D.P. Collection, Athens. 


Inscriptions: 


Below the border: Drawn by Louizis Betzis AB 
Barozzi Lithographic works. The Brotherhood of 
Orthodox Christians of Belgrade, Goritza and Man- 
galeme piously offer this august icon to the Holy 
Church of Saint Spyridon erected in the 1832nd 
year. Lithographed for the first time in Venice in the 
7839th year. 


Above the border: THE REMAINS OF SAINT SPYR- 
IDON THE THAUMATURGE. 


This version of the remains of Saint Spyridon is 
taken from the engraving tn the Akolouthia of 1775 
(see ill. 1, p. 289). In this instance the saint’s head is 
inclined to the left and four sanctuary lamps are 
suspended high up at the sides. 


We know nothing about Louizis (Luigi) Betzis, who 
designed also lithograph no. 315. 
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315. SAINT SPYRIDON 


Lithograph. 0.37 x 0.23 m. 
1839. Venice. 
Artist: Louigi Betzis. 


Inscriptions: 


Below the border, Drawn by Louizis Betzis DALL’ 
IMP(ERIALE) REG(GIA) PRIVIL(EGIATA) LIT(OGRAPHIA) 
BAROZZI ALL PONTE DELLA GUERRA No. 522 A.B. 
Barozzi lithograph works. The Brotherhood of 
Orthodox Christians of Belgrade, Goritza and Man- 
galeme piously offers this August icon to the Holy 
Church of Saint Spyridon erected in the 1832nd 
year. Lithographed for the first time in Venice in the 
1839th year. 


On the picture itself, SAINT SPYRIDON. 


Saint Spyridon enthroned wears vestments and 
the familiar pointed cap. His arms outspread, he 
gives a blessing with his right hand and holds an 
unopened book in his left. His throne has a solid 
base and is supported at the sides by angels; the 
lower part of their bodies terminate in a curviform 
motif enclosing seraphim. 





A border of symmetrically arranged Renaissance ee ere eo: = Skye “Me 
decoration surrounds the picture. Amen a —< 
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316. SAINT SPYRIDON 


Copper engraving. 0.20 x 0.15 m. 
1878. (Hydra?). 
Engraver: Gavriel of Skopelos. 


D.P. Collection, Athens (a mutilated and hand- 
coloured print, 0.12 x 0.15 m.). 

Church of the Analipsis, Kaminia, Hydra (a very 
defective copy). 


The mutilated copy in the collection of D.P. is 
reproduced here, but the description is of the entire 
engraving in Hydra which, however, was not worth 
photographing due to its very damaged state. 


At the mid point of the icon, just above the floor, is 
the inscription IN THE YEAR 1878 THROUGH THE 
HAND OF GAVRIEL HIEROMONK SKOPELITIS. 


Saint Spyridon is portrayed full-length at the centre 
of an oval frame set within a rectangular one. He 
wears a bishop’s robes and a skull-cap, gives a 
blessing with his right hand and in his upraised left 
holds a closed book in covers. A tasselled curtain is 
draped above the figure of the saint; either side of 
his head is the inscription SAINT SPYRIDON and, 
below that, are branches with stylized leaves. The 
pattern of contiguous diamond shapes Is intended 
to suggest a tiled floor. 


The picture’s naive style and the decorative motifs 
in its border recall other known works by the 
engraver Gavriel (see p. 152). 


SoS 
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317. SAINT TIMOTHEOS 
PROIKONNISOS 


ARCHBISHOP = OF 


Copper engraving. 0.25 x 0.18 m. 
Ist quarter 19th c. (Constantinople). 
Engraver: unknown. 


Patriarchate of Alexandria. 


A depiction of the archbishop of Proikonnisos, 
Saint Timotheos, enthroned. 


A venerable figure with a long beard, the saint 
blesses with his right hand and in his left holds a 
large bound book that rests on his lap. At the top is 
inscribed SAINT TIMOTHEOS Archbishop of Proikon- 
nisos. 


Drawn in a western manner, the engraving has 
been very carefully worked, possibly in Constan- 
tinople. 


The two Akolouthies of Saint Timotheos of which 
we are aware state he lived in the 6th century at the 
time of Justinian’. M. Gedeon doubts this assertion 
and holds he must have been living after the 8th 
century during the iconoclastic era’. 


1. Petit, Acolouthies grecques, pp. 285, 286. 


2. M. Gedeon, [potkévvnooc. ‘ExkAnotaotikh napotkia, vaoi kai 
Hovai, untponoAita Kai énioxoriot, Constantinople 1895, pp. 


119-125. 
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318. SAINT TRYPHON 


Copper engraving. 0.37 x 0.295 m. 
1836. Mount Athos. 
Engraver: Daniel. 


Monastery of Chilandari, Mount Athos. 
N. Gionis Collection, Hydra. 


Inscribed below the border DEFRAYED BY PANKRA- 
TIOS MONK — 1836 — THE HAND OF DANIEL ON MOUNT 
ATHOS. 


Saint Tryphon, “young, beardless, curly-haired” 
(Painter’s Guide) is depicted full-length and in- 
clined slightly to the left of the picture. Wearing a Je 
cloak that billows out over an embroidered hima- wi Tree (| Per cs Ce ¥. 
tion, he holds a cross in his right hand and in his ae TN RX \ yo Adee Abe > 
left an unrolled scroll with the inscription GOD omen at a | 
PANTOKRATOR SENT YOU AN ANGEL FROM THE HOLY 
PLACE YOU NOW INHABIT. 


On the left of the thickly planted ground is THE LAKE 
in which geese are swimming, and in the back 
ground are rows of dwellings — LAMPSAKON VIL- 





LAGE — with cypress trees rising between the build- " —— Tiraaw ee "aw ey tS sant ‘ 
ings. Young boys with switches tend geese beside tH a. a Te ee 
the lake; the inscription reads TRIPHON. To the left, 318 


a quadrant of a radiant glory in which the Hand of 
God is outstretched in blessing in a starry heaven: 
below, an angel holding a martyr’s palm and a He is believed to protect fields and gardens from 
circle with inset cross. Top right is another angel, locusts and serpents’. 

on clouds, presenting the crown of martyrdom; 
below the inscription SAINT TRYPHON, on a small 
tablet. 


The well-known Athonite engraver Daniel (see p. 
76) has agreeably combined a portrait of the saint 
with features inspired by his life. 

Saint Tryphon died a martyr’s death at a young age 

in the 3rd century. He came from the Asia Minor 

village of Lampsakos where he was a gooseherd. 1. Nikodimos, Suva&apiotie, 1, p. 433. 


SAINT CHARALAMBOS 


No. Date Subject Engraver Place 

319 1783 Saint Charalambos Venice 

320 c. 1820 Saint Charalambos Leontios Rossos Bulgaria 

321 1st quarter 19th c. Saint Charalambos Bulgaria 

322 1838 saint Charalambos Kyrillos Mount Athos 
323 1865 Saint Charalambos Mount Athos 
324 Mid 19th c. Saint Charalambos Mount Athos 
325 Mid 19th c. Saint Charalambos Mount Athos 
326 Mid 19th c. Saint Charalambos Mount Athos 


Saint Charalambos is portrayed in engravings as “an old man with a long forked beard” dressed in a priest's 
vestments; in engravings nos 325 and 326 he is enthroned and in others is standing against a background of 
the walled city of Magnesia. Under his feet is the symbol of pestilence, a daemon, either naked and horned or 
skeletal. Engravings nos 320 and 321 are Slavic. Both Magnesia and the daemon are lacking in engraving no. 
319 made in Venice’. 


Saint Charalambos or Charalambis lived in Magnesia in Asia Minor in the 2nd century. He was a priest or 

bishop and died a martyr’s death at the age of 113. He is numbered among the saints who protect 

communities from the plague and his widespread veneration is owed to his oo perform miracles, a fact 
Athos Library 
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borne out by frequent re-issues of his Akolouthia. Of the fifteen Akolouthies known to us, printed between 
1694 and 1854, the editions published in 1766, 1774, 1785, 1793, and 1799 all include woodcut or 
copper-engraved portraits?. 


1. Years ago there used to be an engraving of Saint Charalambos (0.29 < 0.24 m.) in the church of Saint Nicholas in Velvendos. It was of 
the type seen in no. 326, to which four small scenes from his life had been added. When | asked to be shown it again in 1982, to 


photograph it, | was told it had been removed to the parish office and | was not permitted to see it. 
2. See Legrand, XVII, 2, nos 631, 799, 1150. Ladas-Hatzidimos, 1791-95, no. 113; and 1796-99, no. 142. 





319. SAINT CHARALAMBOS 


Copper engraving. 0.36 <x 0.26 m. 
1783, February. Venice. 
Engraver: unknown. 


D. Flambouras Collection, Athens. 


Inscribed beneath the picture, This icon of Char- 
alambos the holy martyr exists by virtue of the 
efforts and expenditure of the Very Reverend Pro- 
tosyngellos of the Holy Sepulchre Kyr Chrysanthos 
Peloponnisios and is now duly printed and pub- 
lished. He is the saint that is the zealous protector 
and ready helper of all having recourse to him in 
prayer in times when pestilence (that is, the 
plague) strikes. It is dedicated by the same to the 
right reverend Kyrios Chrysanthos Prousianos 
Megas Kamarasis of the Holy Sepulchre. In Venice 
in the year 1783, February. 


Saint Charalambos stands erect facing forwards 
against a plain background. He offers a blessing 
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with his right hand and in his left hand holds up an 
unopened evangelium in a jewelled binding. He is 
wearing a priest’s vestments with embroidery on 
both his stole and epigonation. The inscription 
SAINT CHARALAMBOS HOLY MARTYR OF CHRIST 
appears in capital letters at the top. 


The composition of the engraving and the delicate 
plant decoration within the border recall the icon of 
the saint in Patmos’. 


Another four engravings, illustrating the Crucifix- 
ion, the Descent into Hades, the Dormition, and 
Saints Constantine and Helen were printed at the 
expense of Chrysanthos Peloponnisios (see p. 69). 
The last-named icon, like the portrait of Saint 
Charalambos, was dedicated by the donor to the 
Kamarasis of the Holy Sepulchre, Chrysanthos 
Prousianos. 


1. Chatzidakis, Eixévec Mdtyou, no. 163, pl. 74. 
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Copper engraving. 0.37 x 0.28 m. 
c. 1820. (Troyan Monastery, Bulgaria). 


Engraver: Leontios. b Crivil Karaaararid 


a Triana, SS 


D.P. Collection, Athens. 


The name of the engraver, the monk Leontios, is 
Inscribed in Slavonic in the middle of the lower 
border. 


standing in a priest’s robes on a tiled floor, Saint 


Charalambos gives a blessing with his right hand fr 

while with his left, covered by his chasuble, he | 

holds an open evangelium with texts written in the : 

Slavonic tongue. Behind him is a country scene f 

and beyond that the city of Magnesia GRADZ MAG- ‘S 

NISIA. Top left, the Hand of God in a glory and the ot 

inscription SAINT CHARALAMBOS, helper against sa a 

the pestilence; to the right is the same invocation = om 

in Cyrillic characters. =) a 

Superimposed left and right on the tiled floor are a ay || 

two medallions with scenes from the life of the jy o) 

saint; they are ringed around with appropriate 7 fi 

Slavonic inscriptions. The outer border comprises i= ae qe; 

a lozenge pattern and rococo decoration, and in the Dp fo Wen [JE 7 el cme 
centre of the upper border two small angels hold Oe TT aT ER RNB 





the martyr’s crown. pe Se ae eee 


The monk Leontios, most probably of Russian 320 
descent, founded an engraving studio at Troyan 

monastery in Bulgaria where he engraved in 1819 a 

view of the monastery and a representation of 

Saint Nicholas, and in 1820 an image of the Virgin 

Glykophilousa’. 


BIBLIOGRAPHY 


Tomov, Bulgarische Graphik, nos 116, 117; and, Estampes, nos 
14, 15, 16. 
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321. SAINT CHARALAMBOS 


Copper. engraving. 0.370 x 0.275 m. st Plu LN COAT Newest |) | ale 


Ist quarter 19th c. (Bulgaria). el) PRE eat PoaeaN ed , ay 1M 


Engraver: unknown. 
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Monastery of Chilandari, Mount Athos. “pnd 
Monastery of the Forerunner, Skopelos. 


A 


A variant of engraving no. 320 in which the saint is 
standing on a naked daemon, with horns and 
wings, stretched out on the tiled floor. The two 
medallions with scenes, the inscription “Magne- 
sia”, the two small angels at the top with the crown 
of martyrdom, and, at the bottom, the engraver's 
name are all missing. 
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322. SAINT CHARALAMBOS 


Copper engraving. 0.38 x 0.28 m. 
1838. Mount Athos. 
Engraver: Kyrillos. 


Chapel of Saint Charalambos, Villiari, Attica. 


Inscribed below the border DEFRAYED BY 
AGATHANGELOS MONK THE HAND OF KYRILLOS ON 
MOUNT ATHOS. 


A very meticulous Athonite portrayal of Saint 
Charalambos. 


The saint stands in richly embroidered vestments 
in front of the walled city of Magnesia in a land- 
scape which ends at the sea’s edge on the right. He 
blesses with his right hand and holds a closed 
bound book in his left. He is treading on Charon, a 
skeleton with a kiepsydra on his skull and a long 
scythe passing under his arm. Victims of a pesti- 
lence lie at Charon’s feet and fearful inhabitants 
pass by in flight. On the left, three supplicant 
figures approach the saint. Top centre, the inscrip- 
tion SAINT CHARALAMBOS,; left, Christ giving a be- 
nediction from the clouds; and right, an angel 
holding out the martyr’s crown. 


For the engraver Kyrillos, see p. 37. 


323. SAINT CHARALAMBOS 


Copper engraving. 0.42 x 0.31 m. 
1865 (Mount Athos). 
Engraver: unknown. 


Monastery of Makellaria, Kalavryta. 
Kelli of the Elder Dionysios, Karyes, Mount Athos 
(the engraved plate only). 


The dedicatory inscription is missing, but the year 
7865 can be made out below the border on the 
copper plate preserved on Mount Athos. 


This is a version of the scene in no. 322 with small 
differences in the buildings of Magnesia and the 
ships on the right. 


324. SAINT CHARALAMBOS 


Copper engraving. 0.48 x 0.34 m. 
Mid 19th c. Mount Athos. 
Engraver: unknown. 
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D.P. Collection, Athens. 


Another variant of the two preceding portraits. A 
tall bell-tower, left, has been added to the buildings 
of Magnesia and in the landscape, right, next to 
two cypress trees is a church with a row of arched 
windows and a dome. Lesser differences may be 
observed also in the vegetation and the outline of 
the sea-shore. 
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325. THE HOLY MARTYR .CHARALAMBOS PRO- 
TECTOR OF THE PAXOI ISLES 


Lithograph. 0.32 x 0.21 m. 
Mid 19th c. (Venice?). 
Lithographer: unknown. 


D. Flambouras Collection, Athens. 


Inscription below the picture, THE HOLY MARTYR 
CHARALAMBOS PROTECTOR OF PAXOl. 


Saint Charalambos is portrayed vested as a priest 
and seated on a throne with a square back and 
without arm-rests. He blesses with his right hand 
and holds in his left a book open at the passage 
And the Lord said, these things | command you, 
that ye love one another. If the world hate you, ye 
know. Among heavy clouds above the saint, Christ 
bestows a benediction with both hands. 


Decorated with lozenges and rococo motifs, the 
border calls to mind the borders in nos 320 and 
321. The lithograph may be the work of a craftsman 
from Venice familiar with western styles; the final 
Latin ‘s’ is evidence of foreign influence. 


326. SAINT CHARALAMBOS 


Copper engraving. 0.36 x 0.27 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 
Monastery of Chilandari, Mount Athos. 


Seated in an interior on a carved throne with an 
irregularly shaped back, a youthful Saint Charalam- 
bos wears a priest’s vestments and gives a bless- 
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ing with his right hand while holding a book in his 
left open at the passage THE LORD SAID, YE ARE THE 
LIGHT OF THE WORLD. A CITY (that is set on a hill) 
CANNOT (be hid). The figure of pestilence, a naked 
horned daemon, lies under his feet. Top left, a shaft 
of light-rays breaks through the clouds to fall upon 
the saint’s halo, inscribed SAINT CHARALAMBOS. 
The decoration behind the throne suggests rough 
wooden panelling; a draped curtain hangs in front 
of the window, right. A floral pattern ornaments the 


border. 
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GROUPS OF SAINTS 
THE GATHERING OF THE TWELVE APOSTLES 


No. Date Subject Engraver Place 

327 Last quarter 18th c. The Gathering of the Apostles (Venice or Vienna) 
328 1847 The Gathering of the Apostles Thomas Sider Mount Athos 

329 1848 The Gathering of the Apostles Kyrillos Mount Athos 

330 1850 The Gathering of the Apostles Kyrillos Mount Athos 

331 c. 1878 The Gathering of the Apostles loannis (Kaldis) Mount Athos 


Five engravings of the same iconographic type illustrate the Gathering of the Apostles. Stylistically, 
engraving no. 327 is unique: it appears to be the oldest and may have been made in a western centre, while 


the remainder come from Athonite workshops. 


327. THE GATHERING OF THE TWELVE APOSTLES 


Copper engraving. 0.43 x 0.31 m. 
Last quarter 18th c. (Venice or Vienna?). 
Engraver: unknown. 


Folk Museum, Samokov, Bulgaria. 


The twelve apostles are grouped symmetrically 
around the replica of a domed church supported in 
the centre of the scene by Peter and Paul in the 
foreground and two other apostles behind them. 
Peter, on the left, holds an unrolled scroll in his 
right hand; Paul standing opposite him holds an 
unopened book in his left. 


Among the clouds, in a glory overhanging the 
church, is a triangle inscribed in Hebrew and above 
that, in the centre of the border, is the inscription 
THE GATHERING of the twelve APOSTLES in very 
neat lettering. The picture is enclosed within a 
delicate design of plant motifs. 


The engraving was executed in a western style, 
perhaps in Vienna or Venice. 


328. THE GATHERING OF THE TWELVE APOSTLES 


Copper engraving. 
1847. Karyes, Mount Athos. 
Engraver: Thomas Sider Kroustavitis. 


Museum of the Romanian Academy, Bucharest. 


Inscribed beneath the picture, DEFRAYED BY IOSIPH 
MONK THE HAND OF THOMAS SIDER K(ROUSTA VITIS) 
in Karyes Mount Athos 1847. 


The twelve apostles stand in two symmetrically 
arranged rows to the right and left of the model of a 
large church supported by Peter, Paul, John, and 
Matthew. 


Of the four apostles portrayed full-length in the 
foreground, Peter and Paul face the viewer: in his 
right hand the former holds a scroll inscribed 
PETER APOSTLE OF JESUS CHRIST, while the latter 
holds a closed, bound book in his left. Beside them 
are Andrew, left, and Mark, right, each with a 
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closed book. In a central position at the top of the 
picture is Christ in a glory giving a blessing; in 
small oblong panels beside him is inscribed THE 
GATHERING OF THE TWELVE APOSTLES. Rugs are 
spread on the low dais on which the apostles 
stand. The tiled floor in the foreground and an 
indent in the dais have been represented schema- 
tically by small black and white lozenge tiles. 


For the engraver Thomas Sider, see p. 44. 
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329. THE GATHERING OF THE TWELVE APOSTLES 


Copper engraving. 0.65 x 0.48 m. 
1848. Mount Athos. 
Engraver: Kyrillos, monk. 


National Gallery, Athens. 

Kelli of the Elder Dionysios, Karyes, Mount Athos 
(the copper plate is preserved there). 

Folk Museum, Samokov, Bulgaria. 

Monastery of Dionysiou, Mount Athos”. 
Monastery of the Great Lavra, Mount Athos*. 
Monastery of Xenophontos, Mount Athos*. 
Monastery of Chilandari, Mount Athos*. 


Beneath the illustration is the inscription AT THE 
EXPENSE OF AGATHANGELOS MONK THE HAND OF 
KYRILLOS MONK 1848 ON MOUNT ATHOS. 


A version of engraving no. 328. Here the apostles, 
depicted in three rows, are all facing slightly in- 
wards. The domes on the church roof are some- 
what different, there are no rugs on the floor, and 
the tiling has been drawn with a greater sense of 
perspective. The inscription THE GATHERING OF THE 
TWELVE APOSTLES has been engraved along a nar- 
row band touching the upper border. 


For the engraver Kyrillos, see p. 37. 


* Prints marked with an asterisk have no dedicatory inscription 
and date; they may be taken from another engraving. 
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330. THE GATHERING OF THE TWELVE APOSTLES 


Copper engraving. 0.63 x 0.47 m. 
1850. Mount Athos. 
Engraver: Kyrillos, monk. 


Folk Museum, Samokov, Bulgaria. 


The inscription at the bottom on the outer border 
reads DEFRAYED BY GRIGORIOS MONK 1850 THE 
HAND OF KYRILLOS MONK. 


Kyrillos has copied the positions occupied by the 
apostles and the upper part of the icon (Christ and 
the inscriptions) from engraving no. 328, and the 
church and floor designs from no. 329. 
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331. THE GATHERING OF THE TWELVE APOSTLES 


=) 


Copper engraving. 0.53 x 0.39 m. 
c. 1878? (Mount Athos). 
Engraver: loannis Konstantinou (Kaldis). 
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Monastery of Dionysiou, Mount Athos (the print is 
damaged top and bottom, and in the middle of the 
dedicatory inscription). 


Inscribed below the illustration DEFRAYED BY CHRY- 
SOGONOS AND (NEOPHYTOS?) THE HAND OF IOANNIS 
KON. 


The prototype provided by engraving no. 329 is 
reproduced here in a new engraving by loannis 
Kaldis. He has given the apostles different facial 
expressions and has substituted a Slavonic for the 
Greek inscription. 


Also in 1878 the engraver loannis Konstantinou 
Kaldis (see p. 49) engraved an antimension, no. 
997, with the help of Chrysogonos and a certain 
Neophytos. It is quite likely that he produced this 
Gathering of the Apostles at about the same time 
and that his second patron, whose identity remains 
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SAINTS CONSTANTINE AND HELEN 


No. Date Subject Engraver Place 

332 1783 Saints Constantine and Helen Venice 

333 1815 Saints Constantine and Helen Moscow 
— Spyridon and George 

334 1819 Saints Constantine and Helen Mount Athos 

335 1st quarter 19th c. Saints Constantine and Helen Mount Athos 

336 1st quarter 19th c. Saints Constantine and Helen Mount Athos 

337 1st quarter 19th c. Saints Constantine and Helen Mount Athos 
— Virgin Glykophilousa 

338 Mid 19th c. Saints Constantine and Helen Mount Athos 
— Virgin Glykophilousa 

339 1847 Saints Constantine and Helen Anthimos Peloponnisios Mount Athos 

340 Mid 19th c. Saints Constantine and Helen Anthimos Peloponnisios Mount Athos 
with two military saints 

341 Mid 19th c. Saints Constantine and Helen Mount Athos 
— George and Dimitrios 

342 1847 Saints Constantine and Helen Kyrillos Mount Athos 
— Virgin Galaktotrophousa 

343 Mid 19th c. Saints Constantine and Helen Mount Athos 
— Virgin Glykophilousa 

344 Mid 19th c. Saints Constantine and Helen Mount Athos 
— Virgin Glykophilousa 

345 1858 Saints Constantine and Helen Panayiotis Konstantinou Mount Athos 
— Virgin Galaktotrophousa 

346 After 1860 Saints Constantine and Helen Constantinople 

347 = 1867 Saints Constantine and Helen Mount Athos 


— Virgin Glykophilousa 


Saints Constantine and Helen are portrayed in sixteen engravings that follow more or less the same 
iconographic type: full-length, frontal figures dressed in imperial robes and wearing crowns, and each 
supporting with one hand the True Cross placed between them: Saint Constantine invariably holds a sceptre 
in his other hand, while in only three instances (nos 332, 333, 347) does Saint Helen hold one -— she carries a 
palm branch in all the others; in five icons (nos 333, 334, 335, 341, 347) her crown is of a different design to 
Constantine’s. 


In engraving no. 333 Saints Spyridon and George are portrayed below the lsapostoloi, while in nos 341 and 
342 the imperial figures are flanked by two military saints. 


The portraits of Constantine and Helen are combined in seven engravings with an image of the Virgin of the 
Glykophilousa or Galaktotrophousa type. These are double icons in which two unrelated subjects have been 
engraved side by side on the same plate, usually with a common outer border and between them a vertical 
dividing line which either repeats the border motif or is close to it in design’. Engraving no. 339 is also part of 
a double icon. 


The three illustrations engraved in Venice (no. 332), Moscow (no. 333), and Constantinople (no. 346) are 
remarkable for their composition and style. The remainder, from Mount Athos, are closely interrelated; 
while the main subject is always the same, differences may be observed in secondary features. In this 
connexion it is worth noting how very varied is the design of the cross. 


1. The association of two distinct subjects in a horizontal no. 357 (the Annunciation and Saints Kosmas and Damianos), 
arrangement occurs in engraving no. 18 (the Nativity and the and no. 295 (the Virgin Glykophilousa and Saint Nicholas). 
Baptism), nos 46 and 47 (the Crucifixion and the Resurrection), 


332. SAINTS CONSTANTINE AND HELEN 


Copper engraving. 0.39 x 0.31 m. Venice 1783 through the solicitude and expendi- 
1783. Venice. ture of the Very Reverend Protosyngelos of the 
Engraver: unknown. Holy Sepulchre Kyr Chrysanthos Peloponnisios 

and by him was dedicated to his reverence Kyrios 
K.Th. Dimaras Collection, Athens. Chrysanthos Prousianos grand Kamarasis of the 


Holy Sepulchre. 
Inscribed at the bottom, This icon of the glorious 
God-crowned Rulers and Isapostoloi Saints Con- 
stantine and Helen has its being and was painted in 


Saints Constantine and Helen are standing on a 
black and white tiled floor under an archway 


203 Athos Library 
Ay.opettiknh BuBALo8nkn 


TAI a TI a 4 
= Ps a 5 has 
SOA aoe 


, ET Me aes Wi 


1) 

i L 

b a 
hy 
mrt 


. 


eS 
a * 
_ 


. a 
= i". W 


- 3 Tapica ea auiv ned 
Kar ETAMVIN We I a fjpeeg or ‘Wrhysthetas 
= 18 Tags Key 


eraee ite) Oe eng Te a Tope. 


332 


springing from two slender columns. Between 
them is the unornamented True Cross, sharply 
defined by the dark hatched background. Above 
the cross and just below the crown of the arch is 
the Holy Spirit (the Dove) with folded wings. 


The rather inexpressive faces of the saints, their 
hands and robes, as well as the decorative details 
of the space below the arch and of the outer border 
have been engraved with exceptional delicacy and 
care. The picture is the work of a skilled craftsman 
well-versed in the western manner. 
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For Chrysanthos Peloponnisios, Protosyngelos of 
the Holy Sepulchre, see p. 69. The Grand Kamar- 
asis of the Holy Sepulchre, to whom the afore- 
mentioned donor also dedicated that same year 
the engraving of Saint Charalambos, no. 319, was 
the author of the illustrated Proskynitarion of the 
Holy City of Jerusalem printed in Vienna in 1787". 


1. Legrand, XVIII, 2, p. 480, no. 1208. 
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333. SAINTS CONSTANTINE AND HELEN -— 
SPYRIDON AND GEORGE 


Copper engraving. 0.48 x 0.32 m. 
1815. Moscow. 
Engraver: unknown. 


Museum of the Church of the Evangelistria, Tinos. 


Inscribed Engraving of the venerable images of the 
great Rulers and Isapostoloi Saints Constantine 
and Helen, of our Father Saint Spyridon the 
Thaumaturge, and of Saint George the Great Mar- 
tyr of the three-aisled stone-built church of the 
Greeks newly erected in Taganrog to be presented 
as a mark of respect to their Brothers arriving from 
their travels by land and sea. In Moscow in the year 
1875. 


Elegantly posed in the upper part of the picture, 
Saints Constantine and Helen stand before the 
walls of Jerusalem. Rich linings and ermine trim- 
mings have been added to their imperial robes. 
Great emphasis has been laid on the graining of 
the wood of the True Cross. In the centre above the 
upright of the cross God bends down to give his 
blessing with both hands; at its foot are the five 
nails used in the crucifixion, and below them in a 
small cavern are cross-bones and the skull of 
Adam. 


At the bottom, engraved on three rococo panels 
with common borders are, centre, the dedicatory 
inscription, left, the full-length figure of Saint Spyr- 
idon in vestments and mitre and, right, Saint 
George in the dragon-slaying scene. Horns of 
plenty are introduced, left and right, among the 
plant motifs decorating the vertical borders. 


A Greek parish was established at Taganrog 
(Taigani) in southern Russia in 1775; in 1781 it 
erected a church dedicated to Saint Constantine’. 
With a donation from loannis Varvakis, in 1813 a 
new “triple-aisled” church was built of stone and 
dedicated to the Isapostoloi and Saints Spyridon 
and George’. The engraving that depicts the patron 
saints of the new church was printed to be given 
away to Greek travellers, a custom among Greeks 
in Russia of which we find another example in the 
engraving of Saint Nicholas, no. 290, made for 
visitors to Moscow. 


1. T. Evangelidis, ‘H matécia éni ToupKoxpatiac, 2, Athens 1936, 
p. 362. 


2. Periodical ‘Epuric 6 Adyioc, Vienna 1819, p. 653. It was also in 
1813 that the Alexandreion metochi of the Holy Sepulchre, 
illustrated in no. 559, was built in Taigani with funds donated by 
|. Varvakis. 


334. SAINTS CONSTANTINE AND HELEN 


The engraved copper plate. 0.24 x 0.18 m. 
1819. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos (only the 
engraved plate is preserved there). 
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Inscribed below the border DEFRAYED BY IOANNIS 
MONK 1879. 


Saints Constantine and Helen are standing on a 
low dais. The cross, resting on a tiered circular 
plinth, reaches the full height of the icon; it is 
decorated with oval- and diamond-shaped patterns 
and with stars at its extremities. A round radiant 
glory lies behind the upper part of the cross; the 
horizontal riband beneath it bears the inscription 
SAINT CONSTANTINE and SAINT HELEN. 


The scene of the Deisis, no. 8, was printed in 1817, 
also at the expense of the monk loannis. 
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335. SAINTS CONSTANTINE AND HELEN 


The engraved copper plate. 0.280 x 0.195 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos (only the 
engraved plate is preserved there). 


A version of engraving no. 334. The saint’s robes 
are more heavily embroidered and the riband bear- 
ing their names lies along the outer edge of the 
round glory. The base of the cross rests on the low 
dais where the saints are standing. The ornamenta- 
tion of the cross is more restrained and Its long 
arms have trilobate finials; two shorter cross- 
pieces have been added to the top and bottom of 
the upright. In the upper corners the personifica- 
tion of the sun, left, is frontal and of the moon, 
right, in profile. 


The reverse side of the plate is engraved, evidently 
by the same Athonite artist, with the images of 
Saints Tryphon and Panteleimon, no. 358. 


336. SAINTS CONSTANTINE 
— THE VIRGIN GLYKOPHILOUSA 


AND HELEN 


Hand-coloured copper engraving. 0.29 x 0.36 m. 
Ist quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Karakalou, Mount Athos. 


Inscribed, bottom left, THE GLYKOPHILOUSA SU- 
PREMELY HOLY MOTHER OF GOD SAVE US. 


A double icon with the Virgin Glykophilousa and 
the young Child Christ wearing a crown on the left, 
and Saints Constantine and Helen in a variant of 
no. 335 on the right. 


The unknown engraver may be the same artist who 
portrayed the Three Hierarchs, no. 367, in 1815. 


337. SAINTS CONSTANTINE 
— THE VIRGIN GLYKOPHILOUSA 


AND HELEN 


Copper engraving. 0.485 x 0.385 m. 

Ist quarter 19th c. (Mount Athos). 
Engraver: unknown. 

Natalia Mela Collection, Kiphisia, Athens. 


Below the Virgin is the inscription OUR LADY MARY 
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GLYKOPHILOUSA QUEEN OF ALL THINGS ENTREAT 
YOUR CREATOR TO DELIVER US. 


A double icon with, left, the Virgin of Mercy por- 
trayed after the manner of a Glykophilousa (see no. 
102) and, right, Saints Constantine and Helen in a 
variant of no. 336; at the top are two cherubim in 
place of the sun and moon. 


The words “deliver us” addressed in the supplica- 
tion of the Virgin should be noted, for they may be 
a veiled reference to the revolutionary struggles of 
the time for liberation from the Ottomans. 
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338. SAINTS CONSTANTINE AND HELEN 


Copper engraving. 0.340 x 0.215 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of the Great Lavra, Mount Athos. 


Saints Constantine and Helen in a variant of en- 
graving no. 335, with a more elaborately decorated 
cross and glory. A shorter vertical piece has been 
added towards the end of each horizontal arm of 
the cross to form two small crosses. The dais on 
which the saints are standing rests on a tiled floor. 
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339. SAINTS CONSTANTINE AND HELEN 


eee ey 


Copper engraving. 0.39 x 0.25 m. 
1847, June 10. (Mount Athos). 
Engraver: (Anthimos?) Peloponnisios. 


Ee 


D.P. Collection, Athens. 


Inscribed bottom left, ... NISIOS 1847 JUNE 10. 


A variation of engraving no. 338, made perhaps by 
Anthimos Peloponnisios (see p. 91). There are 
some differences in the embroidery of the saints’ 
robes and the decoration of the glory. The names 
of the Isapostoloi have been engraved on a white 
ground without a border; on a riband beneath the 
glory is inscribed the sign seen by the emperor in 
the heavens: CONSTANTINE, IN THIS CONQUER. 


The left-hand side of the engraving, which may 
have been an image of the Virgin, has been re- 
moved. 
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340. SAINTS CONSTANTINE AND HELEN WITH 
TWO MILITARY SAINTS 


Copper engraving. 0.335 x 0.270 m. 
Mid 19th c. (Mount Athos). 
Engraver: Anthimos Peloponnisios. 


Monastery of Saint Catherine, Sinai (hand-col- 
oured copy, damaged top and bottom). 


Inscribed towards the bottom of the picture ANTHI- 
MOS PELOPONNISIOS MONK. 


Saints Constantine and Helen, depicted in the usual 
iconographic type, are flanked left and right by two 
military saints wearing helmets and holding 
spears. Four angels seated on cloudlets descend 
from heaven. The cross recalls the one in engrav- 
ing no. 335, though it is differently ornamented and 
the circular glory is smaller. 


For the engraver Anthimos, see p. 91. 
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341. SAINTS ©CONSTANTINE 
— GEORGE AND DIMITRIOS 


AND HELEN 


Copper engraving. 0.375 x 0.280 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 


A version of engraving no. 340. The two military 
saints, Dimitrios on the left and George on the 
right, wear no helmet and hold a short sword. Six 
angels are descending from heaven. Immediately 
above the upright timber of the cross is a circular 
glory encompassing the Holy Trinity; around 
tts perimeter is inscribed Exalt ye the Lord our 
God and worship at his footstool; for he is holy 
(Ps. 99, 5). 


342. SAINTS CONSTANTINE AND 
~- THE VIRGIN GALAKTOTROPHOUSA 


HELEN 


Copper engraving. 0.57 x 0.81 m. 
1847. Mount Athos. 
Engraver: Kyrillos, monk. 


311 





Folk Museum, Samokov, Bulgaria. 


The inscription below the icon reads AT THE EX- 
PENSE OF THE REVEREND RAPHAEL MYTILINEOS 1847 
THE HAND OF KYRILLOS MONK ON MOUNT ATHOS. 


A double icon with images, left, of Saints Constan- 
tine and Helen and, right, of the Virgin Galakto- 
trophousa. In the left-hand icon the normal posi- 
tions of the saints have been reversed and their 
names are engraved without any framework; it 
also lacks a tablet with the initial letters /NB/(INRI) at 
the top of the cross and an inscribed riband in the 
centre. 


The representation of the Galaktotrophousa is re- 
miniscent of engraving no. 88 though there are no 
archangels standing beside the Theotokos. In- 
scribed on roundels at the top are the letters MP 
OY; the oblong panels below are inscribed THE 
GALAKFOTROPHOUSA, in Greek lettering on the left 
and in Cyrillic on the right. 


This meticulous engraving is the work of the monk 
Kyrillos (see p. 37) on Mount Athos; it was paid for 
by Raphael of Mytilini who sponsored a number of 


other prints. 
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343. SAINTS CONSTANTINE AND ~ HELEN 


— THE VIRGIN GLYKOPHILOUSA 


Copper engraving. 0.48 <x 0.66 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Folk Museum, Samokov, Bulgaria. 


A version of engraving no. 337 by an unidentified 
Athonite engraver. The portrayal of the Isapostoloi 
is after the manner of engraving no. 338. 


In a very similar undated engraving in the A.K. 
Laskaridis Collection in England there is an inscrip- 
tion on a riband beneath the image of the Virgin 
which states DEISIS OF THE SERVANT OF GOD 
... HIEROMONK ... and on a roundel to the left of the 
Theotokos’ head is engraved THE GLYKOPHILOUSA 
instead of the appellation Eleousa. 


344. SAINTS CONSTANTINE AND ~~ HELEN 


— THE VIRGIN GLYKOPHILOUSA 


Copper engraving. 0.295 x 0.380 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 


A variant of the preceding work, no. 343, by an 
unknown Athonite engraver. Below the Virgin is 
the inscription THE GLYKOPHILOUSA SUPREMELY 
HOLY MOTHER OF GOD DELIVER US; and in small 
roundels at her side THE MERCIFUL, IC XC. The 
names of the Isapostoloi are omitted from the 
right-hand picture. 
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345. SAINTS CONSTANTINE AND HELEN 
— THE VIRGIN GALAKTOTROPHOUSA 


Copper engraving. 0.48 x 0.66 m. 
1858. (Mount Athos). 
Engraver: Panayiotis Konstantinou. 


Byzantine Museum, Athens. 

Kitsos Makris Collection, Volos (the engraved plate 
only). 

Monastery of Saint Paul, Mount Athos. 


Inscriptions: 


Below the border on copies belonging to the 
Byzantine Museum and the K. Makris Collection, 
DEFRAYED BY GRIGORIOS MONK THE HAND OF 
PANAYIOTIS KONSTANTINOU 1858. 


At the bottom of the copy kept at Saint Paul’s 
monastery, DEFRAYED BY PHILARETOS MONK THE 
HAND OF PANAYIOTIS MYTILINAIOS 1858. . 


This double icon is a copy of engraving no. 342 
with the difference that the saints’ names are 
enclosed within roundels and the outer border is of 
a different design. 


The Lesvian engraver Panayiotis Konstantinou (see 
p. 42) made two identical pictures of the Galakto- 
trophousa and of Saints Constantine and Helen in 
1858; one of these, reproduced here, was paid for 
by the monk Philaretos and the other by the monk 
Grigorios'. In 1859 Grigorios met the costs of a 
Saint George of loannina, no. 235, engraved by the 
same artist. 


1. See Makris, Chalcographies, pl. 1 (in which the image of the 
Galaktotrophousa is reproduced from a torn copy). 
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346. SAINTS CONSTANTINE AND HELEN 


Copper engraving. 0.43 x 0.39 m. 
After 1860. Constantinople. 
Printer: Papadopoulos and Company, Pera. 


D.P. Collection, Athens. 


Inscriptions: 


In the centre below the border THE HOLY CHURCH 
OF SAINTS CONSTANTINE AND HELEN IN STAVRO- 
DROMION. 


In small lettering, right, Papadopoulos and Com- 
pany Printing Works, Pera. 


At the bottom of the picture is the troparion, (hymn) 
(Constantine) who is thine apostle among kings, O 
Lord, having beheld with his own eyes the sign of 
thy cross in heaven, and like Paul having accepted 
thy call not from man, entrusted the reigning city to 
thy hands, delivering it with safety for all time by 
the intercessions of the Theotokos, O thou who art 
alone the Lover of mankind. 


The picture has a number of features in common 
with engraving no. 333 executed in Moscow. The 
two saints wear almost identical robes with fur 
linings; the cross, here a little shorter, displays the 
graining of the timber; at the back of the upper part 
of the cross is a carefully drawn radiant glory. The 
names of the saints are inscribed in small letters 
above their heads. 


The church of Saints Constantine and Helen in 
Stavrodromion, in the Constantinopolitan suburb 
of Pera, was completed in 1861 and consecrated on 
9 April that year’. 


1. Ai Evopiat Thc apxlieruoKonihc KovotavtivoundAews, in the 
volume “E@vikd @iAav@pwmkd Kataotrhuyata év Kwvotavti- 
vountdoAst, “HuepodAdytov tou &étouc 1906, Constantinople 1905, 
p. 190. 





347. SAINTS CONSTANTINE AND HELEN 
— THE VIRGIN GLYKOPHILOUSA 


The engraved plate. 0.31 x 0.40 m. 
1867. Mount Athos. 
Engraver: unknown. 


D.P. Collection, Athens (only the engraved plate 
has survived). 


Inscribed below the Virgin, THE GLYKOPHILOUSA, 
SUPREMELY HOLY MOTHER OF GOD DELIVER US. 


A double icon reminiscent of no. 337, but decor- 
ated with some delicate plant motifs in the outer 
border. 
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CAVALIER SAINTS 


No. Date Subject Engraver Place 

348 ist quarter 19th c. Saints George and Dimitrios Mount Athos 
349 Mid 19th c. Saints George and Dimitrios Mount Athos 
350 Mid 19th c. Saints George and Dimitrios (Ignatios) Mount Athos 
351 Mid 19th c. Saints George, Dimitrios, Kyrillos Mount Athos 


Theodore, and Efstathios 


The familiar iconographic subjects of the cavalier saints George and Dimitrios thrusting their lances 
respectively into the dragon and the fallen warrior are portrayed together in four 19th-century Athonite 
engravings. 


In engraving no. 348 the saints are riding forward in the same direction, but in the other three are depicted 
approaching one another. Saints Theodore and Efstathios, also on horseback, have been included in 
engraving no. 351. 


348. THE CAVALIER SAINTS GEORGE AND 
DIMITRIOS 


Copper engraving. 0.380 x 0.295 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Museum of the Church of the Evangelistria, Tinos. 


Saints George and Dimitrios are represented one 
beside the other galloping their mounts from right 
to left across a rough stretch of countryside dotted 
with many cypress trees. Saint Dimitrios, slightly 
ahead, slays the warrior with his lance and Saint 
George the winged dragon, whose serpentine 
body writhes on the ground. 


Above the clouds at the top Christ blesses from a 
radiant glory. To each side of him are the inscrip- 
tions SAINT DIMITRIOS and SAINT GEORGE. A delic- — - | | 348 
ate plant motif decoration can just be discerned in ; > RS ae i 
the outer border. 


349. THE CAVALIER SAINTS GEORGE AND 
DIMITRIOS 


Hand-coloured engraving. 0.43 x 0.53 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 


The two warrior saints are depicted facing each 
other on horseback, the one slaying the winged 
dragon, the other the Bulgar ruler Skyloyiannis. 
The two scenes have been combined in a common 
setting and are accompanied by the usual second- 
ary incidents: seated on the horses’ cruppers are, 
respectively, the slave-boy with a wine-jug and 
bishop Cyprian; in the background is the princess 
and the city of Thessaloniki; and so on. Above, 
centre, Christ in a radiant glory blesses. 
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350. THE 
DIMITRIOS 


CAVALIER SAINTS GEORGE AND 


Copper engraving. 0.305 x 0.395 m. 
Mid 19th c. Mount Athos. 
Engraver: unknown. 


Archaeological Museum, Sofia. 


Inscribed below the border AT THE EXPENSE OF THE 
VERY REVEREND KYRIOS KYRILLOS ... 8... ... MONK. 


This is a variant of no. 349. The saints’ names are 
engraved in Greek on roundels and in Slavonic on 
Oblong panels, the angels crowning them have 
been omitted, the royal palace is now in the centre, 
and Thessaloniki reaches into the left-hand side of 
the picture. The glory surrounding Christ does not 
extend beyond the clouds, and Saint Dimitrios 
turns his lance to the rear to slay Skyloyiannis who 
has fallen with his head in the lower right-hand 
corner. There are differences, too, in the horses 
and the dragon. 


In another engraving of similar composition’ there 
is the following dedicatory inscription DEFRAYED BY 
SYNESIOS MONK THE HAND OF IGNATIOS LESVIOS 
HIEROMONK 1849. 


1. Tomov, Bulgarische Graphik, no. 318. 


351. THE CAVALIER SAINTS GEORGE, THEODORE, 
EFSTATHIOS AND DIMITRIOS 


Copper engraving. 0.34 x 0.50 m. 
Mid 19th c. Mount Athos. 
Engraver: Kyrillos. 


A, Pit a 
- i ee Ti : j 
. a as we ha rm , a 
i i a 7 i * i diy ie 
a : ie | i. hell | a 
- ® ns - ih ae “hi * 
. | = ao. _ het “ee SH 
1 fF ——— ' - 
oa aie Wo i] | 
a ; ” ee Ey eg i 
Ta ee a 4 





7 “i _ 1 
7 ee 
—— = w "i 


ee Cee a —— # 
—- Snes Sf ee al 
* oo = tas i 
a oS ee = vas ae 
t “ ‘ ’ i) “ “i re] ri 
Pe at fo Sell ih + 
| A 4 
al aL 


a | 
= ae 
/ 
= 3), 
sas 


i ——_ ¥ 
- es 
re 

— 
an = ie 
1% Ay | ‘ 
| i 
ure 


=F- 


Th. Rayias Collection, Piraeus. 
Private collection, Bulgaria. 


Inscribed at the bottom, centre, on a small panel 
within the picture DEFRAYED BY GRIGORIOS GRIGO- 
RIATIS THE HAND OF KYRILLOS. 


Four mounted soldier-saints are depicted facing 
each other in pairs: to the left and right of the 
foreground are Saints George and Dimitrios and, 
between them, further to the rear and a little 
higher, are Saints Theodore and Efstathios. Saints 
George, Dimitrios and Theodore each hold a long 
lance and slay, respectively, a winged dragon, a 
serpent, and a warrior, while Saint Efstathios aims 
his shaft at a deer with a small crucifix held fast in 
its antlers. 


The ground is uneven, with sparse vegetation, and 
rises in the centre to the summit of a hill sur- 
mounted by a church and inscribed MOUNT ATHOS; 
there are buildings in the background, right and left. 


At the top, centre, in a semi-circular glory is a bust 
of Christ blessing; the names of the saints are 
written on small panels at the sides of the glory: 
SAINT GEORGE, SAINT THEODORE, SAINT EF- 
STATHIOS, SAINT DIMITRIOS. 


For the engraver Kyrillos, see p. 37. 


The same composition engraved by a different 
artist is to be seen at Saint Paul’s Monastery on 
Mount Athos. It lacks the names of the donor and 
engraver, and also the small inscription by the 
summit of Athos. 

BIBLIOGRAPHY 

Tomov, Bulgarische Graphik, no. 319. 
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352. SAINTS THEODORE THE GENERAL AND 
THEODORE THE TIRO 


Copper engraving. 0.473 x 0.380 m. 
1741, May. Vienna. 
Engraver: Hristofor Zefar. 


Museum of the Serbian Orthodox Church, Bel- 
grade (where the copper plate is preserved, from 
which prints were made in 1957). 


Inscribed below the picture THESE IMAGES PRECISE- 
LY EMBELLISHED AND PRINTED UNDER THE SUPERVI- 
SION AND AT THE EXPENSE OF DANIEL HATZI YIOURT- 
ZIOU HAVE BEEN DEDICATED BY HIM TO THE TWO 
MONASTERIES IN SERVIA MACEDONIA, AS AN EVER- 
LASTING MEMORIAL OF HIMSELF AND OF HIS PAR- 
ENTS SIBLINGS AND RELATIONS IN THE YEAR 1741 IN 
VIENNA AUSTRIA the Month of May. 


The full-length figures of the two soldier-saints 
stand beside each other in short tunics and long 
cloaks. Saint Theodore the General, left, holds a 
light naked sword with its point uppermost; Saint 
Theodore the Tiro, right, grips a long lance resting 
on the tiled floor. In the centre, top, is a bust of 
Christ blessing from a semi-circle of clouds around 
which hover seven seraphim; below them are two 
other seraphim, supporting the saints’ crowns. 


In the long sides of the icon’s wide border are 
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miniature busts of eight saints portrayed in the 
round spaces formed by the spiralling foliate de- 
coration: left, Saint Constantine, Saint Nicholas, 
Saint Damianos, Saint George and, right, Saint 
Helen, Saint Kyriaki, Saint Kosmas, Saint Dimitrios. 
In the centre of the upper border is a parterre 
garden titled PARADISE; in the lower corners are the 
figures of two angels holding respectively a crown 
of martyrdom and a palm branch. 


Of the two Servian monasteries in Macedonia to 
which Daniel Hatzi Yiourtziou dedicated the en- 
graving one may be identified as the patriarchal 
monastery of Saints Theodore, first mentioned in a 
13th-century synodical decree’. No facts have yet 
come to light regarding the other. 


The small hermitage of Saint Theodore in the 
vicinity of Servia seems never to have functioned 
as a monastery”. 


BIBLIOGRAPHY 


David, Zefar, pp. 39, 40, 95. 

Theocharis, Mpayyareia, p. 82, pl. Il. 

Kissas, Kozani Menologion, p. 107. 

Davidov, Serbische Kupferstiche, no. 3. 

1.A. Xyngopoulos, Ta uvnucia tav SepGiwv, Athens 1957, 
pp. 75, 76. 

2. Op. cit., pp. 111-115. 


Athos Library 
Ay.opettikn BiBALo8nkn 


A 


Ly © Ceres Hy 
‘ i 5 V 
ee AR, 


Ci 
A 
_— 
— 
| = 
ot 


; i) ¥4 


“iy f= : 
US ant 
? ar , 


7 


ret Va 
=e 


“ 4 : z 
PS i ——_ 


353. SAINT TIMOTHEOS AND SAINT MAVRA 


Copper engraving. 0.49 x 0.36 m. 
18th c. Venice. 
Engraver: unknown. 


A. Bertarelli Collection, Castello Sforzesco, Milan. 


In the central oblong panel are portrayed the fuil- 
length frontal figures of SAINT TIMOTHEOS and his 
wife SAINT MAVRA. They hoid scrolls with illegibie 
writing and with their free hands support a large 
cross symbolizing their death by martyrdom. 
Above the heads of the saints the Virgin is por- 
trayed kneeling on clouds, and above her the Holy 
Trinity. Eight miniature scenes surround the central 
panel and illustrate the saints’ sufferings. Those on 
the left depict the tortures inflicted on Timotheos: 
he is suspended by the feet with a stone tied to his 
neck, he is placed on the wheel, and his ears are 
pierced by a red-hot iron. Corresponding scenes on 
the right concern Saint Mavra: she is placed in a 
cauldron of boiling water, her fingers are cut off, 
and her head is shaved. 
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In the lower panel Arrian, the ruler of Thebes in 
Upper Egypt is seen on his throne, the two saints 
guarded by soldiers standing on either side of him. 
In the upper panel are the two crosses on which the 
saints have been crucified. Standing close to her on 
the right, the devil tries to tempt Saint Mavra with a 
cup of milk and honey while an angel prepares to 
take her by the hand and lead her up to heaven. 


A spiral plant motif fills the wide outer border. 


According to the records of the Bertarelli collection, 
this very elaborate westernized engraving was 
made in Venice during the 18th century. 


The saints portrayed in it were put to death in 
Thebes in the 3rd century’. They are the patron 
saints of the lonian island of Lefkas. 


1. Nikodimos, Suvagapiotic, 2, pp. 126, 127. 
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354. SAINT NICHOLAS AND SAINT CHARA- 
LAMBOS 


Copper engraving. 0.26 x 0.20 m. 
2nd half 18th c. (Venice). 
Engraver: unknown. 


i004 
[KOAdOtS. 


Patriarchate of Alexandria. 


Saint Nicholas on the left with a short bushy shag 
and Saint Charalambis on the right with a long 
beard stand full-length in frontal attitudes on a tiled 
floor; they wear episcopal vestments, bless with 
their right hand, and hold a large book in covers in 
their left. Visible between them in the background 
is a triple-roofed church with dome and lantern. 
Beside each saint ts the appropriate inscription: 
SAINT NICHOLAS and SAINT CHARALAMBIS. 


The picture was engraved probably in Venice dur- 
ing the second half of the 18th century. 
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355. SAINT NICHOLAS AND SAINT CHARA- 
LAMBOS 


Copper engraving. 0.29 x 0.23 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos (a print 
damaged on the left side and at the lower edge). 


An Athonite version of the iconographic subject of: 
engraving no. 354. The saints’ names are contained 
within roundels; the church roof is of different 
design; the figures of Christ in a cloud-bound glory 
giving a blessing with both hands and, beside him, 
of two angels holding martyrs’ crowns have been 
added. 
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356. SAINT JOHN THE FORERUNNER AND SAINT 
NICHOLAS 


Copper engraving. 0.335 x 0.295 m. 
1835. Mount Athos. 
Engraver: Kyrillos. 


Byzantine Museum, Athens. 


At the bottom of the icon is the inscription DE- 
FRAYED BY AGATHANGELOS MONK THE HAND OF 
KYRILLOS 1835 ON MOUNT ATHOS. 


The full-length figures of Saint John the Forerun- 
ner left, portrayed frontally, and of Saint Nicholas, 
right, his head turned slightly towards the centre, 
stand on a low dais. The Forerunner with large 
wings wears a sheepskin and long mantle; he 
blesses with his right hand and in his left holds a 
large cross and a scroll inscribed REPENT FOR THE 
KINGDOM OF GOD IS NIGH. At the bottom by his feet 
are the tree and axe and his decapitated head in a 
deep stemmed dish. Wearing the richly embrol- 
dered robes and mitre of a bishop, Saint Nicholas 
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blesses with his right hand and holds a large 
bound book in his left. In small oblong panels 
above the saints’ heads are the inscriptions SAINT 
JOHN THE FORERUNNER and SAINT NICHOLAS. 


The Virgin Platytera with the Christ Child is por- 
trayed at the very top, centre, in a large semi- 
circular glory. To the Virgin's right and left are two 
roundels inscribed with her appellation SHE WHO IS 
WIDER THAN THE HEAVENS. 


Two undated and unsigned engravings of the same 
composition have been found, in addition to the 
one done by Kyrillos whose expenses were met in 
1835 by the monk Agathangelos (see p. 37). One of 
them, with rather clumsily drawn likenesses of the 
saints, is in Saint Paul’s monastery on Mount 
Athos; copies of the other are preserved in the 
church of the Anargyroi Saints, Kosmas and 
Damianos, at Sangri in Naxos island, and in the 
D.P. Collection, Athens. 
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357. THE HOLY ANARGYROI 
CIATION 


— THE ANNUN- 


Copper engraving. 0.34 x 0.45 m. 
Mid 19th c. (Mount Athos). 
Engraver: Kyrillos Siari, goldsmith. 


Museum of Rila Monastery, Bulgaria. 


Inscriptions: 


Beneath the Anargyroi Saints, Kosmas and 
Damianos, DEFRAYED BY SOPHRONIOS MONK OF 
RILA. 


Beneath the Annunciation, THE HAND OF KYRILLOS 
SIARI GOLDSMITH. 


The two images are engraved on the same plate, 
the one beside the other but without the common 
border usual in double icons. 


Saints Kosmas and Damianos, dressed in long 
embroidered garments and mantles, are depicted, 
left, full-figure and inclined slightly towards the 
middle; they hold a scalpel in their right hand and a 
casket in their left, traditional symbols of their 
calling as doctors. On a panel in between them is 
the inscription THE HOLY ANARGYROI! / SAINT KOS- 
MAS / SAINT DAMIANOS. The topmost corners are 
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occupied by seraphim, the centre by a bust of 
Christ blessing with both hands from a semi- 
circular glory engraved with the cyphers /= Xz and 
small stars. 


The Annunciation scene is on the right. The Virgin 
stands full-length with folded arms in front of a 
carved throne next to a table on which is an open 
book. With one hand the archangel Gabriel, left, 
points to heaven and with the other offers a sheaf 
of flowers to the Theotokos. At the top is the Holy 
Spirit (the Dove) and the inscription HAIL FULL OF 
GRACE THE LORD BE WITH THEE - THE ANNUNCIATION 
OF THE MOTHER OF GOD. In the background are 
buildings with arches and draperies. 


In both pictures the floor is tiled and the figures 
portrayed stand on a low dais; the foliate motifs in 
their borders differ slightly. 


The only known work by the goldsmith Kyrillos, 
this icon was engraved at the expense of the Rila 
monk Sophronios who, between 1846 and 1847, 
also paid for engravings nos 113 and 243, possibly 
on behalf of his monastery. 


A 
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358. SAINTS TRYPHON AND PANTELEIMON 


The engraved copper plate. 0.280 x 0.195 m. 
1st quarter 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Simonopetra, Mount Athos (only the 
engraved plate is preserved). 


Saints Tryphon and Panteleimon are shown full- 
length and standing frontally on a low dais. They 
wear a long mantle over richly embroidered attire, 
and a serious expression on their young faces. 
Saint Tryphon, left, holds a cross in his right hand 
and in his left a small sickle, symbol of husbandry 
of which he is patron. As a healer Saint Pan- 
teleimon holds a cross and scalpel in one hand and 
an hexagonal casket in the other. 


At the top, centre, Christ gives his blessing from a 
semicircular segment of a starry heaven ringed 
around with a radiant glory. The names of the 
saints, THE HOLY MARTYR TRYPHON and THE GREAT 
MARTYR SAINT PANTELEIMON, are written on panels 
to the left and right of Christ. 


This carefully engraved scene must have been 
made on Mount Athos during the first decades of 
the 19th century. An icon of Saints Constantine and 
Helen, no. 335, is engraved in the same manner on 
the other side of the plate. 


359. SAINTS KYRILLOS AND METHODIOS 


The engraved copper plate. 0.400 x 0.305 m. 
1867. Mount Athos. 


Engraver: Daniel. 


Monastery of Simonopetra, Mount Athos (only the 
engraved plate has been preserved). 


There is a dedicatory inscription at the bottom of 
the icon, on the left in Slavonic and on the right in 
Greek: THESE SAINTS KYRILLOS AND METHODIOS 
SEARCHED FOR AND FOUND A SLAVONIC ALPHABET, 
ENGRAVED ON COPPER BY HAND OF PAPA DANIEL 
1867 MOUNT ATHOS. 


Saints Kyrillos and Methodios are depicted full- 
length in the vestments and mitres of bishops. 
They are a little inclined towards the centre of the 
icon and hold out between them a scroll with the 
Cyrillic alphabet; in his other hand Kyrillos holds a 
cross and Methodios a closed book. In the centre, 
top, ts a bust of the Virgin in a semicircular glory; 
she blesses with both her hands. On small panels 
beside her are the saints’ names in Slavonic, re- 
peated in Greek a little lower down without any 
borders: SAINT KYRILLOS, SAINT METHODIOS. 


The books heaped up on a low carved stand 
represent the translations made by the two 
brothers who, apart from introducing the Cyrillic 
alphabet, also translated into Slavonic numerous 
liturgical books and parts of the Holy Scriptures. 


The engraver Daniel may be the same person as 
Daniel Hatzi Pankratiou (see p. 76). 
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360. SAINTS KYRILLOS AND METHODIOS 


Copper engraving. 0.40 x 0.30 m. 
1890, September 27. (Mount Athos). 
Engraver: Dionysios, monk. 


M. Paidousis Collection, Athens (this includes the 
engraved plate and some recent prints). 


Inscribed below the outer border, DEFRAYED BY 
IOASAPH HIEROMONK AND THE WORK OF DIONYSIOS 
MONK 1890 September 27. 


Saints Methodios, left, and Kyrillos, right, dressed 
In episcopal robes and mitres, are portrayed stand- 
ing on a low dais. The former holds a crozier in his 
right hand, hidden by a tasselled cloth, and a book 
open to show a Slavonic text in his left; the latter 
holds up a crucifix in his right hand and a scroll 
inscribed with the Slavonic alphabet in his left. 


Christ in a glory surrounded by clouds, top, centre, 
blesses with both arms outstretched. The saints’ 
names have been engraved in Cyrillic characters 
on ribands above their heads as well as at the 
bottom beneath a pattern of black and white 
lozenges which schematically represent a tiled 
floor. The foliate scroll motifs ornamenting the 
outer border round off the four corners of the icon. 


For the engraver Dionysios, see p. 113. 


361. SAINTS STEPHEN AND SYMEON 


Hand-coloured engraving. 0.370 x 0.275 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Archaeological Museum, Sofia. 


The first martyr, the archdeacon Stephen, left, and 
the founder of Chilandari monastery on Mount 
Athos, Symeon, ruler of Serbia, stand in frontal 
poses on a low dais. The youthful figure of Saint 
Stephen in the vestments of a deacon holds a 
censer in his right hand and the replica of a 
five-domed church in his left, covered by his robes. 
The bearded Saint Symeon wears a monk’s habit 
and cowl and carries a cross in his right hand and 
in his left a model church which must represent the 
katholikon of Chilandari monastery. There are two 
seraphim above the saints’ heads and at the top, 
centre, is Christ, O ON, in a half glory giving a 
blessing with both hands. 


The saints’ names appear at the level of their 
shoulders in both Greek and Cyrillic lettering: left, 
THE FIRST MARTYR AND ARCHDEACON SAINT 
STEPHEN, right, SAINT SYMEON OF CHILANDARI. 


BIBLIOGRAPHY 
Tomov, Bulgarische Graphik, no. 297. 
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362. SAINTS STEPHEN AND SYMEON 


: Ti COcis eri Cit tritrt a5 
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Copper engraving. 0.375 x 0.265 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Archaeological Museum, Sofia. 


E 


A variant of engraving no. 361. The saints have 
changed positions but their postures and robes are 
the same, except that Symeon holds the censer in 
front of him and the model church in his hand is 
smaller. The seraphim are missing and in their 
place, next to Christ blessing, the names of the 
saints have been engraved in Greek on rectangular 
panels, SAINT SYMEON OF CHILANDARI and THE 
FIRST MARTYR AND ARCHDEACON SAINT STEPHEN; 


corresponding Slavonic inscriptions appear under- 
neath without a border. 


BIBLIOGRAPHY 


Tomov, Bulgarische Graphik, nos. 296, 298. 
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363. SAINTS STEPHEN AND SYMEON 


Copper engraving. 0.44 x 0.30 m. 
1890, August 19. (Mount Athos). 
Engraver: Dionysios, monk. 


National Gallery, Athens. 


Inscribed below the border DEFRAYED BY IOASAPH 


HIEROMONK THE WORK OF DIONYSIOS MONK 1890 
August 19. 


= 
~ 

— 
ir 
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A late version of engraving no. 362. The names of 


the two saints are engraved in the Slavonic lan- = 
guage only in small panels at the top on either side —| 
of Christ. Both the cloudlets and the glory sur- ees 
rounding Christ show some small variations. : == 
The same engraver, Dionysios (see p. 113), ex- a : =: 
ecuted engraving no. 360 about a month after this oS a mn imi 
one, again at the expense of the hieromonk i rw Tue TTT, BY YY A EEE 
loasaph; it portrays Saints Kyrillos and Methodios 1, RE 


in the same manner. 
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364. SAINTS NIKITAS, IOANNIS, IOSIPH 


Copper engraving. 0.18 x 0.11 m. 
1804. Venice. 
Engraver: unknown. 


Aik. Chatzidimou Collection, Athens. 


Inscriptions: 


In capital letters above the saints, SAINT NIKITAS, 
SAINT IOANNIS, SAINT IOSIPH. 


On the scroll held by Nikitas, BROTHERS, WE NEED 
GREAT PERSPICACITY AND UNDERSTANDING TO RE- 
SIST THE VARIOUS WILES OF THE DEVIL. 


On the scroll held by loannis, MONK, FLEE, BE 
SILENT, BE CALM, FOR THESE ARE THE ROOTS OF SIN. 


On the scroll held by losiph, MONK, EXPECT DEATH 
FROM DAY TO DAY AND PREPARE THYSELF FOR THAT 
JOURNEY. 


The holy fathers Nikitas, loannis, and losiph', 
founders of Nea Moni monastery on Chios, are 
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depicted standing full-length on a tiled floor. They 
are all wearing the monastic habit and hold an 
inscribed scroll in one hand; with the other Nikitas 
supports himself on a staff, loannis holds a cross, 
and losiph blesses. A border of rococo motifs 
surrounds the illustration along the upper and 
lower edges and at the corners. 


BIBLIOGRAPHY 


H @&ia kai iepd axoAouGia Tav doiwv Kai Geo~dépwv natépwv 
hu@v Nikita, ‘Iwavvou Kai ‘wor, TOV KtiTOpwv THSG Ev Xi@ 
osBaopiac iepdc BaolkiKkhc Te Kai oTauponnytaKkn¢g HOvncg THs 
ertAeyouévne Néac... Ta navta oxediacGéEvta Kai ouvTedevta 
napa tou éAaxiorou év ispodtaxévoig Niknpdépou Xiou, tou &k 
tTHG authAg Néac Movie..., Venice 1804. 

Apart from the illustration of the three founders, the Akolouthia 
includes another three engravings depicting the icon of the 
Virgin Myrsiniotissa, the discovery of the latter icon, and the 
katholikon of the monastery. These engravings may well have 
been designed by the Chiot Nikiphoros of Nea Moni who 
compiled the Akolouthia. 


1. Nikodimos, 2uva€apiotic, 2, p. 160. 
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365. SAINTS MANUEL, SAVEL, AND ISMAEL WITH 
SCENES FROM THEIR LIVES 


Copper engraving. 0.660 x 0.455 m. 
1811. Vienna. 
Engraver: Alvertos. 


Monastery of Simonopetra, Mount Athos. 


The three-line inscription at the very bottom reads: 
This holy icon flowing with grace and portraying 
the saints accompanied by 24 scenes of appalling 
martyrdom depicted in accordance with the 24 
oikoi of these same martyrs, in the manner of those 
of the Mother of God and as described in the 
Tormented life related in their published ako- 
louthia, was engraved through the efforts and at 
the expense of Manouil Manos Byzantios, to be 
inserted at the beginning of each copy of the 
saints’ akolouthia for its better embellishment and 
to be distributed free to the pious christians de- 
voted to the martyrs, and in particular to those who 
bear the same name as the martyrs, to be a 
blessing upon them and for the absolution of his 
many sins which will be secured through the inter- 
cession with God of those who derive benefit from 
this holy icon of the martyrs. Bottom, right: En- 
graved on copper by the humble Alvertos, In Vien- 
na in the year of the Saviour 1811. 


Within a rectangular border in the middle of the 
engraving are the full-length figures, from left to 
right, of THE SAINTLY AND SORELY-TRIED MANUEL, 
THE SAINTLY AND DIVINELY WISE SAVEL, THE SAINT- 
LY AND THRICE-FORTUNATE ISMAEL. Wearing Per- 
sian head dress and strange uniforms, they carry a 
cross and palm branch in their right hands; in his 
left Savel holds a spear and Ismael a shield. In the 
clouds above is the tiny figure of Christ blessing. 
The borders are filled with inscriptions: top, right, 
and left: THRICE-BLESSED, BEING IMBUED WITH FAITH 
IN CHRIST AND DRINKING IN FAITH FROM HIS CUP OF 
SUFFERING, YOU OVERTURNED THE IDOLS AND DE- 
FIED THE CONTUMELY OF THE PERSIANS, YOU WHO 
ARE EQUAL IN NUMBER TO THE HOLY TRINITY AND 
INTERCEDE FOR THE SALVATION OF US ALL. Below: 
WHILE | LIVE AND WHEN | DIE AND AM CALLED TO 
JUDGEMENT, | SHALL INVOKE THE THREE HOLY MAR- 
TYRS, INTERCESSORS BEFORE NOW, TO INTERCEDE 
FOR ME, MANOUIL, IN ALL THINGS SINFUL. 


The central illustration is surrounded by twenty- 
four oblong miniatures, eight above and eight 
below, and four on each side, with scenes depict- 
ing the saints’ lives and martyrdom. Each scene is 
marked with a letter of the alphabet corresponding 
with a short explanatory text printed in the lower 
part of the engraving, as follows: 


A. AFTER INITIATION INTO THE RITE, THE SAINTS ARE 
BAPTIZED BY EVNIKOS IN ACCORDANCE WITH 
THEIR MOTHER’S WISHES. 

THE SAINTS PRESENT JULIAN AND THE NOBLES 
WITH COPIES OF THE INSTRUMENTS DRAWN UP 
BY THE KING IN RESPECT OF A PEACE TREATY. 
THE SAINTS EAT AT THE KING’S TABLE. 

THEY APPROACH THE KING AS HE SACRIFICES TO 
THE IDOLS AND ONE OF THE KING’S MEN INVITES 
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THEM TO SACRIFICE. 

THE SAINTS ARE PUT IN PRISON. 

BROUGHT BEFORE THE KING, THE SAINTS CON- 

FESS THEIR FAITH IN GOD. 

EACH OF THE SAINTS IS LASHED WITH FOUR 

THONGS. 

NAILED BY THE HANDS AND FEET THE SAINTS ARE 

FASTENED TO CROSSES. 

SUSPENDED FROM WOODEN STAKES, THE SAINTS 

ARE LACERATED WITH IRON TINES. 

SUSPENDED FROM WOODEN STAKES, THE SAINTS 

OFFER UP A PRAYER AND AN ANGEL GIVES THEM 

STRENGTH TO ENDURE. 

LED INTO THE KING’S PRESENCE, SAINTS SAVEL 

AND ISMAEL DISHONOUR HIS GODS. 

. SAINTS SAVEL AND ISMAEL ARE BURNT WITH 

TORCHES UNDER THE ARMS. 

SAINT MANUEL PROVES TO THE KING THE INDI- 

VISIBILITY OF THE HOLY TRINITY. 

SAINT MANUEL IS SUBJECTED TO BURNING WITH 

LIGHTED TORCHES. 

SAINT MANUEL IS BOUND WITH REEDS AND CON- 

STRICTED. 

SAINT MANUEL IS PIERCED WITH LANCES. 

THE THREE HOLY MARTYRS HAVE NAILS DRIVEN 

INTO THEIR SKULLS. 

THE SAINTS’ BACKS ARE PIERCED WITH NAILS. 

SLIVERS OF REED ARE FORCED UNDER THE 

SAINT’S NAILS. 

WHILE THE SAINTS PRAYED, A VOICE REACHED 

THEM FROM ABOVE: “COME, RECEIVE CROWNS OF 

GLORY”. 

THE SAINTS ARE BEHEADED IN A FOUL AND PRE- 

CIPITOUS PLACE. 

WHEN THE EARTH OPENED AND SWALLOWED UP 

THE RELICS OF THE SAINTS, THEN THE PEOPLE 

BELIEVED. 

. IN ANSWER TO THE PRAYERS OF THE BELIEVERS, 
THE EARTH GAVE UP THE RELICS OF THE SAINTS. 

Q. WHEN THEY HAD RECEIVED THE RELICS OF THE 

SAINTS THE FAITHFUL TOOK THEM FOR BURIAL. 


The artist Alvertos took great pains over engraving 
this work in a style both rigid and spare compared 
with similar religious compositions of Viennese 
origin which generally include a wealth of baroque 
ornamental motifs. The small scenes illustrating 
the lives of the saints are rendered in a manner at 
once dispassionate and primitive. 
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The engraving circulated as a folded insert with the 
second edition of the Akolouthia of the saints 
printed in Leipzig in 1815 “with funds collected by 
Manouil Manos of Byzantion who also assiduously 
saw to its production”. M. Manos, who donated the 
engraving, ts also mentioned in the first Akolouthia 
printed by G. Vendotis in Vienna in 1803". 


BIBLIOGRAPHY 


AxkodAou@ia n Geia, ispd Kai MapTupikh TMV ayiwv Kai navevdo- 
Ewv tou Xpiotou pyeyiotwv ABAo~épwv TE Kai auTAadéAQwy 
MavournA, 2aBéA Kai ‘loparjA..., Leipzig 1815. 


1. Petit, Acolouthies grecques, p. 133, no. 4, 
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366. SAINTS MODESTOS, NICHOLAS, AND CHAR- 
ALAMBOS 


The engraved copper plate. 0.285 x 0.215 m. 
Ist two decades 19th c. (Constantinople). 
Engravers: Parthenios and Yerasimos Karavias. 


Monastery of Chilandari, Mount Athos (only the 
copper plate is preserved)’. 


Inscribed on the tiled floor, THIS SACRED AND 
VENERABLE ICON OF OUR FATHER AMONG THE 
SAINTS, NICHOLAS FROM THE ISLAND OF ANDROS, 
KNOWN AS ... SORA. |In the border, THROUGH THE 
HAND OF PARTHENIOS AND YERASIMOS ITHAKISSIO! 
KARAVIAS. 


Saints Modestos, Nicholas, and Charalambos are 
depicted full-length in bishops’ robes; with their 
right hands they bless, and in their left, covered by 
their vestments, they hold a closed book. They are 
standing in a paved courtyard, the roof of a church 
or monastery visible behind them. The head of an 
ox peers out from behind the left foot of Saint 
Modestos, protector of animals. 


There is a monastery dedicated to Saint Nicholas 
and founded in the early 18th century near the 
village of Apoikia on the island of Andros in the 
locality of Sora, mentioned in the dedication. 


For the engravers Parthenios and Yerasimos Kara- 
vias from Ithaki, see p. 62. 


1. The plate is reproduced as a mirror image. 
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367. THE THREE HIERARCHS 


Copper engraving. 0.500 x 0.385 m. 
1815. (Mount Athos). 
Engraver: unknown. 


N. Gionis Collection, Hydra. 


Inscribed below, in the outer border, DEFRAYED BY 
THE MOST BLESSED OF MONKS KYB KALINIKOS AND 
MAKARIOS 1815. 


The three hierarchs wear richly embroidered epis- 
copal robes and mitres. Their full-length, frontal 
figures are placed on low trilobate pedestals rest- 
ing on a tiled floor. Their faces are as described in 
the Painter’s Guide: left, Saint Basil “with a long 
beard” and, right, Saint Gregory “spade-bearded”, 
both blessing with their right hand and holding a 
closed book in their left; centre, Saint John Chry- 
sostom “scantily bearded”, blessing and carrying 
an episcopal staff. At the top in two rows are six 
small roundels and two oblong panels on which 
are inscribed: BASIL THE GREAT / THE THREE HOLY 
HIERARCHS / SAINT JOHN CHRYSOSTOM / GREGORY 
THE THEOLOGIAN. 


In a narrow band beneath the main picture are 
illustrated three miracles worked by the three 
saints and in the strip dividing the bands are the 
following explanatory inscriptions: SAINT BASIL DE- 
LIVERS THE MAN DENYING CHRIST FOR THE SAKE OFA 
WOMAN / SAINT JOHN REPROVES THE EMPRESS OVER 
THE WIDOW’S VINEYARD / SAINT GREGORY REDEEMS 
THE ... PRAYER ... 


+ Athos Library 
I y AyLopettiknh BiBALo8nKn 


qu apnasi paeaaname py gor aaressee ~—- The style of the picture and the decorative motifs of 
Teen , mie CP YCOs NOC 7 ems.) =~ the border recall the double icon no. 337 of the 
net me he eeef \---! Virgin Glykophilousa and of the Isapostoloi; the 

two engravings are probably by the same hand. 


368. THE THREE HIERARCHS AND FOUR SAINTS 


Copper engraving. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Krustendil Gallery, Bulgaria. 


The portraits in the upper band are very similar to 
those in engraving no. 367 though the three 
hierarchs wear robes embroidered in different de- 
signs and their mitres are of another shape. In the 
middle is Saint John in a frontal pose standing ona 
round pedestal while the other two hierarchs on 
& a ANE. Ti ee square pedestals incline their heads slightly to- 
= MN; We Ay Fe ss : 
we ; f ay MRT) wards the centre. Their names are engraved un- 
— y) Vi Ay Zs Nu ie fi | vice . =f!  =—«s framed on the plain ground at the top. 





a a Sse. Below them, beneath arched openings, are SAINT 

368 CHARALAMBOS, SAINT NICHOLAS, SAINT ATHANA- 
SIOS, and SAINT MODESTOS; each blesses with his 

right hand and holds a bound book in his left. Saint 

Modestos is mitred. Each saint’s name is written 

above his head in the strip dividing the two bands. 


369. THE THREE HIERARCHS AND THREE SAINTS 
Copper engraving. 0.36 x 0.27 m. 

1st half 19th c. (Mount Athos). 

Engraver: unknown. 


Church of the Holy Anargyroi, Sangri, Naxos. 


ae 
ae 
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A variant of engraving no. 368. The saints’ eyes in 
the depiction of the three hierarchs are larger and 
there are differences in the embroidery of their 
vestments and the location of their names. In the 
narrow band beneath, in which the arched open- 
ings are missing, are portrait busts of SAINT CHAR- 
ALAMBOS, SAINT NICHOLAS, and SAINT ATHANA- 
SIOS. 
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370. THE THREE HIERARCHS AND THREE SAINTS 


Copper engraving. 0.36 <x 0.27 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 


A poorly-executed version of engraving no. 369 
with arched openings over the heads of the saints 
in the lower band; the inscription THE THREE HOLY 
HIERARCHS appears in roundels and the names of 
the saints are on a narrow strip passing behind 
their shoulders. 


371. SAINTS SPYRIDON, MODESTOS, AND IGNA- 
TIOS AND FOUR SAINTS 


Copper engraving. 0.38 x 0.29 m. 
1837. (Mount Athos). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos. | 
Monastery of Xeropotamou, Mount Athos (print 
mutilated in the lower part). 

D.P. Collection, Athens. 


Inscribed below the border, DEFRAYED BY PORPHYR- 
lOS MONK: 1837. 


The full-length figures of the saints — Spyridon, 
Modestos, and Ignatios — stand in a frontal pose on 
three rounded and contiguous projections of a low 
dais. In episcopal robes they bless with their right 
hands; in their left SAINT SPYRIDON and SAINT 
IGNATIOS hold a closed book, SAINT MODESTOS in 
the centre a crozier. Saint Spyridon wears a round 
head covering, the other two saints mitres. Two 
rampant lions behind Saint Ignatios, an early mar- 
tyr, gnaw at his shoulders. 


In the narrow lower band are the frontal, three- 
quarter length figures of four saints SAINT CATHER- 
INE, holding a sceptre and closed book, SAINT 
BARBARA, SAINT KYRIAKI, and SAINT PARASKEVI, 
each holding a cross and palm leaf. 
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372. SAINTS MAXIMOS, SAVVAS, AND ARSENIOS 
AND THREE SERBIAN MONARCHS 


Copper engraving. 0.38 x 0.28 m. 
1848, March 3. Mount Athos. 
Engraver: Kyrillos. 


D.P. Collection, Athens. 
Photographic Archives, Sofia. 


inscribed in the lower border, DEFRAYED BY IOSIPH 
MONK 1848 MARCH 3 on Mount Athos the hand of 
Kyrillos monk. 


Portrayed full-length in the upper part of the en- 
graving, each wearing the robes and mitre of a 
bishop and carrying a crozier, are, left, SAINT MAX- 
IMOS ARCHBISHOP OF SERBIA who holds a closed 
book; centre, SAINT SAVVAS ARCHBISHOP OF SERBIA 
who blesses with his right hand; and, right, his left 
hand folded across his breast, SAINT ARSENIOS 
ARCHBISHOP OF SERBIA. The three saints stand on a 
low pedestal with notched projections. Their 
names are engraved at the top in Slavonic on a 
continuous narrow band and in Greek just below it. 


In the lower part beneath arched openings are 
depicted SAINT OUROSIS KING, SAINT STEPHANOS 
KRALI DETZANSKIS, both holding a cross and scep- 
tre, and SAINT LAZAROS KNAZIS holding a cross 
and, on a dish, his severed head. The saints’ names 
are written in Slavonic and Greek on the strip 
separating the two bands of the engraving. 


The unskilled draughtsmanship reflected in the 
figures of the Serbian prelates and monarchs sug- 
gests the engraving was commissioned from an 
Athonite monastery for distribution in Slavic- 
speaking lands. 
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373. THE THREE HOLY ANARGYRO!] AND FOUR 
SAINTS 


Copper engraving. 0.37 x 0.28 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


Monastery of Chilandari, Mount Athos. 
Monastery of Saint Paul, Mount Athos. 
D.P. Collection, Athens. 


Depicted full-length in the upper part of the engrav- 
ing are the three Holy Anargyroi in ecclesiastical 
robes and long chitons. In one hand they hold a 
scalpel and in the other a square casket, symbols of 
their medical calling. In the centre, in frontal pose, 
is Saint Panteleimon, “young, beardless, curly- 
haired”; left and right of him, slightly inclined 
towards the centre, are Saints Damianos and Kos- 
mas, both “young and sprouting beards”. At the 
level of their shoulders are the inscriptions SAINT 
DAMIANOS, SAINT PANTELEIMON, SAINT KOSMAS, 
THE THREE HOLY ANARGYROI. 


The lower border contains four portrait-busts: 
SAINT STYLIANOS, SAINT ANTYPAS, SAINT VLASIOS, 
SAINT MODESTOS. With their right hand they bless; 
in their left they hold a large bound book, except 
for Saint Stylianos, patron of children, who carries 
a swaddled baby in his arms. Saint Vlasios is 


mitred. 
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374. THE THREE HOLY ANARGYRO! AND THREE 
SAINTS 


Copper engraving. 0.360 <x 0.265 m. 
Mid 19th c. (Mount Athos). 
Engraver: Ignatios, hieromonk. 


D.P. Collection, Athens (a print damaged on the left 
side and at the bottom). 


Inscribed below the picture, right, THE HAND OF 
IGNATIOS HIEROMONK. 


A variant of engraving no. 373. In place of Saint 
Antypas in the lower band there is a portrait of 
Saint Paraskevi who holds her severed head in one 
hand and across in the other. The third saint from 
the left, in the row belonging to the same icono- 
graphic type, is flanked by the inscription SAINT 
VASILIOS (Basil). There are no decorative motifs in 
the dividing strip. 


For the engraver Ignatios, hieromonk, see p. 110. 


375. THE THREE HOLY HIERARCHS AND FOUR 
SAINTS 


Copper engraving. 0.38 x 0.29 m. 
Mid 19th c. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 


This icon is based on engravings nos 373 and 374. 
Illustrated three-quarter length in the lower band 
and turned slightly towards the middle are, from 
left to right, SAINT ANTONY in a monk’s habit, 
holding a cross and open scroll; SAINT PARASKEVI 
with a cross and her head in a bowl; SAINT ARTE- 
MIOS, a military figure with both cross and sword; 
and SAINT MODESTOS blessing and holding an 
unopened bound book. 
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376. SAINTS PARASKEVI, CATHERINE, AND BAR- 
BARA AND THREE SAINTS 


Copper engraving. 0.40 x 0.29 m. 
1868. (Mount Athos). 
Engraver: loannis Konstantinou Kaldis. 


D.P. Collection, Athens. 


Inscribed below the picture, DEFRAYED BY GAVRIEL 
HIEROMONK THE HAND OF IOANNIS KON 1868. 


In the upper part of the engraving, standing on low 
semicircular pedestals touching each other, are the 
full-length figures of SAINT PARASKEVi, left, holding 
a cross and her severed head; SAINT CATHERINE in 
royal raiment and crowned; and SAINT BARBARA, 
the two latter saints holding crosses and branches 
of palm. Their names are written in Greek at the top 
and, a little below, also in Slavonic. 
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In the narrow lower part of the icon are the three- 
quarter length figures of SAINT STYLIANOS blessing 
and carrying a baby in his arms, and SAINT MARY 
THE EGYPTIAN and SAINT THOMAI, both of whom 
carry a cross and palm branch. The saints’ names 
are written in both Greek and Slavonic on the 
dividing strip. 

loannis Kon. is the well-known Lesvian engraver 
loannis Konstantinou Kaldis (see p. 49). It was he 


who in 1870 was to make the antimension no. 596, 
also paid for by the hieromonk Gavriel. 


BIBLIOGRAPHY 
Tomov, Bulgarische Graphik, no. 292. 
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377. THE HODEGITRIA, APOSTLES, HIERARCHS, 
AND SAINTS 


Copper engraving. 0.66 x 0.48 m. 
2nd half 18th c. Venice. Printed by Antonio Bortolis. 
Engraver: unknown. 


D.P. Collection, Athens. 


Inscribed below the outer border THE VIRGIN OF THE 
MOST HOLY AND MOST VENERABLE MONASTERY OF 
MYRA THROUGH THE SOLICITUDE AND AT THE EXx- 
PENSE OF AKAKIOS THE RUSSIAN Venice at Antonio 
Bortoli printing house. 


The Crowning of the Theotokos is depicted in a 
narrow vertical composition in the middle of the 
picture: the Virgin as the Hodegitria beneath a 
representation of the Holy Trinity in which the 
Father and the Son hold her crown in a triangular 
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shaft of light emanating from the Holy Spirit. 


The central subject is bordered at the sides and 
below by twenty-three miniature portrait busts of 
the apostles, saints, and hierarchs occupying five 
rows. Reading clockwise from top left: John the 
Theologian, Peter, Paul, Matthew, Andrew, Mark, 
Luke, Simon, Thomas, Bartholomew, James, 
Philip, Gregory Palamas, Nicholas, Spyridon, Igna- 
tios, Cyril of Alexandria, Athanasios, Gregory the 
Theologian, John Chrysostom, Basil, Antypas, 
Charalambos. In the sixth row, at the bottom, 
Saints George and Dimitrios are portrayed as 
horsemen and Saints Constantine and Helen full- 
length with the True Cross. 


Engraving no. 435 was also made at the expense of 
the Russian monk Akakios. 
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378. DEISIS WITH APOSTLES AND SAINTS 


Copper engraving. 0.50 x 0.41 m. 
1838. (Mount Athos). 
Engraver: unknown. 


D.P. Collection, Athens. 
Monastery of Chilandari, Mount Athos. 


Inscribed below the picture DEFRAYED BY GRIGOR- 
IOS MONK 1838. 


The four horizontal bands in the engraving are 
divided by narrow columns into thirteen minia- 
tures which depict the following figures beneath 
the arched openings: 


In the top band are the three persons of the Deisis, 
the Virgin on the left and the Forerunner on the 
right supplicating with open arms to Christ por- 
trayed in the centre. Christ blesses and holds a 
book of the Gospels open at the passage ... AND HIM 
THAT COMETH TO ME I WILL IN NO WISE CAST OUT: 
FOR | AM NOT COME TO CALL THE RIGHTEOUS BUT 
SINNERS... The cypher O ON is inscribed on the halo 
of Christ; iC XC on roundels above the columns; MP 
OY beside the Virgin; and beside the Forerunner 
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the legend JOHN THE FORERUNNER. 


In the second band are, left, SAINT NICHOLAS and, 
right, SAINT SPYRIDON blessing and holding a 
closed book; between them are THE APOSTLE PETER 
and THE APOSTLE PAUL, each employing one hand 
to support a replica of a church; Peter is also 
holding keys and Paul an unopened book. 


In the third band, giving their blessing, are SAINT 
BASIL, SAINT CHRYSOSTOM, SAINT GREGORY, and 
SAINT CHARALAMBOS,; with the exception of Chry- 
sostom who carries an episcopal staff, they each 
hold a closed book. The three hierarchs wear 
mitres and the robes of a bishop, Saint Charalam- 
bos priestly vestments. 


In the fourth band are portrayed, left, SAINT 
GEORGE and, right, SAINT DIMITRIOS on horseback 
in the familiar scenes of slaying the dragon and the 
warrior; in the centre are the full-length figures of 
SAINTS CONSTANTINE and HELEN with the True 
Cross. 


This is a fine engraving of Athonite origin. 
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